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ZEYXZ KAl AOGHNA

O eAAnVIkSOg noAiTiopdg dev ATav - kal e€akoloubei va unv eival - pia na-
Viwpévn, yovoAiBIkr évvola, avaAloiwTn oTo xpdvo. Q¢ Nnapddelypa apkei va
avaloyioTei kaveig Tov idlo Tov MapBevwva: dev Tav anAdg Kal poévo évag
dwpPIKAG vadg TNG KAAoikAg ABrivag - oTnv NpayuaTtikdTnTa ATav n Tpitn Katd
oeipd avéyepon vaol OTO CUYKEKPIPWEVO onueio Tou lepou Bpdxou. Mépav
Suwe auToU unipPEe Kal pWPAIKOG vadg Kal XpIoTiavikr BaciAKA Kal ppAyKIKn
€KKANCia Kal 1IoAauIkd TEPevog (Kal apydTepa nupiTidanoBbnkn) eni Toupko-
KpaTiag - kal nap'oAiyo va YeTATPENATAV KAl 0TO AVAKTOPO Tou NpwTou Baci-
AId Tou VEATEUKTOU TOTE EAANVIKOU KpdToug Katd To 190 aimva.

AUTEG Ol NPAKTIKEG PETANAPAYWYAG KAl agouoiwong EEvwv enippowv €ival
gupaveic kal otov e€aiclo apxaikd augopéa Tou EEwuPoupyou, o onoiog
ekTiBeTal og nepiontn B€on oTto ApxaioAoyikd Mouceio Trvou. e autd To
pvnuelakd €pyo o Aiag kal n ABnvd anesikovidovTal wg NTEPWTESG BeATNTES TNG
MeconoTtapiag, ENPAVESTATA ACCUPIAKWDV ENIPPOWV OTNV TEXVOTPOMIA TOUG.
O Walter Burkert avagépel nAeiota avdloya napadeiypara KaTd Toug apxai-
KoUG XpOvoug o€ OAOKANPO oxedAV Tov eEAAAdIKS XWPO - and To TUPNAVO Tou
Idaiou AvTtpou otnv Kpnitn' uéxpl dilakoounTikd eAdouata acnidag tou 560
n.X. otnv OAupnia, énou aneikovidovTal o NMepoéag va anokepalilel Tn Nopyw
- Kal €dw gpgaviletal n ABnvd wg Bonbdg Tou nPwa oTo PAVo Tou TEPATOG?.

Ekei nou dAAoi Aaoi avTiAapBdvovTal Tnv IcTopia Toug wg TNV Napddoon Jiag
OXETIKNG adldonacTNG CUVEXEIAG, UE OPIOHEVEG EAAXIOTEG TOUESG wG e€alpé-
O€1G, 0 EAANVIKOG NONITIONAG pnopei va BewpnBei we n Mapddoon Tng Toungs,
napa@pdlovTtag eAa@pwg Tov Jean Clair, n onoia dev unovoei yévo Tnv dpvn-
on Tng napddoong aAAd onuaivel kKal dpvnon Tng idiag TnG pR&ng. EmmAéoy,
ag pnv &exvdpe kal TV napartienon Tou wypdeou MNdvvn Toapouxn: étav ol
apxaiol EAANveG dnuioupyoUocav Ta €pya Kal ToUug vaoug Toug, dev Bewpou-
oav en’ oudevi TOUG EQUTOUG TOUG «APXAIOUG» - KAl aoPaAwg dev Bewpoucav
oUTe Kal Ta €pya Toug «apxaia». K&dBe dANo. Ta Bewpolcav clyxpova, npw-
Tonoplakd Kal pIloonacTIKd, o€ cUYKPIoN UE Ta apXAikd acouplakd 1} alyunTi-
akd npdTund Toug.

AkoAouBwvTag To npdTuno Twv EAAjvwy nou, and tov 8o n.X. €wg Tov 50 n.X.
aiva PJeTénAacav Ta avatoAikd npdtuna TG Aciag kal Tng AlyunTou, Kal Je
TNV pakpd nAéov eguneipia Twv, kKatd Nicolas Bourriaud, npakTIKOV PeTANA-
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paywyrg oTn olyxpovn KAAMTEXVIKH dnuioupyia?, ekdoxEG piag véag Mevvi-
oewg TNG ABNvVAg and Tnv Ke@aAr Tou Aidg Tou 21ou aiwva, dev NpEnel va
BewpnBouv pn&ikéAeuBeg kal en’ oudevi eENAvAcTATIKEG. Me enikevTpo TNV ai-
Bouca nou nepiéxel Tov apxaikd aupopéa Tou EESUPBoupyou nou e€eikovilel
Tn yévvnon Tng ABnvdag and Tnv ke®aAr Tou Aid, KevTpIkd €pyo Tng €kBeong
gival To TeTpAnTuxo pe 1o idio B€ua.

‘ExovTag Aoindv wg Kevipikd d€ova Tn yévvnon, oTiG Aoinég duo aibouoceg

napoucidlovTtal duo e€icou onuavTikd otddia Tou avBpwnivou Biou: n akun
Kal TEAog o BdvaTog.

2710 TPiNTUXO TWV «TPIV AuToKpaTépwv» e€elkovideTal n {WTIKA AKWA, N UE-
onuBpia, To andyeglo TNG cogiag, TNG 1I0xU0G Kal Tou KAAAoUG Tou avBpwni-
vou Biou. g autd 1o €pyo napoucidlovTal HoPPES PACICUEVEG GTOUG TPEIG
KOPHOUG TWV PWHAIWY OTPATWTIKOV and udpuapo ol onoiol ekTiBevtal 6To
aiBplo Tou Mouoeiou.

IS1aiTEPO evAIapEpoV yia gPgva €XOUV Ol AMEIKOVICEIG JaxX®V eni TwV pwuai-
KOV Bwpdkwy, ev idel EIKOVWV EVTOG EIKOVWV.

TéNog, oTo TPITO OKEAOG TNG €kBeong, napoucidlovTdl pAVTACTIKOI Kopuol
yId TIG SUO EIKOVIOTIKEG PWUAIKEG KEPAAEG NMOU OTEKOUV AVTIKPUOTA WG VE-
KPIKA pvnueia.

MpoTteivw Toug duo ZwypaPIioToUg KOpPoUG wg €va €idog ¢ayioUy, NAnv
duwg Aveu npoownou - nou ed® gival dn ansikovi{dueva, wg yAuntd Tng
PWPATKAC NePIddou. Oa pnopouUoe KAVEIG va del auTEG TIG LwYPAPIEG WG VE-
OTEPEG EKOOXEG TWV CWHUATWY TOUG Nou €xouv NA€ov Npo NoAAou xaBei (kai
WG €pya autd kaBautd aAAd Kal wg capkia).

O1 LwypagIi€g auTég npénel va 10wbouv wg Aoyikd enakdiouba, wg cuveneic
AMNEIKOVIOTIKEG EKOOXEG TWV APXATKWV KAl PWHATK®V NEOTUNWY Toug Onwg
auTd oteydlovTal oTo Apxaloloyikd Mouoeio Tng Trivou, cUUPWVEG UE TOV
nvelpa TnG olyxpovng MNOXAG.

Qg TéToIEG - 0ag diaBefalw - dnuioupynBnkav.

KwvoTtavTivog NanapixaAénoulog
ABrjva, Mdiog 2019

ZEUS AND ATHENA

Greek culture was not - and still isn't - a consolidated monolithic concept, frozen
in time. As an example it is enough to consider the Parthenon itself: it was not
just a doric temple of classical Athens - it was in fact the third consecutive
attempt for a temple at that specific point atop the Sacred Rock. Apart from
that, it was also a Roman temple and a Christian basilica, a catholic church and
an Islamic mosque (and later a munitions warehouse by the Turks) during the
Ottoman occupation - and even after that it came very close to be converted
into the palace of the first king of the modern Greek state during the 19th
century.

These practices of post-production and assimilation of foreign influences are
evident in the exquisite archaic amphora of Exomvourgo, which is exhibited in
a prominent spot at the Archaeological Museum of Tinos. In this monumental
work, Zeus and Athena are portrayed as a couple of winged deities from
Mesopotamia, apparently of Assyrian influences evident in their style. Walter
Burkert takes note of many similar examples during Archaic times throughout
the whole of Greece - from the drum of Idaion Andron in Crete' to the decorative
shield plates of 560 BC. in Olympia, where Perseus decapitates Gorgon - and
here too the goddess Athena is making an appearance in order to assist the
hero in killing the monster2.

Where other cultures perceive their history and tradition as a relatively
undisturbed continuity, with a few radical ruptures regarded as exceptions
or revolutions, the Greek civilisation can be seen as the Tradition of the
Rupture, slightly paraphrasing Jean Clair, which does not simply imply a
denial of tradition but correspondingly also proposes the denial of rupture
itself. Moreover, let's not forget the observation of the painter Yannis
Tsarouchis: when the ancient Greeks created their works and temples,
they did not regard themselves as «ancients» - and of course did not even
regard their works as "antique» either. On the contrary. They considered
themselves modern, pioneering, or even radical, compared to their archaic
Assyrian or Egyptian models.

Following the model of the Greeks who, since the transformations of the Near
Eastern and Ancient Egyptian models that took place from the 8th century BC
until the sth century BC, and with the experience of what Nicolas Bourriaud
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dubbed as postproduction practices in contemporary art3, versions of a new
Athena’s birth from a 21st century head of Zeus should not be considered as
radical and under no circumstances revolutionary.

By taking the room containing the archaic amphora of Exombourgo, which
depicts the birth of Athena by the head of Zeus, as the exhibition’s main focus,
the central painting of the show is the four-panel work that illustrates the same
theme.

Having chosen birth as the central axis, the other two rooms of the Tinos
museum represent two equally important stages in life: a person’s prime as its
zenith and finally death.

The triptych of the «Three Emperors» is indeed depicting prime, the meridian,
the peak of wisdom, strength and beauty in a human being's life. In this
painting the three towering figures are based on the three marble busts of
Roman military figures which are exhibited in the Museum’s atrium.

Personally | find the depictions of battle onto the Roman marble busts’ armor
to be keenly interesting, as pictures within images.

Finally, in the third part of the exhibition, there are fictitious bodies for the two
figurative Roman heads that stand opposite each other as parts of funerary
monuments.

| propose the two painted bodies as a kind of fayum, but with the omission of
a countenance - which is already depicted here in the form of the two roman
era portrait sculptures. One could see these paintings as novel versions of their
bodies which have long since been lost (both as works of art as well as literal
flesh-and-bone husks).

These paintings must be viewed as a logical consequence and as consistent
depictions of archaic Greek and later Roman templates such as the ones that
are housed in the Archaeological Museum of Tinos, in accordance with the
spirit of contemporary times.

They were indeed created as such.
| assure you.

Konstantinos Papamichalopoulos

Athens, May 2019

ANOIBOAA
DESIGNS



Ze0g ka1 ABnva / Zeus and Athena

2018 - 2019

MeAavi oe xapri, Procreate, Affinity Designer, Enpoypagia
1 ox

Ink on paper, Procreate, Affinity Designer, xer
150 X 160 cmM.
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Tpeig AutokpdTtopeg / Three Emperors

2019

MeAdvi oe xapri, Procreate, Affinity Designer, Enpoypagpia
Ink on paper, Procreate, Affinity Designer, xerox

150 X 120 cm.
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75 X 20 cm.
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KQNZTANTINOZ MANAMIXAAOMOYAOZ

FevviOnke otnv ABriva To 1975.

Znoudace {wypadikn & xapakTiki otnv A.Z.K.T. To 2014 TeAeiwoe TO METANTUXI-
aké npdypaupa "Wneiakég Moppég Téxvng” Tng A.Z.K.T.

And Tov lavoudpio 2016 ival unoPneiog di1IddkTwp oto TuRna Enikoivwviag, Mé-
owv Kal MoAiTicyoU Tou Mavreiou MavenioTnuiou.

TuvepydoTnke Je Ta neplodikd BaBéA kal MovMag, Tig ekddoeig «9» Kal «BifAlo-
Onkn» Tng «EAguBepoTuniag» Kal wg eikovoypdpog oTnv epnuepida «To Bpa».
To 2000 £&360n TO KOUIKG-AAUNOUY Tou He TiTAo «O MNdnwvag», To 2009 «O
MNdanwvag - Asutepovéuiov» kail To 2011 n "Emidapxial”. To 2015 eE€dwoe Tpia
Colouring Books (Aprés Dubuffet, Aprés Tanguy & Biomorphic), To #k_porn kai
Ttov MNdnwva 3 ye Tnv White Island Works.

To 2003 1o Mouaceio Mnevdkn napriyyeiAe nopTpéto Tou Avrwvn Mnevdkn. And
TO 2004 TO £pYO AVAKEI OTIG MOVILMEG CUAANOYEG TOU Mouaceiou.

To 2015 Arav artist-in-residence oto Amsterdams Grafisch Atelier (ApoTtepvray,
OAAavdia).

TuvepyddeTal ye Tn unviaia enifedpnon BiPAiou «Athens Review of Books» oxe-
d1alovTag 6Aa ta eED@UAAAG TnG. Eival eniong ocuvepydTtng Tng OAAavdikhg De
Groene Amsterdammer.

‘Epya Tou undpxouv oc ISINTIKEG & dNuooieg cuAloyEG EAAASOG kal eEwTepiKoU.

ATOMIKEZ EKOEZEIZ (ENIAOTIH)

2017

“loxUg pou n aydnn Tou Aaou” Mouceio Boppé

2016

“3knvég and Tto peydio Xpuod Awpdtio” Westin Athens, Astir Palace - BouAiayuévn
“TdAwG: ol avanapacTtdoelg Tou TexvnroU AvBpdnou” Café EOvikou Apxaioloyikou
Mouoceiou - ABriva

“Blopop@ikd” (wg White Island Works) The Blender Gallery - TAupdda

2015

“To peydAo xpuod SwudTIo” pouosio eEAANVIKAG AQiKG TExvNG (AouTpd Twv agpndwv)
- ABriva

2008

XWPOG TExvNG “24" - ABriva

2003

“O oTpaTdg Tou evdg” XxPog TExvNg “24" - ABriva

2002

"Kepaieg” xwpog Téxvng “24" - ABriva

2000

XWPOG TExVNG “24" - ABriva

OMAAIKEXZ EKOEZEIZ (EMIAOIH)

2019
«lcone - Tradizione/Contemporaneita» - Eniokoniké MOuoeio Tou MovpedAe - MaAép-
po, ITaAia

«H patid Tou ZUAAEKTN - Zulhoyn ZwThpn @EéNou» - AnuoTikr MivakoBrikn HpakAeiou
/ BaoiAikri Ayiou Mdpkou - KpiTtn

2018

«Eva Mouoeio - Mia lotopia 100 Xpovayv - Zoyxpova IxoAia» - Tlapi TQodapdkn -
Mouoceio NewTtepou EAANvikoU MoAiTiopou, ABriva

Tuldoyr PAwpikag KuplakonouUlou - Fougaro 14, ABriva

Art Thessaloniki - A E © MNepintepo 10, @scoalovikn

«Me Aopuri Tov MNavvouAn xaAend» - Ena Contemporary Gallery, ABrjva

«TexvnTég ES€u» - Movri Oupooulivay, AouTpd, Trivog

Affordable Art Fair - Hampstead Heath, London, U. K.

London Art Fair - London, U.K.

2017

2 dekaeTieg + €nabAa Znupdnoulou - Mouoeio Boppé, Malavia
Affordable Art Fair - Metropolitan Pavilion, New York, U.S.A.
Affordable Art Fair - Stockholm, Sweden

Affordable Art Fair - Battersea, London, U. K.

2016

“Ornament” Skoufa Gallery - ABrijva

Re - Culture 4 “Art-Non art / Téxvn-Mn 1éxvn" ZkayionoUAeio KévTpo - Mdtpa
“YUyxpovn XapakTiki and Tnv ABriva” Mouaoeio npakAeIdwyv - ABriva

Art Athina 2016 - (The Blender Gallery) - ABrijva

Comicdom Con 2016 - ABrjva

2015
Affordable Art Fair - Hampstead - London, U.K.

2014

“To ®avTaoTikd oTn ouyxpovn EAAnvikA Téxvn" MivakoBrkn duou abnvaiwy - ABriva
“Battlefield Porn” metamatic:taf (The Art Foundation) - ABrjva

“n ouAloyn @éNiou oTo re-culture 3" okaylonoUAelo idpuua - MdaTpa

Art Athina - (TkaAepi TnG ‘Epong) - ABriva

Art Athina - (Alma Gallery) - ABrjva

2013

"w¢ Taipialav noAu” €kBeon yia Tov KwvoTavTivo KaBdgn— pouceio eEAANVIKAG AQiKAG
TéxvNg (AouTpd Twv aépndwv) - ABriva

“nBikoAoyia” re-culture 2, okaylonouUAeio idpuua - Ndartpa

"ZwyPAPIKEG AVAPOPESG GTN PVIHN KAl ToV Xpdvo” - cuAloyr gpEAiou - ABriva
“Dreamsailors” The Blender Gallery - NAupdda

“kpridepvov / npooc@opd” eBvikd apxaloloyikd pouoeio - ABriva

nAdeg XIX “In Medias Res” idpupa KUSWVIEWG - AvOpog

Art Athina - (TkaAepi Tng Epong) - ABRva

Affordable Art Fair - Metropolitan Pavilion, New York, U.S.A.

"kpion kar Comics” - Instituto Cervantes, ABrjva

2012

Athens International Comics Festival - dinAdpegiog oxoArj, ABriva

“Ta Yneiakd” - eAAnvoapepikaviky évwon - ABriva

“ueTa&l npaypaTikoU Kal ¢pavtacTikou” - €pya and Tn cUAAoyH PEAIOU, KEVTPO TEXVNG
Giorgio DeChirico - Béhog

201

“Truth is always absurd” - MoAITIOTIKO KEVTPO Srjpou abnvaiwyv - KTipio nouAdénoulou
- ABrjva

“SexPlosion”- Booze Cooperativa, ABriva
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2010
“Battlefield” - Taf (The Art Foundation) - ABrjiva

2009

“ouveéRn otnv ABriva” - MoAITIoTIKSO KEVTPO Srjuou abnvaiwy - KTipio NoUASnouAou -
KTiplo nouAénoulou - ABriva

“XAPAKTIKA 0TO ZNiTI TNG KUNpou” - ZniTI TNG KUnpou - ABriva
"6 x XapakTiki”- Kaplanon 5 Gallery

2007

“yevéBAlog Tonog" - Mouoeio Mnevdkn - ABriva

2006

"apigpwua oTov V. BiIZunvd” Xwpog Téxvng “24" / nep1odikd “BiBAioBrikn”
NG epnuepidag “eAeuBepoTunia” - ABriva

2005

Xwpog Téxvng “24" - ABriva

Belgrade Comics Festival - MouykooAaia

2004

“opo1dTNTa Nepinou” Mouoesio Mnevdkn - ABriva
“Labyrinths” 798 Art Space, MNekivo - Kiva

Aaoypa®ikd pouceio aiyivag - Aiyiva

Eupavoun Poidng - Xwpog 1éxvng “24" - ABriva

Everyday Hellas - Whitebox Gallery, New York, U.S.A.

2003

Coup de Coeur - AiBouca Téxvng ABnvav

2002

All Fashioned - kpaTikd pouoeio clyxpovng TExvng - @scoalovikn

All Fashioned - kévTpo oUyxpovng Téxvng Aapiong - Adpioa

“"dvBpwnol - Npdcwna - HOPPES” - KEVTPO cUyXxpovng TEXvVNG pebupvou - KpATtn
7th International Comics Festival “Babel” - AAoog ZTpaTou - ABriva

2001

Livre d' Artistes - (ykaAepi “7") - ABriva

Art Athina - ABrjva

6th International Comics Festival “Babel” (ABriva TexvénoAig - ykadi)

VKaAepi aoTpoAdBog - de€apevn - ABriva

2000

XWPOGg TExVNG “24" - ABriva

5th International Comics Festival “Babel” (ABriva texvénoAig - ykadi)

1n TpievdAe eAANVIKAG XAPAKTIKAG (YKaAgpi nigpidn — yAupdada) - ABriva
“"KAANTEXVEG TOU Pouceiou onupdnoulou” KEVTPO MOAITIOUNOU AANVIKOG KOOUOG -
ABriva

militaryraiden@gmail.com
+30 (0) 6974113141
kpklik.com

KONSTANTINOS PAPAMICHALOPOULOS

Born in 1975 - Athens, Greece.

Studied painting and printmaking in the Athens School of Fine Arts.

In 2014 he obtained his MFA degree in the Digital Arts postgraduate program of
the Athens School of Fine Arts.

Since January 2016 he is a PhD candidate at the Panteion University in Athens.
In 2003 he received a commission by the Benaki Museum for a portrait of the
benefactor Andonis Benakis.

In 2004 the work has become part of the Benaki Museum permanent collections.
In 2000 his first graphic novel «The Japanese» was published followed in 2003
by «The Japanese - Deuteronomion» and «Epilarchia!» in 2011. In 2015 he has
published "k_porn”, three colouring books (Aprés Dubuffet, Aprés Tanguy &
Biomorphic) and “The Japanese 3".

In 2015 he was an artist-in-residence at the Amsterdams Grafisch Atelier.

He is the cover artist of the Athens Review of Books and freelance illustrator at
De Groene Amsterdammer.

His works are in various public and private collections both in Greece and abroad.

SOLO EXHIBITIONS (SELECTION)

2017

"My Power lies with the Love of the People” Vorres Museum - Paiania

2016

"Scenes from the Great Golden Room” Westin Hotel, Astir palace - Vouliagmeni

"Talos Representations of the Artificial Man” National Archaeological Museum - Athens
«biomorphics” the blender gallery - glyfada

2015

«The Great Golden Room” Museum of Greek Folk Art - Athens
2008

Gallery "24" - Athens

2003

"An Army of One” Gallery "24" - Athens

2002

"Antennae” Gallery “24" - Athens

2000
Gallery "24" - Athens

21



22

GROUP EXHIBITIONS (SELECTION)

2019

«lcone - Tradizione/Contemporaneita» - museo diocesano Monreale - Palermo, Italy
«The Collector's Eye: The Sotiris Felios Collection» - Heraklion Municipal Art Gallery, St
Mark’s Basilica - Heraklion, Crete

2018

«A Museum - A History of 100 Years - Contemporary Commentary» - Tzisdarakis Mosque
- Museum of Modern Greek Culture, Athens

Florika Kyriakopoulou Collection - Fougaro 14, Athens

Art Thessaloniki 2018 - Thessaloniki International Exhibition & Congress Center,
Thessaloniki

“Hommage to Halepas” - Ena Contemporary Gallery, Athens

"Artificial Edens” - L' Ecole des Ursulines, Loutra, Tinos

Affordable Art Fair - Hampstead Heath, London, U. K.

London Art Fair - London, U.K.

2017

2 Decades + Spyropoulos Foundation Prize - Vorres Museum - Paiania
Affordable Art Fair - Metropolitan Pavilion, New York, U.S.A.
Affordable Art Fair - Stockholm, Sweden

Affordable Art Fair - Battersea, London, U. K.

2016

“Ornament» Skoufa Gellery - Athens, Greece

Re - Culture 4 "Art-Non art” Skagiopoulio Center - Patras, Greece
“Contemporary Print art from Athens» Herakleidon Museum - Athens, Greece
Art Athina - (The Blender Gallery) - Athens

Comicdom Con 2016 - Athens, Greece

2014

“The Fantastic in Greek Contemporary Art" Municipal Gallery of the City of Athens -
Athens

“Battlefield Porn” metamatic:taf (The Art Foundation) - Athens

Art Athina - (Ersi's Gallery) - Athens

Art Athina - (Alma Gallery) - Athens

2013

“So well-suited” exhibition for C. P. Cavafy— Museum of Greek Folk Art - athens
“Dreamsailors” The Blender Gallery - Glyfada, Greece

“Kridemnon” National Archeological Museum - Athens, Greece

Ploes XIX “In Medias Res” Kydonieos Foundation - Andros island, Greece

Art Athina - (Ersi’'s Gallery) - Athens

Affordable Art Fair - Metropolitan Pavilion, New York, U.S.A.

“Crisis and Comics” - Instituto Cervantes, Athens

2012

Athens International Comics Festival - Diplarios School, Athens

"The Digitals” - Hellenic American Union - Athens

“Between the Real and the Fantastic” - Works from the Felios Collection, Giorgio
DeChirico Center for the Arts - Volos

201

“Truth is always absurd” - Cultural Centre of the Municipality of Athens -
Poulopoulos'building - Athens

“SexPlosion”- Booze Cooperativa, Athens

2010
“Battlefield” - Taf (The Art Foundation) - Athens

2009

"It happened in Athens” - Cultural Centre of the Municipality of Athens -
Poulopoulos'building

“Printmaking in the House of Cyprus” - House of Cyprus - Athens

“6 x Printmaking”- Kaplanon 5 Gallery

2007
“Place of Birth” - Benaki Museum

2006
“Homage to G. Viziinos" Gallery “24" / “Vivliothiki" magazine of the newspaper
"Eleftherotipia” - Athens

2005
Gallery "24"-Athens
Belgrade Comics Festival-Yugoslavia

2004

"Approximately Resembling” Benaki Museum - Athens
“Labyrinths” 798 Art Space, Beijing - China

Aegina Folk Museum - Aegina

Emmanuel Roidis - Gallery “24" - Athens

Everyday Hellas - Whitebox Gallery, New York, U.S.A.

2003

Coup de Coeur - Athens Art Gallery

2002

All Fashioned - State Museum of Contemporary Art - Thessaloniki
All Fashioned - Larissa Contemporary Art Center - Larissa

"People Faces Figures” - Rethymnon Contemporary Art Center - Crete
7th International Comics Festival of “Babel” - Alsos Stratou - Athens

2001

Livre d' Artistes - text and objects (Gallery “7") - Athens

Art Athina - Athens

6th International Comics Festival of “Babel” (Athens Technopolis - Gazi)
Astrolavos Dexameni Gallery - Athens

2000

Gallery "24" - Athens

sth International Comics Festival of “Babel” (Athens Technopolis - Gazi)

1st triennale of Greek engraving (Pierides Gallery - Glyfada) - Athens

Artists of the Spyropoulos Museum - Hellenic Cosmos Cultural Center Athens

militaryraiden@gmail.com
+30 (0) 6974113141
kpklik.com
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O NMAPQON KATAAOTOX TYNQOHKE
YE 2500 ANTINTYNA EN'EYKAIPIA
THZ ATOMIKHZ EKOEXEQX «ZEYZX
KAl AOGHNA» TOY KONZTANTINOY
NTANTAMIXAAONOYAOQOY >TO
APXAIOAOTIKO MOYXZEIO THNOY
XE ZYNEPFAZIA ME THN E®OPEIA
APXAIOTHTAQN KYKAAAQN
KATA TO AIAXTHMA METAZ=ZY 20
IOYAIOY - 15 XENTEMBPIOY 2019

THIS CATALOG WAS PRINTED
IN 2500 COPIES ON THE
OCCASION OF KONSTANTINOS
PAPAMICHALOPOULOS” SOLO
SHOW "ZEUS AND ATHENA"
HOSTED BY THE EPHORATE OF
ANTIQUITIES OF CYCLADES
AT THE ARCHAEOLOGICAL
MUSEUM OF TINOS FROM JULY
20 UNTIL SEPTEMBER 15 2019.



