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XAIPETIZMOZ

péxn twv BepponuAdv kal n vaupaxia g Xaiapivag eival §to To-

AEHIKEG OUYKpOUOELG TNG apxaidtniag UYiotng onpaciag yla t pe-
Téretta e€EMEN TN¢ naykdopiag 1otopiag xai &n tng eupwraikng. Ztg &uo
autéc ouppd&elc 2.500 xpdévia mpty, o 480 m.X. amd TG evwpéves Suvdpelg
OAWV TWV EAANVIKWOV TIOAEWV-KpATWOV NG apxaldtntag avaxaitiotnke n
uttepdUvapun g MePOIKNG autokpatopiag, n omoia mpoomddnoe mdvonin
va xataAdfel v eAANVIKN emKpdtela Kal ge tov pdérno autév dieioduoel
0Tn ouvexela oe eupwriaikd edapn. H éxPaon autng tng dviong avapérpn-
ong kpiBnke otn vaupaxia t¢ ZaAapivag, exel 6mou ot Tieploplopéveg Suvd-
HEIG TWV EAANVIKWV TIOAewV MpBav aviipéTwTTeS Je Tov UrepdpiBuo mepotkd
otpatd Kai Tov dpua e€omAtopévo otéAo twv 300 mAoiwv tou Baoihid Zépén,
mou BéPatog yla tnv ntta twv EAAAvwy miapakoAouBouoe aré 1o pog At-
yaAew T vavuaxia, kat tov viknoav xatd xpdrog. Mia Siapopetikn €xkpaon
¢ oUykpouong auting avappiBoAa Ba kabBépile pe Slapopetiké TPOTO TO
BEAAOV 6ANG NG Eupdrmg, n ortoia Ba akoAouBoloe GAAN mopeia kétw armd
10 OKNTTPO NG oatpartiag twv IMepowv. OAog o Sutikég TIoAttiopds Ba eixe
SlapoppwBei pe dAAoUG 6poug pakpAv Twv aflv Kal Twv eMTEUYHATWY NG
abnvaikng énpokpatiag und ta vapata g orofag moAéunoav opovonpévol
6Aot or’EAANnveG.
To 2020, €106 eoptacpou Twv 2.500 xpévwv NG ePPANUATIKAG auTAg Vikng
Katd v orofa xapdxtnkav oploukd ta épla Tou KGopou petaty AvatoAng
Kal Auong, éAaBav xwpa ToK{AEG TTOAITIOTIKEG EKONAWOELG TIPOKEIEVOU Va
upunBef autn n enételog. Mia ékBeon pe TG VOPIOPATIKEG KOTIEG TwV TIOAEWV
mou éAafav pépog otn vaupaxia e ZaAapivag Ntav €K Twv wv OUK Aveu
KaBWe péoa and T¢ VOPIoPaTtKEG Komég EeTuAiyetal n 1otopia Twv TéAewv
QuTWV, 01 181a1TePETNTEG TOUG Kal Ta 181vVUa XapaKInplotkd toug yvwpi-
opata opiopéva ard ta ornoia cuxvd areikovidovtal Kail ota vopiopatd toug.

To Noptopatiké Mouoeio, n peyaAUtepn Kal onpaviiketepn KiBwtdg tng
APXALOEAANVIKAG VOLIIOPATIKAG TEXVNC TIAYKOOR{WE, AVIATIOKPIVOLEVO GTNV
TPAoKANON tou eoptacpol Slopydvwoe pia €ékBeon pe apxala vopiopata
AVTITPOOWTIEVTIKA TwV TIéAewV Tou ouppetelxav otn vaupaxia tng Zaiapi-
vag, eve TapdAAnAa, apouykpaldevo TiG TIPOKANOELS TWV KAlpWwV avTra-
péBale TI¢ apxaloeAANVIKEG VORIOPATIKEG Snpoupyieg pe épya 8Uo ouyxpo-
VWV KAAAITEXVV, EUTVEUOPEVA LE APOPUN TO KOOPOIOTOPIKS YEYOVAG TNG
vaupaxiag e ZaAapivag.

FOREWORD

he battle of Thermopylae and the naval battle of Salamis are two an-

cient military conflicts of the greatest importance for the subsequent
development of world history, the European in particular. In both these
military confrontations 2500 years ago, in 480 BC, the united forces of all
the ancient Greek city-states stopped the superpower of the era, the Per-
sian Empire that had attempted in full force to conquer Greece and thus,
invade the European region. The outcome of this unequal engagement
was determined at the battle of Salamis where the limited forces of the
Greek cities faced the huge numbers of the Persian armies and the well-
equipped fleet of 300 ships of king Xerxes -who certain for the Greeks’
downfall observed the naval battle from the Mt Aigaleo- and inflicted a
crushing defeat on them. A different result of this conflict would undoubt-
edly define differently the future of the whole of Europe, which would
tread down another course under the rule of the Persian satrapy. The en-
tire western culture would have been formed on other terms away from
the values and achievements of the Athenian democracy that inspired all
Greeks to fight together in unison.

In 2020, year of celebrating the 2500 years from that symbolic victory
when the boundaries between East and West were finally defined, a vari-
ety of cultural events were organised to honour this anniversary. An exhi-
bition of the numismatic issues of the participating cities at Salamis was
essential because their history, peculiarities and particular characteristics
is unfolded and often depicted on their coins.

The Numismatic Museum, among the greatest and most important keep-
ers of the ancient Greek numismatic art worldwide, responding to the
invitation to the celebrations organised an exhibition of ancient coins rep-
resentative of the cities that fought at Salamis while at the same time,
paying attention to the challenges of our times placed the ancient Greek
coins side by side with the creations of two contemporary artists inspired
by the historic naval battle of Salamis.

High praise is due to Dr George Kakavas, art historian and director of the
Numismatic Museum, who has given a new perspective in the utilization
of the Museum’s rare collections, for the concept, coordination and imple-
mentation of the exhibition. Much appreciation is owned to the scholars
who agreed to participate in this endeavor laying down their specialised



Xtov mipoiotdpevo tou Nopopatkou Mouoceiou 6p Tipyo Kakafd, 1otopikd
¢ t€xvng, o orofog ta teAeutala xpdévia €xel Tpoodwoel €vav diapopett-
K6 TaApd Kat pia véa otk otny a&lomoinon twv omdviwy CUAAOYWV Tou
Mouoeiou, opeidovtal ToAAof €mavol yia tnv 18éa, Tov ouvtoviopd Kat tnv
UAottofnon g ékBeong. ZToug eMOTAPOVES 01 ortofol SEXTNKAV va oUpETd-
0XOUV Og autny, katabétoviag tnv e€e1Sikeupévn Kal TIoAUTIIN YVWON ToUg
yia ta vopiopata tng emoxng autnig opefAovtal MoAAEG euxapiotieg. Xe GAOUG
TOUG UTIOAOITIOUG OUVTEAEOTEG TIOU oUVESpauav otnv Tipaypatonoinon me
181aftepng autng éxBeong ogeilovtal oAAd elonpa, evd EexwploThg pveiag
a&{ouv ot 8Uo rkaAAiTéxveg ZtéAog Tapardg kar Kwvotavtivog Ianapixaisé-
TouAog, ot ortofor epmAoUtioav to ekBeolaxd yeyovog 11e ERTIVEUCHEVES Kal
e€alpeIKd TIpWTATUTIEG OUYXpOVEC Snpioupyieg poBdAAovtag Tn peyaloou-
VN TNG KOOPOI0TOPIKNG vaupaxiag otov mapdvia 10Topiks xpovo.

Ex pépoug tng Ievikng AteuBuvong Apxalotntwv Kat IToArtiotikng KAnpo-
voplde aneubuvw Tic Beppudtateg euxapiotieg pou, kKabwe Kat TIoAAd ouyxa-
PNINPIA Y1a TN CUVTOVIOPEVT Kal EMTUXNPEVN TipoomdBela 6Awv twv ou-
VIEAEOTWV Yl TNV EUTUXN TIpaypatornoinon g €kB8eong kat tng Yniaxng
TIPOCAPHOYNG TNG, €V PE0w SUOKOAWY UYEIOVOLIKWY OUVONKWV AdYw NG
avardviexng ravénuiag tou COVID-19 Ttou TipokaAece Suopubpieg kat erm-
TAEOV araltnoelg yia emvonaoelg AUcewv yla t 8iddoon kat TpoBoAn twv
eKBNAWOEWY TOU EMETEIAROU £TOUG Yla TN LaAapiva.

Evxopal euoiwvo ta&idt oy Eexwploth autn éxBeon pe 1o TavavBpwmvo

HAVUHA TNG UMEPAOTTIONG TwV afliV Kal TNG akepaldtntag tng natpidag xat
KaAn uyeia yia 6Aoug.

Ap. TToAugévn Adap-BeAévn

ApxaioAéyog, OeatpoAdyog

TMpoiotapévn Tevikng AtevBuvong Apxalothtwy xat [ToAttotikng KAnpovopidg

Yroupyefo IMToAttiopoU kat ABANTIopoU

and valuable knowledge. Many congratulations are expressed to all the
remaining contributors who were instrumental in the completion of this
singular exhibition while the two artists, Stelios Gavalas and Konstanti-
nos Papamichalopoulos, deserve a distinct and special mention for they
enriched this event with inspired and extremely innovative contemporary
creations, thus projecting the greatness of this momentous battle to the
current historical time.

On behalf of the General Directorate of Antiquities and Cultural Heritage
[ extend my warmest thanks and offer many compliments for the coor-
dinated and successful effort of all involved in the fortunate realisation
of the exhibition and its digital adaption in the midst of difficult health
conditions as the result of the unforeseen COVID-19 pandemic that has
caused disruption and required the invention of solutions to distribute and
promote the celebrations of the Salamis anniversary year.

[ wish an auspicious journey to this distinct exhibition that sends the

universal message of defending the values and integrity of the homeland
and good health to all.

Dr Polyxeni Adam-Veleni

Archaeologist, Theatrologist

General Director of Antiquities and Cultural Heritage

Hellenic Ministry of Culture and Sports
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H omoudaiétnta g B6GAacoag otoug TIOAITIOPOUS Kal TG KOWVWVieG Tou
dxpaoav otn Aekdvn g Meooyeiou katadelikvietal and 1oUG YewroAL-
TIKOUG XELPIOPOUG, TOUG OUOXETIOPOUG 10XU0G Kal TIG OTPATNYIKES, TIOU aKOAOU-
Bnoav o1 katd xapoug peydAeg Suvdpelg yia va eAEyEoUV Kal va KUplapxmnoouv
OTnv TiePLoXN. LUXVA, 0 avT{KTUTIOE TWV TTOAEHIKWY avapetpnoewy otn BdAac-
oa efxe pakpoxpdévia emibpaon otnv avBpwrivn 1otopia. Mia arné g vaupaxieg
Tou avapglopntnta énaifav kaboplotikd pdAo otn Slapdpewon g elkévag
TOU KGO0V Mtav autn Tou éAafe xwpa oto téAog Lemtepfpiou 480 nX. ota
otevd g Zahapivog, petagl Twv oUVAoTIOREVWY EAMNVIKWV TIOAEWV-KPATWV
Kal TNG xpataidg Tepolkng autokpatopiag. H ouvtpipn tou mepoikol otdéAou
ékpve avapeiBola v tixn ¢ EAMASag, aAAd xat tou SutikoU TioAtiopou.
Av xai o emfAoyog twv nepoKwv e10BoAwV €ueAde va ypagtel otic IMAataiég
ka1l otn MukdAn 1o 479 n.X, n ZaAapiva Bewpeital n ouykpouon mou xaBdpioe
v €xBaon twv [lepoikwv TOAEPWV. ZTG EAANVIKEG TIOAEIG-KpdTn TIou avi-
napatédnkav oty rnavioxupn avtokpatopia twv Axapuevidwy rapatnpouvial
ONPavTIKES eCeAIEEIC OTOUG TOPEIG TwWV OIKOVOUIKWY Spactnplotitwy, Twv Kol-
VWVIKGOV 80wV, TNG TIOAITELAKNG KAl OTPATIWTIKNG 0pYAVWONG, TWV TEXVV.
H avarugn autn avuxatortpiCetar oe peydho Babpd ota épya pvnpelakng
APXITEKTOVIKNG Kal TIAQOTIKNG TIou aveyeipovtal Tov 60 aiwva m.X. otny nriel-
PWUKN Kal TN vnoiwtkn EAAGSa. EmmAéov, Tekunpuivetal ard v napouoia
€PYACTNPLOKWY TIPOIGVTWY Kal apyupwv VORIOPATwV TIOAEWY TNG INTPOTIOAL-
KNG EAMAS0¢ oe oAAéC meploxég tng Meogoyeiou kat tou Eu€etvou TTévtou.

O1 IMepoikof TiéAepol ouvéBalav otn KaAAEpyela ToU TTaveAATVIOU TIVeUaTog,
kabwg o1’ EAMnveg ouvaoriotkav yia va npoacrticouv v avegaptnoia toug,
1a 1epd TOUG, TN YN TOUG, TOV TPATO {WNG Toug, 6Aa doa eEUqavayv v Kowmn
TOUG Tautétnta. H evétnta auth anotunwvetal pe Tov KaAUTepo TpoTmo otn
oUvBeon Tou eMinvikoU otéAou Tou Tiapatdxinke otn Zaiapiva pe moia ané
elkooipia méAelc-kpdn. e kéBe mepinmtwon, o eMinvikdc BplapBog otn XaAa-
piva opeihetal oe TOAU peydAo BaBpd otn oURPETOXN TWV VEGTEUKTWY abnva-
KWV TPINPWVY Kal TNV Nyetikn ¢guotoyvwpia tou OgpiotokAéous. O ABnvaiog
otpatnydg xat moAuKGG efxe avuiAngBel 6t to péAAov tng ABrvag Bpiokdtav
otnv avdamuén Tou MoAeiKoU Kal Tou eUnopikoy vautikoU, KaBwe n TéAn
ntav eCaptnpévn and t BdAacoa yia tov e@odlacpd Tng pe oitnpd ard tov
Eugevo [T6vto, v Afyurtto kat t ZikeAia. loxupde otéAog onpave Kuplapxia
otn BdAacoa kat €Aeyxo twv Balaocoiwv odwv érou petakivouviav peyaAog
éyxog mpoidvtwv. H mpoomdBeia tou OgpiotokAEoug va Kataotnioel tnv ABnva
vautikn §Uvapn apxilel 1o 493 X, dtav we dpxwv BEANCE va avTIKATAoTACEL
1oV akatdAAnAo éppo tou @aAnpou pe Toug acpaieic Aipéveg tou Telpaid,
Z¢éa ka1l T Mouvuxia. H oxUpwon tou ITelpaidg Siakémmnke AGyw g E0wTepl-
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PREFACE

he significance of the sea for the civilisations and societies that flour-

ished in the Mediterranean basin is revealed in the geopolitical ma-
nipulations, the relations at play for supremacy and the strategies put into
practice by the occasional great powers in order to control and dominate
the region. Many a time, the effect of the military conflicts at sea left a
long-term impression in human history. One of the naval battles that has
actually played an instrumental part in shaping the image of the world is
the one that occurred in the end of September of 480 BC in the straits of
Salamis between the allied Greek city-states and the Persian empire. The
destruction of the Persian fleet undoubtedly determined the fate of Greece
and the western civilization in the long term. Even though the end of the
Persian invasion would be played at Plataia and Mykale in 479 BC, Sala-
mis is the one considered as the confrontation that to a large extent de-
termined the outcome of the Persian wars. Important developments in the
economic activities, social structures, civic and military organisation and
arts are observed in the Greek city-states that stood against the mighty
empire of the Achaemenids. This progress is reflected among other things,
in the architectural and sculptural monuments created in the 6th century
BC in mainland and island Greece. It is also attested in the presence of
workshop products and silver coins of mainland Greek cities in several
areas of the Mediterranean and the Black Sea.

The Persian wars contributed to the growing awareness of a Pan-Hellenic
spirit among Greeks since they formed a coalition to defend their inde-
pendence, their sanctuaries, their land, their way of life, everything that
formed their common identity. This unity becomes manifest in the com-
position of the Greek fleet arranged in Salamis consisting of ships from
twenty one city-states. Even so, the Greek triumph at Salamis is largely
due to the participation of the newly built Athenian triremes and the
leading figure of Themistocles. The Athenian general and statesman had
realized that the future of Athens lay in the development of a military
and a commercial navy because the city depended on sea-transportation
of its grain supply from the Black Sea, Egypt and Sicily. A strong fleet sig-
nified dominance at sea and control of sea routes where large quantities
of products were transferred. Themistocles’s effort to make Athens a naval
power began in 493 BC when he was archon and wanted to replace the
unsuitable Phaleron bay with the safe harbours in Piraeus, Zea and Muni-
chia. However, the fortification of Piraeus was disrupted as a result of the
internal political situation and the campaign of Datis and Artaphernes.
After the battle of Marathon in 490 BC that would be imprinted in the



KNC MOAITIKNG Katdotaong Kat tng ekotpateiag tou Adtn kal tou Aptapépvn.
Metd t paxn tou Mapabwvog to 490 n.X, mou Ba amotunwlel otn pvripun
1wV ABnvalwy wg to oupBoAo tou peyaAeiou TG TIOANG TOUG, 0 OgUICTOKANG
Ba emxelpnoel va popoAoynoel Tn vaurmynon afiépaxou otéAou. H kata-
OKEUT Kal N oUVTNPENON evV6¢ 10XUpoU TTIOAELIKOU OTOAOU TIPOCEPEPE ONPAVTL-
KéC wéAeleg. Zto enimnebo twv oxéoewv avapeoa otig MAeIg-kpdtn n ABrva
anoktoUoe 10 PEOO yia va Kuplapxnoel oto Atyalo. X1o e0wtepikd TG MOANG,
0 0T6A0G €81ve 0ToUG OIKOVOUIKA aoBeveotepoug, Tiou endvBpwvayv Tg TéEelg
TWV KWIMAATWY, éva MoATKG mpoBddiopa €vavtl Tou 0wPatog Twy OTAITWY,
ou efxe BprapBevioel oto Mapabwva.

H uAoroinon tou vautikoU Tipoypdppiatog katéotn Suvati pe ty aloroinon
NG movoiag eAEBac apyUpou mou arnokaAUeBnke to 483/2 1.X. otny neploxn
Mapwvela g Aaupewtuxng. H 6iéBeon tou apyUpou amd to Aaupio yia 1o
OUYKEKPIPEVO OKOTIO aVTavakAGTal EUKPIVWG otnv abnvaikn vopiopatokorta
g enoxng. Ipdkertat yia pfa amnd T¢ mo eviatkeg mepltddoug KOTme Vol-
opdtwv otny 1otopfa tou apxaiou eAAnvikoU vopiopatog. Amé 1o téAog Tou
bou atwva T.X. o1 ABnvaior efxav apxioel va exdibouv 1o véo toug vépiopa
TIoU oTnv eurpdcbia GYn aneikévie v ke@ain tng Bedg ABnvdg, evw otnv
ort{oBia pia yAauka kat tnv ernypagn AGE. Ta vopiopata autd, yvwotd Kat wg
«YAQUKES» €epav ia onPavtkn aAAayn otnv otkovopia te ABhivag, kKabwg
avadeixtnkav oto 1o 10xupd apyupd vORIopa Tou apxaiou KGopou Tipv and
10 Méya AAé€avBpo kal Ba kabiepoouv v ABrva otny Kupiapxn epropikni
Suvaun tng Avatohikng Meooyeiou. O mpwtaywviotikég péAog twv ABnvai-
wv otn vavpaxia e ZaAapivog, Tpooiwvide tny abnvdikn BaAacooxkpato-
pla. Metd ta Mnéikd n ABriva wg n mpwtn vautkn Suvapn avaiapfavel tnv
nyeoia g AnAlakng 1 A” ABnvaikng Zugpaxiag yia tnv mepatépw avtipe-
TWTMON TNG TEEPOIKNG anelAng. H ABrva, xdpn otn vautki utepoxn e Kat
TV oxUpwon kat opyavwon tou [eipald oe onpavtké Aipdvt tng Meooyeiou,
yvwpiZel mpwtogavn avéamtuén. To dnpokpaukd moAiteupa edpaiwvetal kat
n 1éAn avadeikvuetal 0To HeyaAUTepo OIKOVOLIKG, KOWVWVIKG, TIVEULATIKG Kal
RaAAtexviké kévipo e apxaiag EAAGSog. H dvBnon tou aBnvaikol ToAiti-
opoU Ba umootnpxBel amd pia tepdotia mapaywyn vopiopdtwy. O dpyupog
8ev mpoepxdtav mAéov pévo amd t AaupewTiKn, aAAd Kat and T e10PpopéES
mou kateparav etnoiwg ta péAn tng Zuppaxiag oty ABhva, and ta Adpupa
KAl TIG TTOAEIKEG ATTONULWOELS TWV VIKNPOPWV €KOTPATEIWDV Twv ABnvaiwy,
KaBw¢ kal and toug pépoug o eloaydpeva Kal eSaydpeva mpoidvta. Tetpd-
Spaxpa, Spaxpéc, nuiSpaxpa xar pikpdtepeg unodlaipéoelg ekSéBnKav yia va
avTipeTwImoBoUV ta €608a TwWV MOAEIKWV ETIIXEIPNOEWY TNG aBNVATKNg nye-
poviag Kat n ouvtipnon tou otdAou, va kaAupBouv ot amndveg tou Aaprpou

Athenians’ memory as the symbol of greatness of their city, Themistocles
attempted to launch his plan for the construction of a battle-capable fleet.
The building and maintenance of a powerful military fleet had important
repercussions. In terms of the relations among the city-states, Athens
would acquire the means to dominate the Aegean. Regarding the interior
affairs of the city, the fleet provided the economically disadvantaged, who
manned the crews of rowers, with a political advantage against the hop-
lites who had triumphed at Marathon.

The implementation of the naval programme was made possible through
the exploitation of a rich vein of silver discovered in 483/2 BC at Maroneia
in Laurion area in southeastern Attica. The provision of silver from Lau-
rion for this particular reason is reflected in the Athenian coinage of the
time. It is one of the most intense minting periods in the history of the
ancient Greek coinage. Since the end of the 6th century BC, the Athenians
had begun producing their new coinage that bore on the obverse, the head
of Athena and on the reverse, an owl and the legend AGE. The issuing of
these coins, also known as “owls”, marks a notable change in the economy
of Athens because they would become the strongest silver coinage in the
ancient world before Alexander the Great and would establish Athens as
a dominant trade power in eastern Mediterranean. The principal role of
the Athenians in the naval battle of Salamis would herald the Athenian
naval supremacy. After the Persian wars, Athens as the outstanding mar-
itime power would assume the leadership of the Delian or First Athenian
League to manage a potential future Persian threat. Athens, thanks to
its naval supremacy as well as the fortification and organisation of Pi-
raeus as a significant port in the Mediterranean, saw an unprecedented
growth. The democratic political system was established and the city was
elevated into the greatest economic, social, cultural and artistic centre in
ancient Greece. The flourishing of the Athenian culture would be based
on a vast production of coins. Silver no longer came only from Laurion
but also from the tributes paid annually by the members of the League to
Athens, from booty and war compensation payments from the Athenian
victorious campaigns and the duties in imported and exported products.
Tetradrachms, drachms, hemidrachms and smaller denominations were
issued to cover the expenses of the military operations of the Athenian
hegemony and the maintenance of the fleet and of Pericles’s illustrious
building programme as well as to pay the wages of the Athenian citizens
who served in various public positions, such as the Council of 500 and the
court at Heliaia.
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okodopikoU mpoypdupatog tou IepikAéoug kat va TAnpwBouv ot piobof dowv
ABnvaiwv moAitwv urpetovoav oe Siapopeg Snpdoteg Béoelg, dmiwg otn Bou-
AN twv TMevtaxkooiwv kat ta Sikaotpia tng Huafag.

H mepfAapripn vikn twv EAMvwv pvnpovelstal apxik@ ota vopfopata mou
ékopav o1 ABnvaiol petd amé 1o téAog Twv MnSIKWV TTOAEUwWY, € TNV TIPO-
oBnkn evég otepavioy amd kAadi eAiég oto kpdvog e ABnvdg, evw SnA®-
vetal pe éugpaon ota abnvdikd xdAkva vopiopata mou ek860nkav Katd toug
PWHATKOUG QUTOKPATOPIKOUG XpAvoug, dtav n ABrva fitav TAéov [ia erapxia-
KN TéAN. Mia amé g moAAéG mapactdoelg Tou Koopouv tny ortobia éym twv
VOPLOPATWYV ToU 20U Kat 30U atva X, efval n aneikévion tou OgiotokAEoUg
navw oe PPN va Kpatd 1o tpéraio g vikng. H emAoyn xai n pakpdxpo-
VN arekévion tou Bépatog avapgpifoia opefietal oto du avapépetal oe pia
ané ug Aaurpdtepes ouypes g abnvaikng otopiag. H ripofoAn tou évo&ou
TapeABEVTOC amoteAel KPITAPIO Kal yia TNV eMmAoyM Tapactdoewv oto Néo
EANVIKG kpdtog. Ot vikngdpot aywves twv EAMvwv evavtiov twv Tlepowy,
Be éupaon ot vauvpaxia e ZaAapivog xat to OepiotokAn, kabwes xat n ena-
KéAoubn edpaiwon tng Snpokpatiag kal n akun twv texvwy otny ABriva tou
50u arva X, —facikd otoixeia tou MoATIopoU Tou arnoteAel pdTuTd yia to
SuTtiké mveUpa— amotumwvovTal cuotnuatikd ard 1o B piod tou 200U aiwva
oe xaptrovopiopata, vopiopata kukAogopiag xar cuMextikd vopiopata mou
exbidovtar ard e Tpdnela tng EAMGS0G, kaBwe Kat og avapvnotkd petéAia
Snpdoiwv Qopéwv aAid Kal 181wty

HExBeon «ZaAapic 2020. 2500 ‘Etn ®dwtée» efval n uAoroinon g npdéta-
ong tou NopiopatikoU Mouceifou yia tnv enetelo twv 2500 xpdvwv amd g
OUYKPOUOELG TWV OUVAOTIIOREVWY EAANVIKWOV TIOAEWV-KPATWV HE TNV TEPOL-
KN autokpatopia to 480 m.X. xai eildikdtepa t vavpaxia otn ZaAapiva. Xe
niepirou 100 vopfopata, petdAAia, xaptovopiopata kat oupBoAa, oxedév Aa
amné g cuMoyég tou NoptopatikoU Mougeiou, mapouotaZovial N OIKOVORIKA
SUvapn twv EAANVIKWOV TIOAEWV-KPATWV TNV €MoxXN TwV [TePOIKWOV TIOAEPWY,
n dUvaun g TePOIKNG AUTOKPATOPiag, 0 apXITEKTOVAG TNG EAANVIKAG VIKNG
OelIOTOKANG, N TIPOPoAN TNG ViKNG otn ZaAapiva wg éKepaon NG 10TOPIKNG
BVAENG otn pwpdikn ABriva kat oto véo eAAnvikd Kpdtog, n xuplapxia twv
BaAaocowv péow evég 10XUpoU 0TGAOU, 01 VAUTIKEG OUYKPOUCEIG KAl N TIPOBOATL
VIKQV oe vaupaxieg. Kat otnv napovoa ékBeon axoAouBeital pe ouvénela n
rioAttikn tou Nopiopatikou Mouceiou éoov apopd TG rieploSikeég ekBeoelg ou
efte Slopyavwvel to {810 efte ouppetéxel oe autég péow Saveiwv. O1 exkBéoelg
Kal 01 KatdAoyot Tou Toug ouvodeUouv amnoteAoUv pia KaAn agopun yia éva
ard ta onpavukdtepa pouceia tou eidoug tou otov Koo, va TIapoualdoel

PREFACE

The celebrated victory of the Greeks, an achievement owing to the Athenian
fleet and Themistocles, would be attested initially in the coins issued by the
Athenians following the end of the Persian wars where an olive branch was
added on Athena’s helmet. However, it would be declared on the Athenian
bronze coins struck during the Roman Imperial times when Athens was by
then a provincial city in the Roman empire. One of the several types that
adorn the reverse of the 2nd and 3rd century AD issues depicts Themis-
tocles on a trireme holding a trophy. The selection and the long-term de-
piction of the theme is doubtless due to its reference to one of the most
honourable moments in Athenian history. The projection of the glorious
past serves as a point-of-reference for the selection of representations in the
Modern Greek state as well. The victorious struggles of the Greeks against
the Persians, primarily the battle of Salamis and Themistocles, as well as
the subsequent consolidation of democracy and the artistic prime of 5th
century BC Athens —all essential elements of the civilisation that has served
as model for the western culture ever since- have been systematically de-
picted in banknotes, circulation and collector coins issued by the Bank of
Greece and commemorative medals of public institutions and private indi-
viduals since the second half of the 20th century.

The exhibition “Salamis 2020. 2500 Years of Light” comprises the im-
plementation of the Numismatic Museum proposal for the 2500 Years
anniversary from the wars of the allied Greek city-states against the Per-
sian Empire in 480 BC, and in particular the naval battle of Salamis that
took place in the end of September. Around 100 coins, medals, banknotes
and tokens, almost all from the Numismatic Museum collections, unveil
the economic strength of the Greek city-states at the time of the Persian
wars, the power of the Persian empire, the architect of the Greek victo-
ry Themistocles, the projection of the victory of the battle at Salamis as
an expression of the historic memory in Roman Athens and in Modern
Greece, the supremacy at sea with a dominant fleet, the naval conflicts
and the projection of victory at sea battles. The policy of the Numismatic
Museum with regards to the temporary exhibitions it either organises or
participates with loans is followed in the current exhibition too. The exhi-
bitions and their accompanying catalogues is a good reason for one of the
most important museums of its kind in the world to present to the public
some artifacts from its rich collections never seen or published before. The
Catalogue includes items published and fully depicted for the first time
thanks to the diligence of the scientific staff, archaeologists and conserva-
tors, of the Numismatic Museum.



0T0 Koo kdBe Ppopd kal KAmola TeXvoupynpata and TG TAOUOLEG GUAAOYEG
ToU o efval dyvwota i Sev €xouv dnpooteuBel oto napeABév. O KatdAoyog
ouprepiAapBdvel avukeipeva mou Snpooiedovtal kal arnelkovidoviatl mANpwe
V1a IPWTN Popd, XApn oTny eMmp€AEId TOU EMOTNIOVIKOU TIPOOWTTIKOU, ApXal-
oAdywv Kat ouvtnpntwy, tou Nopopatikoy Mougeiou.

To méoo onpavukn efival n vaupaxia ¢ ZaAapivog yia to SuTiKG TIOATIop,
eafvetar and tov avtKtumd g ot {wypagikn, T XAPAKTIKNA, TN YAUTTTKN,
v mofnon, to Béatpo kal dAAeC pop@ég TéXVNG, and TNy emoxn Tou Alapw-
TIopoU éwg Tov 210 aiwva. Mia aioBnon g ormoubaidtntds g PooPEPOUV
0l €1IKAoTIKEG Snpoupyieg twv LtéAou TafaAd kar Kwvotavtivou amnapixa-
AdrouAou Ttou ouppetéxouv otny ExBeon. Ta peydAa oe péyebog xar povadikd
épya Twv 8U0 KAAITEXVWY oUVBIaAéyoVTal € Ta PIKPOU PeyéBouG TpooKTa-
1a tou Noptopatikoy Moucefou n agla twv oroiwv ev Tieplopiletal oto Pétai-
A0 KATAOKEUNE TOUG T OTN XPrion ToUC w¢ €00 ouvaAayng, aAAd ouvdéetal
Kal Pe T Agltoupyia Toug we popéwv PnvUPdTwy ard emfonpues apxeg os TAN-
Bo¢ avBpWMWV Péow TWV TapacTAcewy Kal TwV EMYPApV TIOU Ta KOOPOUY.

Ap. TTavayiwtng ToéAekag
Enikoupog KaBnyntnig KAaoikng Apxaiohoyiag
ApiototéAeio Tavernotipio OecoaAovikng

The impact of the importance of the battle at Salamis on the western
civilisation becomes evident in painting, engraving, sculpture, poetry,
theatre and other forms of art from the Age of Enlightenment to the 21st
century. A sense of this is offered by the visual creations of Stelios Gav-
alas and Konstantinos Papamichalopoulos that conclude the exhibition.
The large-scale and unique works of both artists converse with the small-
in-size acquisitions of the Numismatic Museum, the value of which is
not limited to the metal of their making or their use as a means of trans-
action but is linked with their function of conveying messages of official
authorities to great numbers of people through the representations and
legends they bear.
Dr Panagiotis Tselekas
Assistant Professor in Classical Archaeology
Aristotle University of Thessaloniki
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H napovoa ¢xBeon «Zaiapic 2020. 2500 Em dwtds», diopyavaveral
arnd to Nopiopauké Mouoceio pe apoppn tov [aveAAnvio Eoptaopé tou
Enetelaxot Etoug «BeppomuAat — ZaAapic 2020, yia t ouprAnpwon 2.500
xpévwv amnd v egfANPatiki pdxn twv OeppomuAwy Kal Ty nepiAapmpn
vaupaxia g ZaAapivag, §U0 KOOUOIOTOPIRWVY YEYOVATWY TIOU avhiyayav oe
aKATAAuTo TIPGTUTIO To eAeUBePO PpdvNa Kal TNV TIOAEPIKN apetn Twv EA-
Afvwv. Autn n apetn enétpeye xat oty 1otopia va xuAicel kat n poipa va
nepdoet amd T xapévn pdxn otn vavpaxia e vikng, mpoodifovidg tng
olkoupevikn onpaoia, agou Siagopetikn €kfaon pe Viknteg toug Iépoeg Ba
dMale dpapatikd to pou tng Iaykdopiag Iotopiag. H vikn twv evwpévwv
EAAvwv to 480 m.X. otn ZaAapiva xdpake yia mpwin gopd 1o éplo petagl
AvatoAng kat Auong, anétpeye TNV Katioxuon tou oatparniopoy, S1€0woe 1o
euBpauoto, péxpt tte, nelpapa tng ABnvaixng Anpokpatiag xar eyyunonke
v 1pdodo evég ToATIopoU Kat fiag giiocogpiag, Bétovtag étol ta 1oxupd
BepéAia Tou emétpePav otn Avon va Stapop@woel To §ikd TN TPIoUTIO0TATO
TIOAITIOPG: Tou eAgUBepou TIVeUPATog, TNG AVTIITPOOWTIEVTIKNG Snpokpatiag
Kal twv BepeAlwdwv Sikalwpdtwy tou avBpwriou.

H éxBeon AapBdvel xdpa oty ernPAntikn afBouoa twv meplodikwv ekBé-
oewv tou IAfou MeAdBpou, tv dAAote BifAoBnkn tou Eppikou ZAnpay, xat
arotelel €éva yévipo elkaotiké SidAoyo avdpeoa oe ekatéd oapdvia apxaia
Kal vedtepa TEXVEPYA Kal OKTW oUyxpoveg KaAAtexvikéG Snuioupyieg. Xpu-
04, NAEkTpIva, apyupd Kal xaAkd apxaia eAinvika vopiopata, nepoxof da-
pelkoi, apyupd kal XxaAkd pwpaikd xar eAAnvopwpaikd vopiopata, EAAnVIkG
Képpata Kal xaptovopiopata vedtepwv xpdvwyv Kat ouyxpova petdAAia, mou
ouvbéovtal eite pe tnv KaBoplotikn vikn twv EAAAvwy otn Zahapiva, efte pe
TOV «TTAVIWY TWV OUPPAXWV &PI0TOo KAl 00pWTATO» OEPIOTOKAN, CUVOIIAOUV
Be ug Snuoupyieg twv avayvwplopévwy 81eBvwg kaAAitexviv Kwvotavti-
vou IanapxaAdrniouAou kat ZtéAou [aaid.

H éxBeon SiapBpdvetar oe €€ Baoikoug doveg: O Tpwtog dEovag Tiapouat-
aZe1 ToV dpyupo TWV VIKNTWV otn ZaAapiva, T VOPIoRATKN napaywyn twv
Sexkamévie and g eikool pia ave€dpnieg MOAeIG-Kpdtn mou ouppeteixav
0T0 VIKNPOPO amnokopUpwla NG aropacloTiKNG avaperpnong tou apxai-
oU eM\nviKoU KGOPoU Pe TNV MEPOIKN autokpatopia twv Axaipevidwv. Ot
TIOAEIC AUTEG, 10XUPEC TIOAITIKA Kal olKovVopika axpdlouceg, Siébetav S1kég
TOUG VOUIOUATOKOTIEG O Apyupo, TO PETAAAO TIou émalle ToV TIPWIaAywVl-

INTRODUCTION

he current exhibition entitled “Salamis 2020. 2500 Years of Light”,

is organised by the Numismatic Museum on the occasion of the Pan-
hellenic Celebration of the Anniversary Year “Thermopylae — Salamis
2020 for the 2500 years from the emblematic battle of Thermopylae and
the celebrated naval battle at Salamis. These two historic events have
raised the free spirit and the military virtue of the Greeks into an ever-
lasting example. This virtue allowed history to advance and destiny to
pass from the defeat to victory conveying to these events a universal sig-
nificance since had the result at Salamis been different and had the Per-
sians been victorious then the course of world history would have been
altered dramatically. The victory of the united Greeks at Salamis in 480 BC
marked the boundary between East and West for the first time, prevented
the dominance of satrapism, rescued the still fragile experiment of the
Athenian Democracy and ensured the evolution of the civilisation and
philosophy, which lay the foundations that allowed the West to form its
own culture on three principles: the free spirit, the representative democ-
racy and the fundamental human rights.

The exhibition unfolds in the impressive room at the Iliou Melathron
that houses the Museum’s temporary exhibitions and was once the Li-
brary of Heinrich Schliemann. It functions as a fruitful visual dialogue
between one hundred and forty ancient and modern artifacts and eight
contemporary artistic works. Ancient Greek coins of gold, electrum, silver
and bronze, Persian darics, Roman and Greco-Roman coins of silver and
bronze, Modern Greek coins and banknotes and contemporary medals that
are all associated with either the decisive victory of the Greeks at Salamis
or Themistocles, “the best and wisest of all allies” and all converse with
the creations of the internationally recognised artists Konstantinos Papa-
michalopoulos and Stelios Gavalas.

The exhibition is divided in six basic units: the first presents the silver of
the victors at Salamis, the numismatic production of the fifteen of the
twenty independent city-states that participated in the victorious pinna-
cle of the crucial confrontation between the ancient Greek world and the
Persian empire of the Achaemenids. These cities, politically strong and
economically prosperous, minted their own coinages of silver, the medal
that played a principal role in the beginning of the 5th century BC in all



oukd péAo otnv auyn tou 5ou aiwva m.X. og 6A0 To PAoUa TWV OLKOVO-
LKWV, KOWWVIKWOV KAl KAAATEXVIKWOV Spactnplotintwy. O §eutepog d&ovag
eondler otov OgpiotorAn twv ABnvwv kal tng Mayvnolag, agevég tov
Kuplapxo otnv MOAITIKN KNV Twv ABNVWY, TIou éTTeloe TOUG OUUTIOAITEG
TOU Va VAUTINMYNoouV pe Tov dpyupo tou Aaupiou 200 TIOAEUIKES TPINPELS
odnywvtag toug EAAnveg otn vikn kal uwvovtag ty ABriva otnv mpwtn
vautukn duvapn tng untporoAttikng EAAGSag, xar apetépou atov Ogpioto-
KAN mou e€ootpakiotnke Kat mipoopelyoviag oty AuAn tou Apta&éptn A’
avappnénke otov TNtk Bwko tou KAnpovopkou dpxovta otn Mayvnofa
Tou Maldv8pou. O tpitog dSovag emKrevipwvetal otnv TpoPfoAn tng vikng
ng Zahapivog otn Pwpdikn ABnva, wg tnv Kopupaia, mepiAapmpn vikn twv
EAAAVwy, Tou eTtetedxBn xdpn otov kpatald abnvaikd otéAo kai tov 1810-
QUN OgIOTOKAN, TIOU arelkoviletal VKNG dvw oe Tpinpn ota vopiopata
Tou €€¢6woe n TéAN Tnv enoxn tou ASpilavoy, tou Avtwvivou EuoeBouc kat
Tou Mdpxkou AupnAiou, euepyetov tng ABrivag, Mveupatikng npwievouoag
¢ pwPaikng autokpatopiag. O tétaptog dEovag mpaypatevetal Tov Xpuos
TWV avTndAwy Mepolkwv Suvapewy, Toug Sapeikoug Tou ekdidoviav diap-
KWG and tnv emoxn tou Aapefou A’ Kal KukAopopoUoav eupéwg evidg Kat
€KTOG TwV opiwv TNG MePOIKNG autokpatopiag, emmpedloviag we SwpeEs xat
Swpobokieg TI¢ TIOAMTIKEG €EeAi€elc uTép Toug N MANPWVOVTAS w¢ apolfn
Toug ‘EAANveG moBogdpoug otn S1dpKela Twv AUTOKPATOPIKWY OTpaATiWTL-
ROV emxelpnioewv. O méprrog dEovag ava@épetal otn VAUTIKN UTIEPOXN Kat
ruplapxia twv EMAvwv otn Meadyeto, 1o Bépetpo MANBWPAS onpavukwv
vaupaxiwy, kabwe kal oug nepidaprpeg vautkég vikeg toug. TlapdAAnAa,
TpoBdAAel tnv 181aftepn oxéon twv éAewWV-Kpatwy, BaoctAeiwv kat autoxpa-
TOpIOV pe  BdAacoa, ou SNAWVETAL OTIC VOLIOPATIKEG eKEA0EIC TOUG L
arekévion Badaocoiwv Beothtwy, MOAEIKWVY TAoIwV 1 e€apTnNRATWY TOUG,
aAAG Ka pe Tapaotdoelg vauTikwy vikwv. O €éktog dgovag mpaypatevetat
v TipoBoAn tou évBotou mapeABévtog oto Néo EAAnviké Kpdtog péoa and
TOUG XAPAKTNPEG KEPUATWY, XAPTOVOUIOUATWY Kal EMETEIAKWY PETAAAWY,
4TIOU artoTuUTIWVOVTAl 10TOPIKG yeyovota Kal Ol TIPWIAYWVIOTEG TOUG, OTIWS
Tou ABnvaiou otpatnyoy BemotokAN, nyntopa tng TiepIAauTpNG Vikng twv
EAAvwv otn vaupaxia tg Zaiapivog.

«E&v n Auon eixe yevéBAia, autd Ba itav to 2020» éypaye e a@oppn v
enetelo g vavpaxiag o AyyAog 10topikég xai dnpootoypdpog Dominic
Selwood (“This day 2496 years ago, Western Civilisation began at Salamis’,

the economic, social and artistic activities. The second unit focuses on
Themistocles of Athens and Magnesia; on one hand, the leading figure of
the political scene of Athens who persuaded his fellow citizens to build
200 triremes using the silver from the Laurion mines and led them to
victory and on the other, Themistocles who was ostracised, ended up in
the Court of Artaxerxes I and was proclaimed the hereditary ruler of Mag-
nesia on the Maeander. The third unit centers around the projection of the
victory at Salamis in Roman Athens as the greatest glorious victory of the
Greeks achieved owing to the mighty Athenian fleet and the ingenious
Themistocles. The latter is portrayed victorious on a trireme on the coins
issued by the city in the reign of Hadrian, Antoninus Pius and Marcus
Aurelius, all benefactors of Athens, the cultural capital of the Roman Em-
pire. The fourth unit surveys the gold of the opposing Persian forces, the
darics that were minted continuously since the time of Darius I and were
widely distributed inside and outside the borders of the Persian empire
influencing in the form of donations and bribes the political developments
on their behalf or paying the Greek mercenaries who were hired during
their military campaigns. The fifth unit refers to the naval superiority and
supremacy of the Greeks in the Mediterranean, the theatre of numerous
notable naval battles, and their glorious naval victories. At the same time,
it presents the exceptional relationship of the city-states, kingdoms and
empires with the sea as it is manifested in their numismatic issues where
marine deities, warships and their components as well as scenes of naval
victories are depicted. The sixth unit examines the projection of the glori-
ous past in the Modern Greek State through the types of coins, banknotes
and commemorative medals, where historical events and their protago-
nists are displayed, like the Athenian general Themistocles leader at the
victorious celebrated naval battle of Salamis.

The English historian and journalist Dominic Selwood, on the occasion of
the Salamis anniversary, wrote “If the West had a birthday, it would be
today” (“This day 2496 years ago, Western Civilisation began at Salamis”,
The Telegraph 22/09/2020). This birthday we celebrate at the Numismatic
Museum this year where its selected much-desired acquisitions are an-
nounced via the creation of Stelios Gavalas and his vast blue sea emerging
through the winning myrtle wreath, a worthy trophy of the twenty one
recorded allied cities that fought at the straits of Salamis, while encom-
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EIZAI'QTH

The Telegraph 22./09/2020). Autd ta yevéBAla yioptaloupe epétog oto No-
Hopatiké Mouoeio e ta emAgypéva enidnia mpooKtnpatd tou va €Xouv wg
e€ayyeAd toug 1o €pyo tou LtéAlou ['afaid pe tnv anépavin yaAdda BdAao-
oa va EempoPBdaAiel péoa amd To VIKNMpto otepdvi puptide, end&lo tpémnaio
Twv efkool piag avaypa@Gpevwy CUPPAXIKOV TIOAewV TIou aywviotnkav
ota otevd tng Xaiapivog, evw dopupopouvtal ard toug emtd Tivakeg tou
Kwvotavtivou TlanapixaAdTiouAou, OTOIXel00eT@VTAC Hid TPWTOTIOPIAKN
Kal TOAINpn anotdnwon g vavpaxiag xatl twv avundAwy Suvdpewy, twv
Mndwv va katarovtidovtal xat twv EAAMvwv va aroBewvovtar.

H eféAiEn tng mavénpiag COVID-19, o1 pakpdxpovol Kovwvikoi iepioplopof
oe maykdopio eninedo pe mokiAeg MoooTiKES Kat ToloTikéG SiaPabpioeig, xa-
B¢ Kal Ta oUVEXWG TPOTIOTIOIOUPEVA UYEIOVOUIKA TIPWTGKOAAA Kapavtivag
yia v Tmpootaocia tng Snudotag uyeiag éBecav ek TwV MPAYHATWY TNV €K-
Beon o€ éva teAeiwg Siagopetikd KA. Yto mAaiolo autd, n ékBeon mpaypa-
TWVeETal 6xX1 e UOIKS Kal APeco TPATo, TPoTdooovtag Tnv uyeia dAwv twv
SUVApEl OUPHIETEXOVTWY O QUTNY, EpyalOpEVWY Kal EMOKETTWY, TPOTeivo-
vtag dAAoug tpdroug oupmpaéng, Snpioupyiag kal ouvumapéng. H éAdeiyn
KowoU avtiotaBpiletal pe v «Pneiakn» rapouciaon xat mpoBoAn g éx-
Beong oe Bivieo ka1 v €kGoon &iyAwooou cuvoSeuTtikoU KataAdyou, Tiou
Ba pihotevouvtal otov enfoniio 10tétomno tou Mouoeiou (www/nummus.gr).
O xataAdyog Tng €KBEONG APIEPWVETAL OTN UVAUN TWV ayarmpévwy eidwv
Kal ouvaSéApwy Ztaupou kal XpuooUAag MraAtoyidvvn, we eAdxioto defy-
Ha avayvmpiong e tepdotiag oUVELopopds ToUG 0To Xwpo tou [ToAtiopoy
xat g Téxvng.

H «emxwv» Slactdoswv vavpaxia tng aiapivog, uneptommkoé, dxpovo xat

naykéopio yeyovag, opdonpo TOAUNG Kal apetng, pag Kalel oe éva tagib

OTOUG AIWVEG Kal 0ToUG TOTIOUG TIOU CUpPeTelxav Kal cuvopiAnoav pe v

atyAn tng. O8nyég pag ta texvoupynpata kat ot Bnoaupof tou Nopiopatukou

Mouoefou ka1 o1 oUyxpoveg elkaotikeg Snuioupyieg, twv Kwvotavtivou Ia-

napixaAémouAou kat LtéAlou TaBaAd, epmveuopéveg améd t Naupaxia kal
TOUG TIPWTAYWVIOTEG TNG.

Ap Teypylog KaxkaBag

Apxaiodéyog, lotopikdg tng Texvng

MeuBuvtng Nopiopatikol Mouoelou

INTRODUCTION

passed by the seven paintings of Konstantinos Papamichalopoulos, thus
composing an innovative and daring representation of the naval battle
with the opposing forces, the Persians, being destroyed and the Greeks
being glorified.

The development of the COVID-19 pandemic, the long-term social restric-
tions at a global level with various quantitative and qualitative gradations
as well as the constantly modified health quarantine protocols for the
protection of public health de facto set the exhibition within a totally
different framework. Under these circumstances, it is realised not in a
natural and direct manner, rather by endorsing the health of all potential
participants, employees and visitors, and proposing other ways of forming
partnerships, creation and coexistence. The absence of audiences is com-
pensated with the digital presentation of the exhibition and its promo-
tional video and the publication of a bilingual accompanying catalogue,
available at the official site of the Museum (Www/nummus.gr).

The catalogue of the exhibition is dedicated to the memory of the dear
friends and colleagues Stavros and Chrysouls Baltoyiannis, as a small ges-
ture of recognition of their enormous contribution to Culture and the Arts.

The naval battle of Salamis, an event of epic proportions, universal, eter-
nal and beyond borders, a landmark of virtue and courage invites us to a
journey in the centuries and lands that took part and conversed with its
fame. Our guide, the artefacts and hoards of the Numismatic Museum
contemporary visual creations by Konstantinos Papamichalopoulos and
Stelios Gavalas inspired by the Naval battle and its protagonists.

Dr George Kakavas
Archaeologist, Art Historian
Director, Numismatic Museum



EYXAPIXTIEX

Blopydvwon kal n udoroinon tng ExBeong dev Ba elxe xataotel Suvath

xwpi¢ ™ ouvepyaoia xat ™ oupBoAn evég peydAou aplBpol avBpwrwy
Slapdpwv e1dikottwy. Ba NBeAa va euxapiotiow GA0 TO EMOTNHOVIKS, Slot-
KNTKOG, E0YATOTEXVIKG KAl PUACKTIKG TipoowrmKG tou Nopiopatikoy Mouoeiou,
TIOU €PYAOTNKE OKANPE yia Tnv Tpaypdtwon autol tou opdpatog.
Oa nBeAa emfong va ekppdow TNV eUYVWHOOUVN 10U TIPog SAOUG G00UG OULL-
petéxouv og autnv v ExBeon daveiloviag €pya amd g cUMOYEG Toug: TV
Epopela Apxaiotntwy [T6Ang Abnvay, tv Epopeia Apxatotitwv ApyoAldag,
v Tpdneda g EAAGSoG kat tov cuMéxktn Niko A. [koupa.
I81aitepec euxapiotieg opeidw otn Nikn Katokwota, mpoiotapévn tou tuhipa-
TOC OUVTNPNONG Kal otoug d€loug ouvepydteg tng —EAévn Kovtou, PeBékka Ma-
vtd, Aortacia Pappny, Niko Zivadivéxkn, Mapyapita Zopwtou— mou xatépBwoav
0e OUVTOPO Xpovikd Sidotnpa va ouvtnpriioouv dAa ta aviikeipeva tng €kBeonc,
n mMinBwpa twv omofwv avacUpbnke ard 1o Bnoaupo@uAdkio Tou Mouoeiou,
KaBw¢ otn Mévn Mmvtépn xat tov BaofAn ZkoUgn yla Tny €lKACTIKN UTIOOTN-
pt&n tg’ExkBeong xai tou KataAdyou.
OéAw erfong va eKPPEcwW TNV EUYVWHOOUVN LOU TIPOG TOUG SU0 CUPHIETEXOVTES
Katalwpévous kaAitéxveg, tov ZtéAdo [afard xar tov Kwvotavtivo [amap-
xaAdrioudo Tou EeBimAwoav 1o TaAévto Toug SnpIoUpYWVTag épya Hovadikg,
eprveuopéva ard m vavpaxia g Zahapivag.
BOeppécg euxaplotieg 0TouG OUVTEAEOTEC ToU Katahdyou tng ExBeong Tou avta-
moxkp{Bnkav otnv TipdoKANoN pag ouyypdgoviag Kefpeva kat Anppata: Eu-
ayyeAia AmnootéAou, TkouevtaAiva Kapayiavvn, Tidvvn KoAokotpwvn, Mapia
MNdoka, Aewvida Mrmoupwid, Avtwvia NikoAakoroUAou, Kwvotavtivo ITana-
HxaAdrioudo, Eutéprm PAAN, Eiprivn Pwoolou, Baohikn E. Ztegavdkn kat
[Mavayiotn TogAexa.

[8aitepeg euxapiotieg opeidw otov TMavayidn ToéAeka yia TG eRrneplotatw-
péveg umodei€elc tou ota Sidpopa otddia uAoroinong e ‘ExkBeong, yia v
ToAUTIEN Kat dokvn ouvelo@opd tou ota Sidgopa otédia e dnpioupylag tou
KataAdyou, xaBwg kal v &plotn Kal emoikoSopntKA ouvepyacia pag otnv
ETPEAEL TOU.

TéAog, BaBeAa va euxaplotnow t Adgvn AnpntptdSou yia Ty urodelypatkni
petdgppaon ota AyyAikd tou KataAdyou, toug e€elSIKEUIEVOUG PWTOYPAPOUG
Tewpyio Meotovon kal Anpntpn Zeagiro yia TG doyeg MYELG TwV aVTKELE-
vwv TG ExkBeong, tov OUmo [Tpeofutn kat v opdda tou Peak Design yia tov
TIPWTOTIOPIAKS oxedlaopd Kat v dpuia Snpioupyia tou KataAdyou.
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O apyupog
TWV VIKNT®OV otn ZaAapiva

H vaupaxia tg ZaAapivog to 480 X, VIKNGGpa KopU@won G ano@aciotikng avapeTpnong tou
eAMnviKoU KGopoU e TNV TIEPOIKN autokpatopia, urmpée BplapPeutikn yia tov EAAnviopd kat t
Slanwvion tou. AvapetprnBnkav 8uo KGopol, 0 EMNVIKGG (€1K. 1) Kal 0 mepoikde (e1k. 2), éxovrag Suvapelg
aouykpita aviceg. To 480 m.X. efvay, emiong, to oupBatiké opdonpo g petdBaong ard vy apXxaikn otnv
KAQOKN moxn, KaBwe Jia véa mpaypatikdtnta siapop@wbnke oto 1otopiké yiyveoBar Or oAitelakof Beopof,
pe oroubaidtepo emiteuypa diakuBépvnong v ABnvaikn Snpokpatia, onudSeyav kaBoplotikd tov apxaio
eMnviké xéopo oe Tétolo Babpd mou va xapaktpioBel KAaokn n 10Topikn autn Tepiodog Kat va artoteAe
a&emépaoto oxebév mpdtumo Tou oUyxpovou TIoAttiopoy. H vaupaxia te XaAapivog, Tipdypaty, urmpée éva
TIOAEIKS Yeyoveg amapduiAANG oroudaidtntag Kat maykéopiag epBEAelag mou dgnoe ave&itnAo to onudot
TNG OTIC 10TOPIKEC eEEAEEIC, Kal oPpAyIoe TN PVAPIN Tou apeABGVTOg we onpepa (k. 3).

O1 aveEdptnteg eAANVIKEG TIOAEIG-KPATN TIOU CUOTIEIpWBNKAV otnv avapétpnon evavtiov twv [lepowy, tav
TIOMTIKG 10XUPEG Kal O1IKOVORIKA akpdlouoes. H avdamtuén xat n eunpepia toug 6ev oupBédidav anapaitnta
pe v ékBoon vopiopatog autn v Tepiodo. Xapaktnplioukn Tepimtwon efival n 1oxupdtatn Zndptn, n
ortofa xatéxovtag ta 6Uo méprta g [NeAomovvnoou katd to B od tou 6ou aiwva X, NynenKe Tou avtl-
pnéikou aywva (€1k. 4). H oupBoAn tng ummpte, orwodnmote, kaBoploTikn oTig Xepoaleq ouykpoUoelg, apou
81€0ete i akatdBAnTn edAayya omAitwv. AEiZel va avapepBolv, wg Kopupaleg oTyHES, 0 MPWIKGE aywvag
ToU Aewvida otig Oepporiieg (480 m.X) Kal n viknpdpa paxn twv IAataiddv (479 m.X.) e nyétn tng KOWNg
otpatids twv EMnvwy tov Taucavia. EmmAéoy, n Zndptn cuvéBale xar otn vaupaxia e XaAapivog pe

Eik. 1."EAAnvac omAitng. Attikn Aeukn AnkuBog tou
«Zwypapou tou Wiirzburg» (490-480 m.X.), and v
Epétpia. ABnva, EBviké Apxaiohoyiké Mouoelo, A
12667.

Fig. 1. Greek hoplite soldier. Attic white ground
lekythos by the “Wiirzburg painter” (490-480 BC),
found in Eretria. Athens, National Archaeological
Museum, A 12667.

Eik. 2: [Tépong to€dtng. Attikn Aeukn AnkuBog
(480-475 n.X.), ané tnv ABnva. ABnva, Epopeia
Apxatotitwyv I16Ang ABnvawyv, A 12667.

Fig. 2. Persian archer. Attic white ground lekythos
(480-475 BC), found in Athens. Athens, Ephorate of
Antiquities of the City of Athens, A 12667.



The silver
of the Salamis victors

he naval battle of Salamis in 480 BC, the victorious climax in the decisive confrontation between the

Greek world and the Persian Empire, was triumphant for Hellenism and instrumental for its conti-
nuity. Two worlds competed against each other, the Greek (fig. 1) and the Persian (fig. 2), with infinitely
unequal forces. The year 480 BC is also the conventional landmark in the transition from the Archaic to
the Classical period with a new historical reality being formed. The civic institutions and the Athenian
democracy as the most important achievement in administration crucially marked the ancient Greek
world to such an extent that this historical period to be defined as Classical and considered as a nearly
unsurpassed example for modern civilization. Indeed, the battle of Salamis has been a military event of
exceptional significance and universal effect that has left a lasting impression in historical development
and has fixed the memory of the past across the ages to the present day (fig. 3).

The independent Greek city-states that joined forces against the Persians were politically strong and
economically thriving. Their growth and prosperity did not necessarily conform with the production
of coins during that period. The quite powerful Sparta, that controlled two fifths of the Peloponnese
and led the war against the Persians, comprises a characteristic example (fig. 4). Its contribution was
undoubtedly decisive in land battles because of its invincible hoplite phalanx. It is worth mentioning,
that the heroic fight of Leonidas at Thermopylae (480 BC) and the victorious battle of the united Greek
forces at Plataia (479 BC) under the leadership of Pausanias constitute the high points of Spartan
contribution. Furthermore, Sparta fought at Salamis with sixteen warships. Other cities that did not

Ek. 3. Nikn. AaxtuAidAiBog ané xopvaAivn (1og-306
at. p.X.). Abriva, NM YuA. Kapamndvou 250/229.

Fig. 3. Winged Nike. Carnelian ring stone (1st-3nd
cent. AD). Athens, NM Karapanos Col. 250/229.

Ek. 4. Zxknvn pdxng EAAnva omAitn evavtiov tpiov
[Tepoyv To€otiv. ATTikn peAavépopen AnkuBog

(490-480 m.X.). ABnva, EBvikd Apxatohoyiké Mouoeio,

14691.

Fig. 4. Fighting scene between a Greek hoplite
soldier and three Persian archers. Attic black-
figure lekythos (490-480 BC). Athens, National
Archaeological Museum, 14691.
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O apyupog
TWV VIKNTOV otn ZaAapiva

Bexag€l mhoia. AAMeg méAeIg TIou Bev efixav Tn B1KN TOUG VORIORATIKA TApAywyn TNV eMoxn Twv Mnéikwv
ka1 vaupdxnoav otn ZaAapiva ntav n Eppévn pe tpia mhoia, n Tpowhva pe mévte, n EniSaupog pe 6éka, ta
Méyapa pe eikoot Kal ta Ztdpa pe 6Uo (Hpdbotog 8.43.1-48.46.1).

O1 Teploodtepes Gpws MOAEIG-KpdTn Tou ouppeteixav otov eAAinvikG otéAo otn ZaAapiva eixav Tg Sikég
TOUG VOLIIOLATOKOTTEG 08 APYUPO, TO LETAAAO TIOU £Ttaile ouolaotikd pdAo OTIG OIKOVOLIKESG SpaoTnPIGTNTE.

H apxn g vopiopatoxortiag twv ABnvawy aroddBnke nén amd Tig apxaieg Tmyeg, av Kai 6Qareva, otov
Petappubpiotn co@d XéAwva ot apxég tou 6ou aiwva TLX. Ot TIPWTEG APYUPES KOTIEG TNG TIOANG XPOVOAO-
youvtal petd ta péoa tou bou aiwva t.X. Kal efval yvwotes we epaAdikeg (Wappenmiinzen) Adyw €lxovo-
YpaPIKNG molkiA{ag mapactdoewv otny eprpdodbia dyn twv vopoudtwy, Kupiwg Sipdxpwv (ap. kat. 1-2).
Tepimou to 525 mX. aneikovionkav mapactdoelg kal otg 8uo OPEIC TwV VORIORATWY Kal EYKAIVIAGTNKE
n €kdoon BimAdolag vopopatkng agfag, to tetpddpaxio, Je yopydvelo otny eprpdobia dYn Kal Kepain
Aéavag oty ortiobia (e1k. 5). Xug teAeutaleg dexaetieg Tou 6ou aiwva T.X. UloBetBnkav véol TUTIOL TIOU
apopoUV arokAeloTKd v Tipootduda Bed tng méANng, tnv ABnvd xat ta oUpBoAd ng (ek. 6). Znv eunpo-
oBla yn armelkoviZetal n KepaAn tng Bedc pe atukd kpdvog kal otnv oriobia pia yAavka (ap. xat. 3-9)
(Van Alfen 2012), Bepatooyia mou Ba nmapapeivel apetdBAnTn pexpt kar tov 1o aiwva X, étav n Abrnva
Ba méwel va ekdibel apyupd vépopa. Ta vopiopata autd, ywwotd we «yAaUKeS», Ba avadexBouv oe éva amd
1a 10xupdtepa apyupd voplopata otov apxaio eMinviké kéopo. H padxn mapaywyn toug (ek. 7), Adyw g
EKPETAANEUONG JLaG VEAG apyupo@Opou GAERag otn Mapwvela tng AaupewTikNg to 483 X, KAAuwe TG
Sandveg vaurmynong 200 Tpinpewy, Yeyovog TIOU EMETPEYE OTOV abnvaikd oTéA0 Va TIpWTAywVIOTNOEL OTNn
YaAapiva (Hpébotog 8.42.1 kat 8.44.1).

H EuBoia, peydho kat mhouoio vnoi, amné vwpic dvoiée epmopikous Spduoug otn Meadyelo xai i8puoe armoiki-
e¢. [Tpwroropwivtag eykaviaoce Tov Aeydpevo eufoikd otabpnuké Kavéva, o otatnpag tou orofou eixe Bdpog
{610 pe autd tou atukoU TeTpadpdxiiou, aAAd SlapopeTikeG GUwWE UTTIOBIaIpETELC, TPITN Kal €KTN 0Tatnpog,
OTWG EKEVEC TWV TIPWIPWY WKPACIATIKWY otatnpwyv and nAektpo (Nicolet 2002, 142). H mapdotaocn tou
AEToU, TIOU artavtd og apXdikd Vopiopata e 1wVIKNG otny Kataywyn g XaAkidag, Ba xupiapxnoel otg
TAOUOLEG KOTIEG TNG TOUG EMOPEVOUS alwveg (ap. Kat. 10-12). H ouppetoxn e otn vavpaxia tng ZaAapivog,
éyve pe v e€ao@dAion mMinpwudtwy yia 20 mAoia mou g €dwaoav ot ABnvaiol (Hpddotog 8.46.2). Ztnv
Ep€tpla emypagég mou xpovoAoyouvial YUpw oto 525 1.X., apopouv otn xpron SOKIPoU Kal UyloUg Xprpa-
T0¢ ard pérairo KaAng rodtntag (e1k. 8). H méAn, emeldn urnootnpi€e tv lwvikn enavdotaon pad pe mv
ABnva (499 X)), npwpnbnke Bavavoa amd toug [Mépoeg (490 m.X.). Ouwe otn vavpaxia tng ZaAapivog oup-
peteixe pe emtd mAoia (HpdSotog 8.46.2). Exefvn tnv emoxn €816 Sidpaxya, pe ayeAdda oty eprpdobia
YN kal xtaréd otny ortiobia (ap. xat. 13-14).

E€aipetikd onpavukn ot ZaAapiva nitav n ouppetoxn e KopivBou pe 40 miofa (HpéSotog 8.43.1). H
TOAN €KT6G¢ amd peydAn Protexvikn xal epropikn Suvaun dpactnplononbnke xar oty {§puon anokiwv
ot Sutikn EAAGSa. Amé g aroikieg tng n ApPpakia kat n AeukdSa otoxnBnkav oto EAANVIKG PETWITO, oTn
vaupaxia tng ZaAapivog pe emtd kat tpia mhoia avtiotowxa (Hpédotog 8.45.1), kaBwg emiong xat otn pdxn

Ex. 5. ABrwai, apyupd tetpddpaxpio (. 525 m.X.).
Abrva, NM ZEMIT 911/1956.

Fig. 5. Athens, silver tetradrachm (c. 525 BC).
Athens, NM EMIT 911/1956.

Ek. 6. [Tpotopn ABnvdg. Tunpa attikng AEUKNG
AnxuBou tou «Zwypdpou tou Bowdoinx (470-460
n.X.). ABrva, EBviké ApxaioAoyiké Mouoeio, ZUA.
BAaotou Zepruépn 521.

Fig. 6. Bust of Athena. Part of an Attic white ground
lekythos by the “Bowdoin painter” (470-460 BC).
Athens, National Archaeological Museum, Vlastos
Serpieri Col. 521.
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mint their own coins at the time of the Persian wars and participated at Salamis were Hermione with
three ships, Troezen with five, Epidauros with ten, Megara with twenty and Styra with two (Herodotus
8.43.1-48.46.1).

However, most city-states that joined the Greek fleet had their own coinages struck in silver, the met-
al that was essential in economic activities.

The ancient sources, though mistakenly, attributed the beginnings of the Athenian coinage to the
wise reformer Solon in the early 6th century BC. The first silver issues of Athens are dated to the
second half of the 6th century BC and are known as heraldic or Wappenmiinzen because of the icono-
graphic variety of themes on the obverse of the coins, mainly didrachms (cat. nos 1-2). In c. 525 BC,
images were depicted on both faces of the coins and the coin of double monetary value was minted,
the tetradrachm, bearing on the obverse, the gorgoneion (Gorgon head) and on the reverse, the head of
a lioness (fig. 5). During the last decades of the 6th century BC, new types were adopted that referred
exclusively to the patron-goddess of the city, Athena and her attributes (fig. 6). The obverse carries the
image of the goddess wearing the Attic helmet and the reverse, an owl (cat. nos 3-9) (Van Alfen 2012),
a theme that would remain constant until the 1st century BC when Athens would cease issuing sil-
ver coins. Known as “owls”, they would become one of the strongest silver coins in the ancient Greek
world. Their mass production (fig. 7), the result of the discovery of a new vein of silver at Maroneia in
Laurion area in 483 BC, covered the expenses of building 200 triremes that would enable the Atheni-
an fleet to play a leading part at Salamis (Herodotus 8.42.1 kat 8.44.1).

Euboia, a big and rich island, had opened up trade routes in the Mediterranean from early on and
founded colonies. It developed the so-called Euboic weight standard, the stater of which had the same
weight as the Athenian tetradrachm but different denominations, 1/3 and 1/6 of a stater, like those of
the earlier staters of electrum issued by Asia Minor cities (Nicolet 2002, 142). The image of the eagle,
seen on the Archaic coins of Chalkis, a city of ITonian origins, would dominate its numerous issues in
the following centuries (cat. nos 10-12). Chalkis took part at the battle when she was able to obtain
the crews to man the 20 ships the Athenians had given it (Herodotus 8.46.2). Inscriptions dated to
c. 525 BC found in Eretria (cat. nos 13-14) record the use of good quality metal in minting the city’s
coins (fig. 8). The city, having supported the lonian revolt alongside Athens (499 BC), was brutally pun-
ished by the Persians (490 BC). Still, it contributed seven ships at Salamis (Herodotus 8.46.2). At the
time, Eretria issued didrachms bearing on the obverse, a cow and on the reverse, an octopus, similarly
to its earlier tetradrachms (525 BC).

Corinth's participation at Salamis was of exceptional importance because it fought with 40 ships
(Herodotus 8.43.1). The city, apart from its considerable industrial and commercial power, had been
also involved in colonising western Greece. Ambrakia and Leukas, both Corinth’s colonies, contributed
to Salamis seven and three ships respectively, and fought at Plataia as well. The rich coin issues of

Ek. 7. O Bnoaupég «AkpdémoAig, 1886» (amdxkpuyn:
nep. 460 1.X.).ABrva, Mouoeio AkpordAewq.

Fig. 7. The “Acropolis, 1886" hoard (burial:

c. 460 BC). Athens, Acropolis Museum.
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Eik. 8. Emypaon pe 6iatdéelg yia v ékdoon
voplopdtwy (rep. 525 m.X.), ané tnv Epétpia. Epétpia,

Apxaioloyiké Mouoeio, 1205-1206.

Fig. 8. Inscription with regulations on the issuing
of coins (c. 525 BC), found in Eretria. Eretria,
Archaeological Museum, 1205-1206.
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TV [Mataiwv. Ot mouoleg VOIoPatikéG KoTtég Tng KopivBou, ot yvwatof atnv Apxaidtnta «mwAol», apyupot
otatnpeg Bépoug 8,60 vp. (ap. kat. 15), arotéAeoav elkovoypapiké mpdTurio yia TG ekdoaelg g Apppaxiag
(ap. xat. 16) xar Tng Aeukddog (ap. kat. 17), Tiou eykawviacav tn VORIOPATIKN TIApAYwyn TouG eKeivn tTnv
eroxn. H Zikuwy, TioAIG-kpdtog popn tng KopivBou, ntav onpavtiké Aikvo twv texvay;, pe pakpd rmapdSoon
{wYpA(wV Kal YAUTTIWV. XTn XaAapiva otpateUtnke Kal autn Le TiG EAANVIKEC Suvdpelg evavtiov twv [Tepowv
pe Sexarévte Aoia (HpdSotog 8.43.1). g apxég Tou 5ou awova T.X. XpovoAoyeital Kai n €vapgn tng Vol-
OPATOKOTTAG TNG, TMAYLWOVOVTAG WG VORIOPATIKG TUTIO T0 TepLotépt Tng Bedg Appoditng (ap. kat. 18).

H Afyva, pia amé ¢ peyaAUtepeg VAUTIKES KAl EPTIOPIKES SUVAPEIC KaTd TNV apXdikn eMoXT, cuppeteixe
ot ZaAapiva pe 30 mAofa (Hpédotog 8.46). fitav n mpwtn mdAN g pntportoMtikng EAAGSog Tou e&é6woe
apyupd véuopa. TapadiGovral nén amd v apxaidtnta MoAAEC Kal avTPATIKEG avapopég OXETIKA PE TNV
¢kboon Tou mpwrou vopiopatog otnv Afywva aré to pubikd BaciAéa tou Apyoug Deibwva, agou mpomnyou-
BEVWG o {810¢ elxe amooUpel Kal aKUpWoelL we Xpnpa Toug o18epeévious ofeAoUs aplepwvovTag Toug oto 1€p0
g Hpag oto Apyoc. Ot mpwteg Komég e Afyvag xpovohoyouvtal tv mepioSo 555-530 m.X. O apyupoi
otatnpeg g Afyivac Bdpoug 12,20 yp. itav éva and ta 1oxupd apyupd vopiopata tou apxaiou eAAnviKoU
Kdopou. Ovopadoviav «XeAWVeG» AGYw NG anelkOvIong Jlag XeAwvag otnv eprpdéctia dyn (ap. xat. 19-21).
H vopopaukn e napaywymn eviatkoroeital katd 1o & tétapto tou 60U aiwva TLX. J€ anotéAecya ot
arywnuxof otatmpeg va KUKAopopnoouv euputata otnv IleAonévvnao, tnv Kevipikn EAAGSa, th ©eooaiia
(ex. 9), g KurAddeg kat tnv Kpntn evdd Bpiokovtal kat o Bnoaupous otn Mikpd Aota, tnv Eyyuc AvatoAn
ka1 tnv Afyurtto (Sheedy 2012, 106-1009).

Apketd vnoid twv KuxkAdbwy, aroAapfévovtag katd v apxdikn repiodo autovopia, eproptki pactnpié-
nta Kar eunpepia, emmpedotnkav ard tny Afyiva, k6Bovtag vopiopata otov ayvntiké otabpnuké xavova
(Sheedy 2012, 111). E&éxouca mepimtwon ntav n Nd&og, vnoi pe pakpd 1otopia kal akuvopoAia. Méxpt to
490 n.X,, €106 110U Unéotn Bapy MANypa ard t opodpn eMmbpopn Tou MepoikoU otéAou, e€E818e otatnpeg pe
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Corinth, the so-called “foals’, silver staters of 8.60 g. in weight (cat. no. 15), were the iconographic
model for the issues of both Ambrakia (cat. no. 16) and Leukas (cat. no. 17), that commenced their
coin production in those years. Sikyon, a city-state bordering on Corinth, was a notable artistic centre
with a long tradition of painters and sculptors. The city also fought at Salamis against the Persians
with fifteen ships (Herodotus 8.43.1). Its coinage commenced in the beginning of the 5th century BC
with Aphrodite’s dove as its standard coin type (cat. no. 18).

Aigina, one of the biggest naval and commercial powers during the Archaic times participated at
Salamis with 30 ships (Herodotus 8.46) and was the first city in mainland Greece that minted silver
coinage. There have been many and contradicting reports already since antiquity on the issuing of
the first coin in Aigina by the mythical king of Argos Pheidon, who had previously withdrawn and
cancelled as form of money the iron spits (obeloi) by offering them to the temple of Hera in Argos.
The first issues of Aigina are dated to the period 555-530 BC. The silver staters of Aigina, 12.20 g. in
weight, were one of the strong silver coins in the ancient Greek world. They were called “turtles” due
to the depiction of a turtle on their obverse (cat. nos 19-21). Its coin production was intensified in the
fourth quarter of the 6th century BC and as a result, the Aiginetan staters circulated widely in the
Peloponnese, Central Greece, Thessaly (fig. 9), Cyclades and Crete while are found in hoards from Asia
Minor, Near East and Egypt (Sheedy 2012, 106-109).

In the Archaic period, several Cycladic islands enjoying their autonomy, trade activity and prosperity
were influenced by Aigina and struck their own coins on the Aiginetan weight standard (Sheedy 2012,
111). Naxos, an island of a long history and reputation, is an outstanding example. Until 490 BC, when
the island suffered a heavy blow from the fierce raid of the Persian fleet, Naxos issued staters bearing
on the obverse, a kantharos, a direct reference to the cult of Dionysus (cat. no. 22). In 480 BC, the
island supported the Greek forces with four ships (Herodotus 8.46.3).

Eik. 9. O Bnoaupég «Mupiva Kapditoag, 1970»
(amékpuyn: Tiep. 440 n.X.). ABriva, NM.

Fig. 9. The “Myrina, Karditsa 1880" hoard (burial: c.
440 BC). Athens, NM.
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KAvBapo wg epmpooBdturio, dueon avagopd otn Aatpeia tou Atovioou (ap. Kat. 22). To 480 m.X. uttootnpiée
10 eMNVIKG pétwro pe téooepa mAoia (Hpddotog 8.46.3).

H KapBala, pia anéd ug téooepig moAelg tng Keag, mou Katd tnv apxaikn enoxn ékowe vopfopata pe évav
ap@opéa wg eprpoaBdtutio (ap. kat. 23), cuppeteixe otn ZaAapiva pe téocepa mAoia (Hpdbotog 8.46.2).
H MnAog ouppeteixe otov eAAnviké otéAo pe Suo mevinkoviépougs (Hpbdotog 8.46.4). Ta vopiopatd g
KOTINKAV 0TOV WANOLAKG 0TaBPnTiKG Kavéva Kal PEPOUV w¢ eUTTPOoBATUTIO €va PUNAo, T0 «AaAoUv» oUp-
BoAo Tng MOANG (ap. Kat. 24). H Kubvog ouppeteixe otn ZaAapiva pe pia tpinpn Kat gia mevinkoviopo
(Hpdbotog 8.46.4). Tnv nepiodo 530/20-460 m.X. ékoye vopiopata pe pla Ke@aAn KArmpou we eprnpooBé-
TUTIO (ap. Kat. 25).

H Zipvog, yvwoti yia tov mAoUTo TwV PeTaMelwy TNE TOU TNG EMETPEYE Va aPlepWael €va Aaurpd Kat
mAovota Siakoopnpévo Bnoaupd oto 1epd Tou ATIOAwWVOG otoug AeAPoUc (elk. 10-11), ékowe ard to 525 m.X.
vopiopata mou €xouv we eprpooBdturo evav aetd. Metd ta Mndikd e6¢6woe vopiopata pe mapactdoelg Kal
otg 8Uo GYelg, TV KepaAn tou ATiOAAwWVOG we eprnmpocBdturio Kal évav agtd we ormobéturo (ap. Kat. 26).
Yn Zahapiva ouppeteixe pe pla mevinkéviopo (Hpddotog 8.48.1).

Me {810 tino xar apiBpd mAofou exmpoowrmOnke otn ZaAapiva xai n Zépipog (Hpddotog 8.48.1). Ln
VOHIopatoKkortia e areikovidovtal Bépata mou cuvseovial pe t Adatpeia tou Ieposwd. Z1a téAn tou 6ou
awva T.X. ta vopiopata gépouv otnv eurpdobia Gyn évav Batpaxo, eved petd ta Mndikd to yopydvelo
(ap. kat. 27).
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Eik. 10. O Bnoaupdc twv Zipviwv oto 1epd Tou
AméAAwvog otoug AeApoug (rtep. 530-525 m.X.).
rxediaoukn avanapdotaon: E. Hansen.

Fig. 10. The Treasury of the Siphnians at the
Sanctuary of Apollo in Delphi (c. 530-525 BC).
Reconstruction drawing: E. Hansen.
(https://www.greek-language gr/digitalResources/
ancient_greek/history/art/page_060.html)
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Karthaia, one of the four cities on the island of Kea, minted coins with an amphora on the obverse
during the Archaic period (cat. no. 23) and contributed four ships at Salamis (Herodotus 8.46.2).
Melos participated in the Greek fleet with two pentekontors (Herodotus 8.46.4). It issued coins on
the Milesian weight standard bearing on the obverse, an apple, the “canting type” of the city (cat.
no. 24). Kythnos contributed a trireme and a pentekontor at Salamis (Herodotus 8.46.4). During the
period 530/20-460 BC, it issued coins bearing on the obverse, a head of a boar (cat. no. 25).

Siphnos, well-known for its rich mines that enabled it to dedicate a splendid and richly decorated
Treasury at the temple of Apollo in Delphi (fig. 10-11), had issued coins since 525 BC bearing on the
obverse, an eagle. After the Persian wars, Siphnos struck coins with images on both faces bearing
on the obverse, the head of Apollo and on the reverse, an eagle (cat. no. 26). It participated with one
pentekontor at Salamis (Herodotus 8.48.1).

Likewise, Salamis and Seriphos joined the Greek forces with one pentekontor each (Herodotus
8.48.1). Their coinages depict themes associated with the cult of Perseus. In the end of the 6th
century BC, the coins bore on the obverse, a frog and following the end of the Persian wars, a gor-
goneion (cat. no. 27).

Finally, Kroton (cat. nos 28-30), a quite powerful colony of the Achaians in South Italy, particularly
after it destroyed Sybaris, participated at Salamis with the ship of the local athlete Phayllos (Hero-

Ew. 11. Iyavtopaxia. Aemtopépeia and t fopela
{wpdpo tou Bnoaupol Twv Zipviwy oto 1:epd Tou
AnéAAwvog otoug AeApouc (530-525 m.X.). AeAgof,
Apxaiodoyiké Mouoefo.

Fig. 11. Gigantomachy. Detail from the north frieze
of the Treasury of the Siphnians at the Sanctuary
of Apollo in Delphi (c. 530-525 BC). Delphi,
Archaeological Museum.
(https://www.greek-language.gr/digitalResources/
ancient_greek/history/art/page_060.html)
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TéAog, o Kpdtwv (ap. kat. 28-30), amoikia twv Axaidv otn Néto Itaria 18iaitepa 1oxupn, 16iwg apdtou
Katéotpeye T ZUBapt, ouppeteixe otn vavpaxia tng XaAapivog pe to mhofo tou xpotwwidtn abAntn GauA-
Aou (Hpddotog 8.47.1), yeyovag mou TipokdAece T avayvwplon xat 1o Baupacpd. Eivar xapaxtnplotks 6t
150 xpdévia apydtepa, o Meyag AAéEavSpog petd t vikn evavtiov twv [epowv ota fauydunia to 331 X,
éotelle €va pépog amnd ta Adpupa otov Kpdtwva, yia va tipnoel to @duiio (TTAoutapxog, AAéEavspog, 34.3).
Ta vopiopata e méANG ota apxaikd xpdvia xéBovtal Pe Tnv KoIAOKUPTN TEXVIKN, TNV ortoia akoAouBnoav
Kal AAAeg eM\nvikég artoikieg otn Nétia ItaAia, 6mwe n ZUPapic kal to Metanévtioy, iowg yia Adyoug mou
oxetidovtal ge Tnv EQappoyn piag kAelotng oikovopiag (Nicolet 2002, 263).

O eA\nvikéG Kéopog petd t vaupaxia tng ZaAapivog, yeyovog avuriépBAnto yia v afola ékfaon twv
[Tepoikwv MoAépwy, Sev nitav ma o i810¢. O1 omoudaleg TIOALTEIaKEG KAIVOTOUIEG, N OTPATIWTIKT UTIEPOXT
v ortofa umooxdtav mAéov N mavioxupn tppng cuvodeUtnkayv ard véeg BpnokeuTikéG Sofaoieg xal
Aatpeieg (e1k. 12). BOedtnteg éwg téte Seutepetouoeg BewpnBnke dtl ouvéPaiav otn vikn, TUNONkav ava-
AGYWG Kal képdioav tn Béon toug otn {wn Kal Tn ouveldnon twv EAMvwy. Avapeod toug, o tpayoréda-
pog ITav, o omofog ouvEEBNKe e ToV MaviKG Tou evéaTielpe aToug [Tépoeg otn pdxn tou Mapabwva, aAAd
Kat 0 Bopéag (e1k. 13), ipoowrtonoinon tou BEpeiou avépou, TIoU TIPOKAAEDE TPIKUPIEC KATAGTPOPIKES Yia
TOV TIEPOIKG 0T6A0 otov ABw, kaBw¢ kat oto Aptepiolo. To Baby amotdnwpa e VIKngépac eurelpiag
EVEMVEUOE TNV TEXVN 0€ GAEC TIC EKPAVOELC TNG KAl EKPPAOTNKE EIKAOTIKA 0Ta AAUpd aplepwpata twv
VIKNTWV (€1K. 14).

Ek. 12. Nixn {rrtatat mpog ta 8e§1d kpatwviag
peydAo Bumatnpio xat réAn. Attukn epuBpépopen
AnkuBog (470-460 m.X.), aré tnv Epétpia. ABrva,
EBvikd ApxatoAoyiké Mouoeio, 1307.

Fig. 12. Nike flying to right holding a large
thymiaterion and a phiale. Attic red-figure lekythos
(470-460 BC), found in Eretria. Athens, National
Archaeological Museum, 1307.

Eix. 13. H aprniayn tng QpeiBuiag and to Bopea.
Attixn epuBpdpopen ubpia tou «Zwypdpou tou
[Tavégy (mep. 470 .X.), ané v ABnva. ABrva,
EBvikd Apxaioloyiké Mouoelo, A 13119.

Fig. 13. Boreas pursuing Oreithyia. Attic red-figure
hydria by the “Pan painter” (c. 470 BC), found in
Athens. Athens, National Archaeological Museum,
A 13119.
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dotus 8.47.1), which earned the city accolades and admiration. It is worthy of note that 150 years
later Alexander the Great after his victory at Gaugamela in 331 BC sent part of the spoils to Kroton
in honour of Phayllos (Plutarch Alexander, 34.3). In the Archaic period, the city minted its coins
in the incuse technique that was adopted by other Greek cities in South Italy, such as Sybaris
and Metapontum, perhaps for reasons associated with the implementation of a closed economy
(Nicolet 2002, 263).

Following the naval battle at Salamis, an event hard to overlook because of its direct connection
with the successful outcome of the Persian wars, the Greek world would never be the same again.
The great state innovations, the military advantage assured by the mighty trireme were supple-
mented by new religious beliefs and cults (fig. 12). Deities, of lesser significance until then, were
considered as contributors to victory, were honoured accordingly and earned their place in the
lives and consciousness of the Greeks. Among them, the goat-footed Pan linked with the panic he
instilled to the Persians in the battle of Marathon as well as Voreas (fig. 13), the personification of
the northern wind that caused catastrophic storms for the Persian fleet in Athos and Artemision.
The deep imprint of victory inspired all forms of art and was expressed visually in the magnificent
victory offerings (fig. 14).

Eik. 14. Aerttopépela ané tov x{ova tou avabnpatog
TWV VIKNTWV TG PAxng twv [MAataidv oto 1epd

Tou AnéAAwvog otoug AeApoUc. ZTiC oTelpeg Tou
XGAKIVOU 0p160XNHoU Kiova Tou otnpide to Xpuad
Tpinoda xapdxtnkav ta ovépata tpidvta piag
EAANVIKWOV MOAEWV TIOU OUPETEXay oTn uaxn.
KwvotavtivoumoAn, mAateia At-Meivtav (maAaidg
Inné8popog).

Fig. 14. Detail of the column from the dedication

in the sanctuary of Apollo at Delphi offered by

the victors at the battle of Plataia. The names of
thirty one cities that participated in the battle were
inscribed on the coils of the bronze serpent column
that supported the gold tripod. Istanbul, Atmeydant
Square (old Hippodrome).
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AbBnvai, apyupé 8idpaxpo
mep. 545-515 X,

B: 8,50 yp. A: 17,5 x1A. A: —
Abrva NM, XEMIT 893/1956

E: Tpoxd¢ pe téooepig aktiveg.
0:’EyxoiAo tetpdywvo Sinpnpévo pe xiaoti ypappég os téooepa tpiywva.
A8npooieuto.

[a tov tmo, BA. Seltman 1924, 162-163, ap. 65-67 kat 74-75 (Group D).

Kroll - Walker 1993, 16, ap. 3. Hoover 2014, 479, ap. 1614.

2

AbGnvai, apyupéd 8idpaxpo
nep. 545-515 n.X.

B: 845 yp. A: 17 xiA. A: -

Abriva NM, ZEMIT 892/1956

E: Topydvelo petwrukd.
0:'EyxotAo tetpdywvo Sinpnpévo pe xtaot! ypappeg oe teooepa tpiywva.
ASnpooieuto.

lNa tov tino, BA. Seltman 1924, 163-165, ap. 76-80, 83-85, 87-91 (Group D).

Hoover 2014, 480, ap. 1616.
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1

Athens, silver didrachm
c. 545-515 BC

W:850g. D:17.5 mm. A: -
Athens, NM ZEMIT 893/1956

0O: Wheel with four spokes.

R: Incuse square divided diagonally into four triangles.

Unpublished.

On the type, see Seltman 1924, 162-163, nos 65-67 and 74-75 (Group D). Kroll
— Walker 1993, 16, no. 3. Hoover 2014, 479, no. 1614.

2

Athens, silver didrachm
c. 545-515 BC

W:845¢g.D: 17 mm. A: -
Athens, NM ZEMIT 892/1956

O: Gorgoneion facing.

R: Incuse square divided diagonally into four triangles.

Unpublished.

On the type, see Seltman 1924, 163-165, nos 76-80, 83-85, 87-91 (Group D).
Hoover 2014, 480, no. 1616.



H apyupn vopiopatoxortia twv ABnvay, Tou Eekivd ota péoa tou 6ou atva m.X.
ouvBéetal pe tnv tupavvia twv Ieootpatibov kat ekbidel mepimou péxpt Kat
10 520 n.X,, §ibpaxpia, Spaxpég Kar pikpdtepes urodiaipéoeg akoAoubwvtag tov
atukd xavéva. Av kat 6AeC ot KOTIéG TIapouctalouy évav Tapdépiolo EYKotAo orl-
oBdturo, eppavifouv Jia ouvapTiaotikn oelpd eprpooBétunwy, érou rapeAau-
Vouv apopeic, aotpdyalot, tatpot, dAoya kal npitopd toug, yopydvela, YAaUKeg,
TplokeAn kat tpoxof. AUt n MANBWpa Twv TINwv o8Mynoe Toug VOULIOPATOAS-
youg va Souv Ti¢ ek8O0EIG aUTESG WG Ta eIPANPATA TwV PeYAAwY aBnvaikwy ol-
KOYEVEIWV Kal va ta ovopdoouv Bupeopdpa (Wappenmiinzen) n epardika (Kroll
— Waggoner 1984). Zto 6§ * tétapto tou 6ou aiva m.X., 1o BapUtepo tetpddpaxilo
mAouTioe TV aBnvaikn VORIoPAToKOTTd, €XoVTag wg eurpooBdturo éva yopyd-
Velo, urtaviypd g aryidag rou épepe n pootdtida Bed tng méANg, n ABnvd, kat
WG ormoBdtuTio éva PETWITKG Alovtdpt og £yKollo Tetpdywvo (Van Alfen 2012).

3

ABnvai, apyupod tetpadpaxpo
500-485 m.X.

B: 16,72 yp. A: 17 x1A. A: 60° (eATiég vépiopa)
ABriva NM, ZuA. Zoutlou 663

E: KepaAn ABnvécg pe Aogropdpo attikd kpdvog mpog ta Sedid.

O: TAauka 1otdpevn 1tpog ta 8e€1d, e TNV KepaAn katevwriov. Endvw apiotepd,
kapropdpo kKAabl ehidg. Ae€id, [A]OE. H mapdotaon oe éyKOIAO TETpAYwWVO.

SNG Soutzos, 663.

TNa tov tiro, BA. Seltman1924, 175-181, ap. 149-212 (Group G). Flament 2007,
39-40. Hoover 2014, 471, ap. 1590.

The silver coinage of Athens that began in c. the mid-6th century BC and
lasted until c. 520 BC, is associated with the tyranny of the Peisistratids and
includes didrachms, drachms and smaller denominations on the Attic weight
standard. While all issues bear a similar incuse reverse, they carry a fasci-
nating series of obverse types, depicting amphoras, knucklebones (astraga-
loi), bulls, horses and their foreparts, gorgoneia, owls, three-legs (triskeli) and
wheels. This abundance of types led numismatists to interpret these issues
as the emblems of old Athenian families and name them Wappenmiinzen or
heraldic (Kroll - Waggoner 1984). In the fourth quarter of the 6th century
BC, the heavier tetradrachm enriched the Athenian coinage. It bears on the
obverse, a gorgoneion, suggesting the shield (aigis) carried by the city’s pa-
tron-goddess Athena and on the reverse, a lion facing inside an incuse square
(Van Alfen 2012).

3

Athens, silver tetradrachm
500-485 BC

W: 16.72 g. D: 17 mm. A: 60°
Athens, NM Soutzos Col. 663

O: Head of Athena with crested Attic helmet to right.

R: Owl standing right, head facing. To left, olive sprig. To right, [A]OE. The
whole within incuse square.

SNG Soutzos, 663.

On the type, see Seltmanl1924, 175-181, nos 149-212 (Group G). Flament
2007, 39-40. Hoover 2014, 471, no. 1590.
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4

AGnvai, apyupd tetpddpaxpo
500-485 n.X.

B: 16,79 yp. A: 21 xiA. A: 270°

Abrva NM, ZEMIT 896/1956

E: KepaAn ABnvag pe Aoprogdpo attikd xpdvog 1pog ta 8e€1d.
O: T'Aauka 10tdpevn mipog ta 6ef1d pe v keain katevarmov. Emdvw apiotepd,
xapriopdépo kKAaS{ eAde. Ae€1d, AGE. H mapdotaon oe €ykoiAo TeTpdywvo.

A8npooieuto.

lNa tov tno, PA. Seltmanl1924, 175-181, ap. 149-212 (Group G). Flament

2007, 37-309.
Hoover 2014, 471, ap. 1590.

5

Abnvai, apyupéd tetpddpaxpo
500-485 n.X.

B: 17,89 yp. A: 21 xiA. A: 120°

ABriva NM, YEMIT 894/1956

E: KepaAn ABnvag pe Aoglogdpo attiké kpdvog Tpog ta 8e€1d.
O: T'Aauka 1otdpevn mpog ta 6e€1d pe v KePaAn katevarmov. Enmdvw apiotepd,
kapropdépo kKAadi eAide. Ae€id, AGE. H mapdotaon oe €éyKolAo TETpaywVo.

Adnpooieuto.

lNa tov o, BA. Seltman 1924, 175-181, ap. 149-212 (Group G). Flament

2007, 37-39.
Hoover 2014, 471, ap. 1590.
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Athens, silver tetradrachm
500-485 BC

W:16.79 g. D: 21 mm. A: 270°
Athens, NM ZEMIT 896/1956

O: Head of Athena with crested Attic helmet to right.
R: Owl standing right, head facing. To left, olive sprig. To right, AGE. The whole

within incuse square.
Unpublished.

On the type, see Seltman1924, 175-181, nos 149-212 (Group G). Flament

2007, 37-39.
Hoover 2014, 471, no. 1590.

5

Athens, silver tetradrachm
500-485 BC

W:17.89 g. D: 21 mm. A: 120°
Athens, NM ZEMIT 894/1956

O: Head of Athena with crested Attic helmet to right.
R: Owl standing right, head facing. To left, olive sprig. To right, AOE. The whole

within incuse square.
Unpublished

On the type, see Seltman 1924, 175-181, nos 149-212 (Group G). Flament

2007, 37-39.
Hoover 2014, 471, no. 1590.



6

Abnvai, apyupn Spaxun
515-500 n.X.

B: 4,18 yp. A: 15 xiA. A: 30°
Abriva NM, ZEMII 897/1956

E: KepaAn ABnvdg pe Ao@lopdpo attiké kpdvog mpog ta 6e€id.

O: T'Aauka 10tdpevn mpog ta 8e€1d pe v KePaAn katevarmov. Enmdvw apiotepd,
kapropdépo kKAabi eAide. Ae€id, AGE. H mapdotaon oe €yKoIAO TETPAYwWVO.
Seltman 1924, 199, niv. XXII, t (Group L).

INa tov wo, BA. Seltman 1924, 199-200, niv. XXII, T-y (Group L). Flament
2007, 36-39. Hoover 2014, 480, ap. 1623.

Avdpeoa ota mo onpavtkd vopiopata tng pntpomoAMtukng EAAGSag tv nepioo
525-480 m.X. ouyKataAéyovtal autd mou ékoe n TIOAN twv ABnvv. LIny ero-
xn tou Inmia (525-510 n.X.) exb{Sovtal o1 mpwteg oe1peg Twv didonpwy adnva-
TKWV «YAQUKWV» L€ €UBIAKPITOUG €BVIKOUG TUTIOUC, TNV KPavopdpo KEPAAN TNG
ABnvdg, T yAauka kat kAadl eAtdg. Apydtepa pe tnv aAayn tou ToATelatog,
TG petappubpioeic kal v eykabiSpuon tng Snpokpatiag amd tov KAeloBévn
(510-509/8 n.X.) mpootiBetal otov ormoBdtuTio Kat 1o €6vikd AGE, SnAadn «twv
ABnvaiwv», pe otdxo tn iddoon tou abnvaikoU vopiopatog otg EEves ayopeg.
To 498 .X., ot ABnvaiol arogdaoioav va oteiAouv oTpatiwTiKN UTTOOTAPIEN GTOUG
‘EMnveg tng Iwviag, ot oroiot eixav e€eyepBel evavtiov twv [Mepoyv. H avdapeiEn
TOUG autn TIpokdAeoe tnv €xBpa tou Meydhou Baolhid, Aapeiou A’, o oroiog
0pYAvVWOoE TIPWPNTIKN anootoAn evavtiov toug. To 490 m.X,, ol ureptepoUoeg
ap1Bpnukd mepoikég Suvdpelg amofifdotnkav oto Mapabwva drou avapetpn-
Bnkav pe toug omAiteg ¢ abnvaikng gdAayyag, nttnénkav xai arrocupbnkav.
O omoudaiog MoOAMTIKAG, OeOTOKANG, oUVEISNTOMOLWVTAG 6T N TIEPOIKN ATIEIAN
TIapépPeVe, TPOTEIVE TNV VAUTINYNON 10XUPoU aBnvaikoy otdAou Péow g Xpnua-
T086TNONG ard a véa eAEBa apyupou otn Mapwvela tng Aaupewtikng (Picard
2001). [Mpdypat, dtav o ZépEng A, yio¢ tou Aapeiou, anogpdoioe to 480 m.X.
Hia véa eofoAn otnv EAAGSa, o aBnvaikdg otéhog émaife kabopiotikd pdAo otig
vaupaxieg oto Aptepiolo xat otny Kpion pdxn ota otevd tng ZaAapivog, kata-
rovtidovtag tov uttep8imAdoto Tiepoikd otéAo. H vikn eixe BéBara Bapu tipnua. Ot
ABnvaiot avaykdotnkav va eykataAeiyouv tnv méAn toug, n oroia napadsébnke
oTIG PASYEG WG ekGiKNON yla v TponyoUpevn mUpTéAnon twv Zdpdewv and
tou¢ Twveg enavaotdteg. Otav o1 ABnvaiol eméotpeday, PeTd TNV AroPaclotikn
vikn enf twv IMepoikwv xepoaiwv Suvdpewv otig [MAataiég (479 m.X.), erndson-
Kav pe iAo otnv avolko8épnon tng méAng toug yvwpidoviag éu eixav avape-
tpnBef pe pia peydAn avtokpatopia kat efixav Byetl Vikntéc.

6

Athens, silver drachm
515-500 BC

W:4.18 g. D: 15 mm. A: 30°
Athens, NM ZEMIT 897/1956

O: Head of Athena with crested Attic helmet to right.

R: Owl standing right, head facing. To left, olive sprig and crescent. To right,
AGE. The whole within incuse square.

Seltman 1924, 199, niv. XXII, t (Group L).

On the type, see Seltman 1924, 199-200, pl. XXII, t-y (Group L). Flament
2007, 36-39. Hoover 2014, 480, no. 1623.

Among the most important coinages minted in mainland Greece during the
period 525-480 BC are those issued by Athens. The first series of the famous
Athenian “owls” were struck at the time of Hippias (525-510 BC) bearing
distinct civic types, i.e. the helmeted head of Athena, the owl and the olive
sprig. Later, after the change in the political system, the reforms and the es-
tablishment of democracy by Kleisthenes (510-509/8 BC) the ethnic AGE (of
the Athenians) was added to the obverse in order to distribute the Athenian
coins in foreign markets. In 498 BC, the Athenians decided to send military
assistance to the lonian Greeks who had revolted against the Persians. Their
interference earned them the enmity of the Great King Darius [, who conduct-
ed a punishing campaign against them. In 490 BC, the far greater in numbers
Persian forces disembarked at Marathon where they faced the hoplites of the
Athenian phalanx, were defeated and left. The great statesman Themisto-
cles, realizing that the Persian threat was still real, proposed the building of
a strong fleet paid by a new vein of silver discovered at Maroneia in Laurion
(Picard 2001). Sure enough, when Xerxes [ son of Darius I decided on a new
invasion of Greece in 480 BC, the Athenian fleet was instrumental at the naval
battles in Artemision and the straits of Salamis, where it drowned the more
than twice its size Persian fleet. Yet, the victory came at a heavy price. The
Athenians were forced to abandon their city which was burnt in revenge of
the previous burning of Sardis by the Ionian rebels. When the Athenians re-
turned after the decisive land battle at Plataia (479 BC), they were committed
in restructuring their city in the knowledge that they had challenged a great
empire and had emerged victorious.
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AGnvai, apyupd tetpadpaxpo
475-470 n.X.

B: 14,34 yp. A: 19 xiA. A: 90°

ABriva NM, LEMII 898/1956

E: KepaAn ABnvdg pe Aoprogdpo attikd Kpdvog TOIKIAPEVO Je oTtedv eAldg
Tpog ta Sefld.

O: T'Aauka 10tdpevn mpog ta 8e81d pe v Keain xatevarmov. Endvw apiotepd,
xapropdépo kAadl eAidg xar npuoéAnvog. Aeid, AGE. H mapdotaon oe éykoio
TETPAYWVO.

Starr 1970, 14, ap. 2.

INa tov wro, PA. Seltman 1924, 207-209, ap. 410-444 (Group N). Starr 1970,
14-15, ap. 1-12 (Group I). Flament 2007, 48. Hoover 2014, 471, ap. 1592.

8

AGnvai, apyupéd tetpddpaxpo
470-465 X,

B: 17,06 yp. A: 22 xiA. A: 150°

ABriva NM, IT 1907-1908 IB” 4

E: KepaA ABnvdg pe Aopro@dpo attik@ Kpavog MOIKIAPEVO e oTtedvi eAldg
mpog ta Sefld.

O: T'Aauka 10tdpevn mpog ta 6ef1d pe v keaAn xatevarmov. Endvw apiotepd,
xapriopdépo kAadl eAidc xar npuoéAnvog. Aeid, AGE. H mapdotaon oe éykoio
TETPAYWVO.

Svoronos 1923-6, mifv. 8, ap. 21. Starr 1970, 35, ap. 71.

la tov tino, BA. Starr 1970, 34-35, ap. 63-72 (Group 11.C). Flament 2007,
48-49 (Group I). Hoover 2014, 471, ap. 1593.

7

Athens, silver tetradrachm
475-470 BC

W: 14.34 g. D: 19 mm. A: 90°
Athens, NM ZEMIT 898/1956

O: Head of Athena with crested Attic helmet decorated with olive wreath
to right.

R: Owl standing right, head facing. To left, olive sprig and crescent. To right,
AGE. The whole within incuse square.

Starr 1970, 14, no. 2.

On the type, see Seltman 1924, 207-209, nos 410-444 (Group N). Starr 1970,
14-15, nos 1-12 (Group I). Flament 2007, 48. Hoover 2014, 471, no. 1592.

8

Athens, silver tetradrachm
470-465 BC

W:17.06 g. D: 22 mm. A: 150°
Athens, NM IT 1907-1908 IB” 4

O: Head of Athena with crested Attic helmet decorated with olive wreath
to right.

R: Owl standing right, head facing. To left, olive sprig and crescent. To right,
AGE. The whole within incuse square.

Svoronos 1923-6, pl. 8, no. 21. Starr 1970, 35, no. 71.

On the type, see Starr 1970, 34-35, nos 63-72 (Group I1.C). Flament 2007,
48-49 (Group II). Hoover 2014, 471, no. 1593.
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ABnvai, apyupd tetpddpaxpo
470-465 .X.

B: 16,98 yp. A: 23 xiA. A: 210°

ABriva NM, IT 1907-1908 IB” 5

E: KepaAn ABnvdg pe Adoglopdpo attikd Kpavog TIOIKIAIEVO e otedvt eAdg
Tpog ta Sefld.

O: T'\auka 10tdpevn mpog ta 8e€1d pe v KeaAn xatevarmov. Endvw apiotepd,
xapropdépo kAadl eAidc xar npuoéAnvog. Aeid, AGE. H mapdotaon oe éykoio
TETPAYWVO.

Svoronos 1923-6, mifv. 8, ap. 22. Starr 1970, 35, ap. 72.

lNa tov tno, PA. Starr 1970, 34-35, ap. 63-72 (Group I1.C). Flament 2007,
48-49 (Group 1I). Hoover 2014, 471, ap. 1593.

Aré ta téAn twv Mndikwv n éAn g [aAAdSog, BaAaoookpatelpa Ao otny
avatoAikn Meadyelo, Ba exdwoel pe tov dpyupo tou Aaupiou (<ApyUpou mnyn
TIG aUTOiG €otl, Bnoaupog xBovdg = Mia aonpdgAeBa ota omAdxva Tng yng éxouv
Bnoaupd», AloxUog [Tépoeg, 238) ANB0G TeTpabpdXplwy yia TNV aVIIETWITION
Twv e§66wv tng ABnvaikng Anpokpatiag oG TIOAELUKEG TNG AVAETPNOELS, Ka-
B¢ xat yia v kdAuyn twv damnavwv tou TepikAelou oikoSopikoU mpoypappa-
10¢, pe aroxopupwpa tov ITapBevwva, oUupPfolo ToU «xpucoU» T kKaAUtepa Tou
«apyupoU» aiwvog tou TeptkAéoug («yAalkeg Updg outtot” émAelyouat Aaupel-
wukal= tou Aaupiou o1 yAaukeg 8¢ Ba Aeimouv moté», Apiotopdvng Opvibeg,
1106). To otepdvi eMidg, Tou mpootiBetal amnd vy apxn g nepldédou 0To Aodi-
opdpo Kpdvog Tng Bedg, Siatpavwvel Ty xaboplokn oUupPoAn TG otny ntta
Twv [epowv ot Zahapiva, evw o pnviokog 8imAa otn yAauka unodniwvel eite
v Wpa mou emtevxbnke n vikn twv EAAAvwy, elte 1o vuktoéfio xapaktnpa
Tou 1gpoU Trtnvou (Starr 1970, 11-12. Van Alfen 2012). Ot tepdotieg mioodtnteg
TeTpadpdxpwv mou KdTmKav péxpl Kat ta téAn tou Sou aiwva m.X. og ouvsuaopd
He TNV vautikn Kuptapxia tng méAng oto Awyaio aviyayav 1¢ «yAQUKeg» 0To0
1oxupdtepo Biebvég vopopa. H eupeia xprion xal arodoxn Toug MpokAAeoe tn
OoUXVN aropipnon toug otnv Afyurtto kal tnv Eyyudc AvatoAn, éva ¢avépevo
Tou €xel emtiong ouvdeBel pe Tn eBivouoa mapaywyn abnvaikbv vopopdtwy mny
teAevtaia Sexaetia tou [TeAomovvnolakoU TToAépou.

9

Athens, silver tetradrachm
470-465 BC

W:16.98 g. D: 23 mm. A: 210°
Athens, NM IT 1907-1908 IB” 5

O: Head of Athena with crested Attic helmet decorated with olive wreath
to right.

R: Owl standing right, head facing. To left, olive sprig and crescent. To right,
ABE. The whole within incuse square.

Svoronos 1923-6, pl. 8, no. 22. Starr 1970, 35, no. 72.

On the type, see Starr 1970, 34-35, nos 63-72 (Group I1.C). Flament 2007,
48-49 (Group II). Hoover 2014, 471, no. 1593.

Since the end of the Persian wars, the city of Pallas Athena, by then mistress
of the seas in eastern Mediterranean, using silver from Laurion (“Of silver they
possess a veritable fountain, a treasure chest in their soil”, Aeschylus The Per-
sians, 238) had issued large numbers of tetradrachms to cover the expenses of
the Athenian democracy. These included the military confrontations and the
Periclean construction programme, the highlight of which being the Parthe-
non, symbol of the “Golden” or rather “Silver” Age of Pericles (“Firstly, the owls
of Laurion, which every judge desires above all things, shall never be wanting
to you”, Aristophanes Birds, 1106). The olive sprig added to the crested helmet
of Athena since the beginning of the period, declares the city’s crucial con-
tribution to the defeat of the Persians at Salamis while the crescent beside
the owl suggests either the time when the Greek victory was achieved or the
nocturnal character of the sacred bird (Starr 1970, 11-12. Van Alfen 2012).
The huge amounts of tetradrachms issued until the end of the 5th century BC
alongside Athens’s naval supremacy in the Aegean elevated the “owls” to the
status of the strongest “international” currency. They were widely circulated
and distributed and as a result, they were frequently being imitated in Egypt
and the Near East, a phenomenon also associated with the decreasing produc-
tion of Athenian coins in the last decade of the Peloponnesian war.
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XaAkig, apyupég otatip
515-500 m.X.

B: 16,45 yp. A: 24 x1A. A: -
Abriva NM, ZEMIT 889/1956

E: Aetég imtdpevog mipog ta Sefld.
0: Tpoxd¢ pe tpelg aktiveq. H mapdotaon oe éykoido tpiywvo.
A8npooieuto.

['a tov o, BA. Babelon 19073, 667-668, ap. 1047. Hoover 2014, 421, ap. 1447.

11

XaAxig, apyup6 tetpwporo
515-500 n.X.

B: 2,50 yp. A: 13 xiA. A: -

ABrwva NM, ZEMIT 891/1956

E: Aetéq imtdpevog mpog ta Sefld.
0: Tpoxd¢ pe téooepig aktives. H mapdotaon oe €yKolAo TeTpdywvo.
A8npooieuto.

T'a tov tiro, BA. Babelon 19073, 667-668, ap. 1049. Hoover 2014, 423, ap. 1457.

42
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Chalkis, silver stater
515-500 BC

W:16.45g. D: 24 mm. A: -
Athens, NM ZEMIT 889/1956

E: Eagle flying right.

O: Wheel with three spokes. The whole within incuse triangle.

Unpublished.

On the type, see Babelon 19073, 667-668, no. 1047. Hoover 2014, 421, no. 1447.

11

Chalkis, silver tetrobol
515-500 BC

W:250g D: 13 mm. A: -
Athens, NM ZEMIT 891/1956

O: Eagle flying right.

R: Wheel with four spokes. The whole within incuse square.

Unpublished.

On the type, see Babelon 19073, 667-668, no. 1049. Hoover 2014, 423, no. 1457.



12
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XaAxkig, apyupn paxpn
500-480 .X.

B: 4,45 yp. A: 14 xA A: -
ABrva NM, ZEMIT 890/1956

E: Aetdc utdpevog mpog ta 8e€1d Kpatwvtag Je 1o papeog tou ¢idt mou tuliye-
Tal 0T0 OWHA TOU.

0: Tpoxd¢ pe téooepig axtiveg. H mapdotaon oe éykotho tplywvo.

A8npooieuto.

Ia tov wino, BA. Hoover 2014, 424, ap. 1458 (tetpwPoio).

H XaAkiSa fitav amé 1g mpwteg noAeIg-Kpdin pe 10xupn Kevipikn efouoia kat
QVETTTUYHEVEG BIOTEXVIKEG KAl EPTOPIKES Spaotnpldtnteg, mou ékoyav vopiopa-
1a tov 60 awwva .X. Ot apxaikoi otatnpeg (tpibpaxpa), Spaxpés kar npidpaxpa
g XaAkidag (540-520 .X.) xémmkav oto Aeydpevo eupoikd otabunukd kavéva.
O1 mpwteg oelpég ouvBudlouv éva tédpirro (otatnpag), dUo aviwroug rmeig
(Bpaxpn) " évav xatd petwmno mréa (Npidpaxpo) pe éva €ykoiAo TeTpdywvo.
AxoAouBnoe pia €xkdoon armé tpiSpaxpa mou petépepav 1o EBpUTo péoa oe
€yKotho teTpdywvo otov ormoBdturio xat utoBétnoav tnv xegaAn g Hpag otov
epnpooBdtutio. H emppon tng ABhvag otn vopiopatokoria e XaAkiSag gatve-
Tal Kupiwg and pia petayevéotepn Korm 6rou o otatnpag yivetal tetpddpaxilo
Kal xoopeftal otov eprpooBétuTo pe agtd mou netdel Tipog ta 8e€1d 1 apiotepd
xat ouBudletal atov ormoBéTuTo e Tpoxd oe EyKolAo tetpdywvo. Nopfopata g
XaAx{6ag eppaviovtal oe Bnoaupous Tou anokpueBnkav ota téAn Tou 60U Kal
TIG apx£G Tou Sou awva X, oTov eAAadik6 xwpo xat otnv AvatoAikn Meodyelo
(Hoover 2014, 419-421). H oupPoAn g XaAkiSag otoug [Tepoikoug TToAgpoug
urmpé&e afloonpeiwtn. To 480 X n méAn ouppeteixe pe efkoot mAola otig vau-
paxieg tou Aptepioiou kat tg ZaAapivog, evw to 479 m.X. éAafe pepog otn pdxn
twv [MAataiwv pe 3.000 omAiteg ouvelopépovtag otig vikeg twv EAMvwv evavti-
oV Tou ZépEn A’. Metd tnv amndoupon twv [epowv and tnv EAAGSa, n XaAkiba
éyve péhog tng AnAlakng Zuppaxiag, mou 18pubnke to 478 t.X. e KUPLlo 0T6X0
TNV QVTIPHETWTION Plag HEAAOVTIKNG TIEPOIKNG emiBeonc.

12

Chalkis, silver drachm
500-480 BC

W:4.45¢g D: 14 mm. A: -
Athens, NM ZEMIT 890/1956

O: Eagle flying right, holding serpent in its beak and talons.
R: Wheel with four spokes. The whole within incuse triangle.
Unpublished.

On the type, see Hoover 2014, 424, no. 1458 (tetrobol).

Chalkis was among the first city-states with strong central authority and de-
veloped industrial and trade activities that minted coins in the 6th century BC.
The Archaic staters (tridrachms), drachms and hemidrachms of Chalkis (540-
520 BC) were struck on the Euboic weight standard. The first series combine
on the obverse, the quadriga (tethrippon) (stater), two horsemen facing each
other (drachm) or one horseman facing (hemidrachm) and on the reverse, an
incuse square. It was followed by a tridrachm issue, where the quadriga within
an incuse square was depicted on the reverse and the head of Hera, on the
obverse. The influence of Athens on the coinage of Chalkis becomes evident
mainly on a later issue, where the stater turns into a tetradrachm adorned on
the obverse, with a flying eagle to right or left and on the reverse, with a wheel
within an incuse square. Coins of Chalkis are found in hoards buried in main-
land Greece and eastern Mediterranean in the end of the 6th century and the
beginning of the 5th century BC (Hoover 2014, 419-421). The contribution of
Chalkis in the Persian wars has been quite notable. In 480 BC, the city partic-
ipated at the naval battles of Artemision and Salamis with 20 ships while in
479 BC, it fought at the battle of Plataia with 3.000 hoplite soldiers assisting
in the victories of the Greeks against Xerxes I. After the Persians left Greece,
Chalkis became a member of the Delian League that was founded in 478 BC
with the main purpose of dealing with a future Persian attack.
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Epétpia, apyupé 8idpaxpo
525-500 m.X.

B: 8,51 yp. A: 27,35 xik. A: 360°
Abriva NM, ZEMIT 907/1956

E: Taupog mpog ta aplotepd, atpépel TV KepaAn tou 1pog ta §e€1d kat §uvel 1o
PUYXOG TOU HE TNV OMAN Tou avaonkwpévou miow 8e§lou nodiov tou. Avdpeoa
ota okéAn tou {wou, E. H napdotaon oe ouiktd KUKAKS mAaioto.

0: Xtamddt pe teviwpéva mAokdpia. Emdvw 8e€1d, E. H napdotaon oe éykoilo
TETPAYWVO.

Owovopiou 1996, 50-51, 207, ap. 19.

[a tov turo, PA. Babelon 1907a, 687-688, ap. 1071. Kraay 1976, 91. BCD
Euboia, 60, ap. 307-308.
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Eretria, silver didrachm
525-500 BC

W: 851 g D: 27,35 mm. A: 360°
Athens, NM ZEMIT 907/1956

O: Bull standing to left, turning its head back to right and scratching its nose
with its left hind leg. Below, E. The whole within a circular dotted border.

R: Octopus. Above right, E. The whole within incuse square.

Owkovopidou 1996, 50-51, 207, no. 19.

On the type, see Babelon 19073, 687-688, no. 1071. Kraay 1976, 91. BCD Eu-
boia, 60, nos 307-308. Hoover 2014, 436, no. 1504.
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Epétpia, apyupég opoAdg
500-465 n.X.

B: 0,49 yp. A: 9 x1A. A: 180°
ABnva, NM ZuA. Xoutlou 637

E: KepaAn tatpou petwrikd.

0: Xtanddi pe teviwpéva miokdapta. H mapdotaon oe éykotho tetpdywvo.

SNG Soutzos, 637.

[a tov tdro, PA. Babelon 1907a, 689-690, ap. 1079-1081. Hoover 2014, 437,
ap. 1513. BCD Euboia, 63, ap. 325-326.

H Epétpia, n «méAn twv KwrmnAatwvs, pe 10Xupn tédén epmépwv Kal VAUTIKWY,
OUYKataAéyetal avdpeoa oTig TPWIEG EAANVIKEG TIOAELG, TIOU TIPOXWPNOAV VwpIg
otnv Tapaywyn apyupou vop{opatog. Xe epeTplakés emypapes tou 8 tétaptou
Tou 60U alwva r.X. pvnpovevovtal otatnpeg Pépoug 17,1 yp., TIoU avuiotoxouv
He 10 Bdpog Twv atukwv Tetpadpdxpwy. Méxpt ta téAn tou 6ou atwva X, n
TI6AN €xoYe eviunwotaxd tetpddpaxpa, didpaxpa xat Spaxpég olppwva pe tov
atukd otaBpnukd xavéva. Kat or tpelg ovopactikég afieq ameikovidouv €vav
Taupo wq avapopd Kat «Aahouv oUpPBoAov» g vicou EuBoiag (= mAouolag oe
Booeidn) kat éva xtamédl wg SnAwTKS Tng vautikng toug Suvapng. Ipdkeitat
Via TIPaypatika €pya TeXvng eQARIAAG aUTWV TNG PEYAANG YAUTTUKNAG, TIOU OL
ayvwortol apxafor xapdxrteg grAotéxvnoav e eGaipetikn paeotpia. O pikpdtepeg
uTtoSia1pgoelg 1e KepaAn tavpou otny eunpdobia kat xtanddi oty omniobia dyn
axoAouBnoav otig apxég tou Sou aiwva m.X. (Hoover 2014, 434). O1 apxdikeg
xorieg tng Epétpiag mpéret va otapatouv to 490 X, étav ot [1époeg otpatnyoi,
0 Adtng xai 0 Aptagépvng, exdikoupevol toug Epetpieic yia tn Bonbeia mou ef-
XaV TTPOCPEPEL OTIG eMAvVacTatnpéved éAelg tng lwviag (499-493 n.X.), ékayav
v TOAN Toug Kal AenAdtnoav tov mAouto tng. Or Epetpieic 8ev dpynoav va
AVOIKOGOINOOUV TNV TOAN TOUG OTa VOTIa TwV ePENTiWV TNG ApXIKNG TnG Béong
Kal 1o 480 m.X. rmpav pépog pe emtd tpinpelg padf pe t XaAkida kat ta Ztipa
oug vaupaxieg tou Aptepioiou xar tng Zaiapivog. Qotdoo, ota péoa tou 5ou
awva 1.X, N aBnvaikn MOAITIKN Kal OIKOVORIKA emppon oto vnoi gaivetal va
TIPOKAAECE TNV AvaoTtoAn NG mAovolag apyupng vopiopatokortag g Epétpiag
(Kraay 1976, 88-94).

14

Eretria, silver obol
500-465 BC

W:0.49 g. D: 9 mm. A: 180°
Athens, NM Soutzos Col. 637

O: Head of bull facing.

R: Octopus. The whole within incuse square.

SNG Soutzos, 637.

On the type, see Babelon 1907a, 689-690, nos 1079-1081. Hoover 2014, 437,
no. 1513. BCD Euboia, 63, nos 325-326.

Eretria, the “city of Rowers’, had a dynamic class of merchants and seamen
and was one of the first Greek cities that produced silver coinage. Inscriptions
found in Eretria dating in the fourth quarter of the 6th century BC record
staters, 17.1 g. in weight, that corresponded to the weight of the Attic tet-
radrachms. Until the end of the 6th century BC, the city issued impressive
tetradrachms, didrachms and drachms on the Attic weight standard. All three
denominations depict a bull as the “canting type” of the island of Euboia (rich
in cattle) and an octopus as indicative of its naval power. They are true works
of art comparable to those of large-scale sculpture carved by the unknown
ancient engravers with exceptional skill. In the beginning of the 5th century
BC, the smaller denominations depicted on the obverse, the head of a bull
and the reverse, an octopus (Hoover 2014, 434). The Archaic issues of Eretria
must have ceased in 490 BC, when the Persian generals Datis and Artaphernes
burned the city and plundered its wealth taking their revenge on the Eretri-
ans for their help to the Ionian cities that had revolted against the empire
(499-493 BC). It did not, however, take long for the Eretrians to rebuild their
city south of the ruins of its initial site and in 480 BC fought with seven tri-
remes together with Chalkis and Styra at Artemision and Salamis. However,
the Athenian policy and economic influence seemed to have caused the sus-
pension of the rich silver coinage of Eretria in the mid-5th century BC (Kraay
1976, 88-94).
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KOPINGOX

15

KépiwvBog, apyupég otatip
515-500 m.X.

B: 8,52 yp. A: 17 x1A. A: 90°
ABriva, NM Zul. Zoutlou 824

E: TInyacog oe xaAnaopd mpog ta aptotepd. Katw, Q (xérmma).

0: Kegpain ABnvdg pe kopivBlaxks xpdvog Kkat riepidépato pog ta 8e€1d. H napd-
OTAOM O€ £YKOIAO TETPAYWVO.

SNG Soutzos, 824.

Na tov wino, PA. Calciati 1990, ap. 44 xar 49-50. Hoover 2014, 525, ap. 1818.

H KépwBog, nén amé tov 8o aidva n.X, oto mAalolo tng epnopikng g dpa-
otnplétnTag Kupiwg mpog tn Sutikn Meadyeto, i8puoe ti¢ anokieq Képrupa kat
YupakouoeG. H yewypagixn B¢on tng ouvictovoe yépupa petafy lwviag xat
MeydAng EAAGGag. Tlapd tnv avapeifoAn oikovopukn tng avlnon, n epuropikn
dvobog ¢ ABnvag mpog ta téAn tou 6ou aiwva X, enépepe otadlaxkd Tept-
opiopd g emppong twv KopvBiwv. Metd toug [Tepoikouq TToAgpoug, mapd
ONUAVTIKNM CUPHETOXN TOUG, avayKAotnkav va anodexBouv tnv mpwiokabedpia
Twv ABnvaiwv. Znv mlodoia vopopatixn napaywyn tng KopivBou kuplapxei n
napdotaon tou IInydoou otnv eumpdobia éyn (Ravel 1936, 26-30). Ze autny
ogefAeTal kal n ovopacia «MwAol» Twv Voplopdtwy tng otny apxatétnta (Price
— Waggoner 1975, 76-79. Nicolet-Pierre 2002, 143). Afyo mpwv to 500 m.X,
EYKAIVIAOTNKE WG OTMoBGTUTIOC TWV 0TatNpwV N KepaAn tng ABnvdag XaAwvitidog
n ortoia, oUpeWva pe 1o PUbo, Tpocé@epe otov BeAdepe@dvin to xaAvé yia va
Sapdoet 1o prepwtd {rro. To apxaikd ypdppa O (kémma) Kdtw ard tny koiAid tou
[Tnydoou dnAwve tnv exddtpia apxn (Kraay 1976, 78-85).

CORINTH

15

Corinth, silver stater
515-500 BC

W: 852 g D: 17 mm. A: 90°
Athens, NM Soutzos Col. 824

O: Pegasos flying to left. Below, Q (koppa).

R: Head of Athena with Corinthian helmet and necklace to right. The whole
within incuse square.

SNG Soutzos, 824.

On the type, see Calciati 1990, nos 44 xai 49-50. Hoover 2014, 525, no. 1818.

Already since the 8th century BC, Corinth in the course of its trade activi-
ties mostly to the western Mediterranean had founded its colonies Corcyra
and Syracuse. Its geographic location functioned as a bridge between lonia
and Magna Graecia (Great Greece). Despite Corinth's unquestionable economic
growth, Athens's commercial development towards the end of the 6th century
BC gradually limited the Corinthians’ influence. After the Persian wars and re-
gardless of their important participation they were forced to accept the supe-
riority of the Athenians. In Corinth’s rich numismatic production, the obverse
bears the dominant image of Pegasos (Ravel 1936, 26-30) on account of which
the city’s coins were called “foals” in antiquity (Price - Waggoner 1975, 76-79.
Nicolet-Pierre 2002, 143). Shortly before 500 BC, the head of Athena Chalin-
itis is depicted for the first time on the reverse of the staters, who, according
to the myth, had given Bellerophon the bridle to tame the winged horse. The
Archaic letter Q (koppa) beneath Pegasos’s belly denotes the issuing authority
(Kraay 1976, 78-85).



AMBPAKIA

16

ApBpaxkia, apyupdg otatinp
480-456 .X.

B: 8,54 yp. A: 20 xiA. A: 90°

ABriva, NM Zul. ZapdyAou

E: [Tryaoog oe xaAtiaopd mpog ta 8efid. Avdpeoa ota okéAn tou pubikou 6vtog, A.
0: KepaAn ABnvdg pe xopvBiaxd xpdvog, Tiepidépaio Kat eVWTio Tpog ta 8efid.
Apiotepd, kAadi xiooou. H mapdotaon oe €ykolAo tetpdywvo.

A8npooieuto.

Na tov tino, PA. Calciati 1990, 137-138, ap. 1-3. Hoover 2016, 85, ap. 195.

H ApBpaxia, 18pubnke 10 625 m.X. otov motapd ApaxBo (otn Bon g onpe-
pwn¢ Aptag) amnéd Kopwbioug. ‘Hrav n onpavuixdtepn kopivBiakn aroikia otn
Bopelobutikin EAAGSa 1ie peydAn olkovopikin dvinon kai vautkn 10xU. Katd toug
T[TepokoUg ToAépoug éAaBe pépog pe emtd mioia otn vavpaxia e Zaiapivog
Kal pe Teviakéoloug omAiteg otn pdxn twv [MAataidv. Ot Tpwteg KOMEG TNG
xpovoAoyouvtal oto 480 nX, xai éxt pévo avarmapdyouv Toug VORIOPATIKOUG
TUTIOUC TNG PNTPGTIOANG, AAAG TipéTtel va xdTmKav tautéxpova xai iowg oto {810
vopiopatoxoreio pe toug otatpeg tng KopivBou, 6nwg paptupd n xown xpnon
g 8lag oppayibag omobotunou kal yia tg Yo vopuopatoxorieg (Kraay 1976,
78-85. Kraay 1977). Ta vopiopata tng ApBpaxiag Siaxpivovtar amé ta avtiotor-
xa g KopivBou kat twv dAMwv KoptvBlakwv anoikiwy, arnd tnv napouoia tou
ypdupatog A avdpeoa ota okéAn tou Inydoou.

AMBRAKIA

16

Ambrakia, silver stater
480-456 BC

W: 854 g. D: 20 mm. A: 90°
Athens, NM Saroglos Col.

O: Pegasos flying to right. Below, A.

R: Head of Athena with Corinthian helmet, necklace and earring to right. To
left, ivy branch. The whole within incuse square.

Unpublished.

On the type, see Calciati 1990, 137-138, nos 1-3. Hoover 2016, 85, no. 195.

Ambrakia was founded in 625 BC along the Arachthos river (on the site of
modern Arta) by the Corinthians. It was the most significant Corinthian colony
in northwestern Greece with a big economic growth and naval force. In the
Persian wars, Ambrakia supplied the Greek fleet with seven ships at Salamis
and the Greek army with 500 hoplite soldiers at the battle of Plataia. Its ear-
liest issues are dated to 480 BC and not only reproduce the coin types of the
mother-city but also must have been struck at the same time and perhaps,
at the same mint as Corinth’s staters. This is attested in the common use of
the same reverse die in both coinages (Kraay 1976, 78-85. Kraay 1977). The
Ambrakian coins are differentiated by those of Corinth and other Corinthian
colonies by the letter A between Pegasos’s legs.
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NAEYKAY

17

M\€euKrdag, apyupo6g otatnp
480/70-450 nu.X.

B: 8,56 yp. A: 18 x1A. A: 360°
ABniva NM ZuA. ZapdyAou

E: ITriyaoog oe xaAtiaopd mpog ta 8ef1d. Avdpeoa ota okeAn tou pubikou 6vtog, A.
0: KepaA ABnvdg pe KoptvBiakd xpdvog, epidépalo xat VwTio TPog ta aplote-
pd. H mapdotaon oe éykolAo Tetpdywvo.

A8npooieuto.

Na tov tino, PA. Calciati 1990, 391, ap. 15. Hoover 2014, 242, ap. 813.

H Aeuxdg18pubnke 10 & tétapto tou 7ou aiwva m.X. arnd tnv Képvbo. H {§puon
NG €VIACOETAL O 0PYAVWHEVO ATIOIKIOTIKG 0XE€G10 TNG PNTPOTIOANG, TIoU OTtny
Axapvavia oupnepiddpBave to Avaktdépiov xai to ZéAwov. H méAn, pe Béon
otpatnyikn otnv e{oodo tou ApBpakikoU KOATou, propoloe va aokel tov éAey-
X0 tou mopBuou avdpeoa oto vnof xat tnv Axapvavia. ErmmmAéov prnopouoe va
eAéyxel tov Sidmiou armd tov KopivBiakd kGATIO Tipog To kevipikd Iévio méAayog
Kai va enorttevel TG Bépeieg xar SUTKEG axtég tou {Slou tou vnoloU. XIn vau-
paxia g XaAapivog éAaBe pépog pe tpia mAoia evdd ouppeteixe kal otn pdxn
twv [MAatawdv. H évap&n g vopiopatokoriag tng xpovoAoyeital to 480 m.X. Ot
oTatNPeg NG otov KopvBiakd otabunukéd xavéva, avariapdyouv Toug Vopiopa-
TKoUG tinoug tng KopivBou pe tnv aneikdvion tou [nydoou otnv eumpdobia
OYn Kal e Ke@aing tng Abnvég oty orioBia. Ta vopiopatd tng Siakpivovtal
ard to ypapua A, mou avaypdgetal kKatw and tov [Thyaoo (Kraay 1976, 78-85,
Kraay 1979).

LEUKAS

17

Leukas, silver stater
480/70-450 BC

W: 856 g D: 18 mm. A: 360°
Athens, NM Saroglos Col.

O: Pegasos flying to right. Below, A.

R: Head of Athena with Corinthian helmet, necklace and earring to left. The
whole within incuse square.

Unpublished.

On the type, see Calciati 1990, 391, no. 15. Hoover 2014, 242, no. 813.

Leukas was founded by Corinth in the fourth quarter of the 7th century BC. Its
foundation was part of the organised colonisation plan of the mother-city that
also included Anaktorion and Sollion in the region of Akarnania. The city’s
strategic location at the entrance of the Ambrakian gulf allowed the control
of the straits between the city and Akarmania. Furthermore, it could control
the crossing from the Corinthian gulf to the central lonian Sea and oversee
the northern and western shores of the island. Leukas fought with three ships
at Salamis and also participated at the battle of Plataia. It began producing
coins in 480 BC. Its staters on the Corinthian weight standard reproduced the
coin types of Corinth with the image of Pegasos on the obverse and the head
of Athena on the reverse. Its coins are identified by the letter A below Pegasos
(Kraay 1976, 78-85. Kraay 1979).



ZIKYON

18

T1IKUWV, apyupn Spaxun
500/490-450 n.X.

B: 5,69 yp. A: 14 xiA. A: 60°
ABriva, NM LEMIIT 900/1956

E: Tlepiotépt imtdpevo mpog ta aplotepd.

O: To ypdppa oav Kat avBépo. Ze £YKolAo TeTpdywvo.

A8npooieuto.

Ta tov o, BA. BCD Peloponnesos, 57, ap. 158-159. Hoover 2011, 58, ap. 203.

H Yixuwv nitav pédog tng TeAomovvnolaxkng Zuppaxiag amé ta téAn tou 6ou
awva .X. H oupPoin tg otoug Iepoixoug [ToAépoug nitav 18iaitepa onpavikn.
To 480 m.X ouppeteixe pe Swdeka mAoia otn vavpaxia tou Aptepuciou xar pe
Sexarnévte om vavpaxia tng ZaAapivog, evw 1o 479 m.X. éAafe pépog otn pdxn
Twv [Mataiv pe 3.000 orAiteg. H évapén g voptlopatoxoriag g ZIKuwvog
ToroBeteital oTig apxég tou Sou aiwva T.X. (Warren 2009, 2). AxoAouBnoe tov
aywnukd otabpntiké xavéva Kal péxpl ta téAn tou aiwva egeAixBnke oe pia
aré g rmo Spaotnpieg vopuopatokorieg tng [ehomovvnoou (Kraay 1976, 96). H
LIKUwV XaBwg 6ev ntav [a vavtkn duvaun Sev mpoxwpnaoe areé tnv apxn otny
éxBoon evdc vopfopatog peydAng ovopaotikng aglag (Warren 2009, 2). O mpw-
TEG APYUPEG KOTIEC avTIMPOowTieUovTal amnd Spaxpés kat Lkpdtepeg utodialpe-
o€l (NwPoALo, Tétapto ofoAol) Kal pépouv otny eprpdabia dyn €va meplotépt
Kal otnv ortioBia to ypdppa oav. H mpwipn xpovoAoyia twv §paxpdv otnpiletat
0Tn XpNon Tou apxdikoU ypdppatog oav (M), to omofo avtikataotdbnke and to
ofypa (Z) otig apxég tou 5ou aiwva m.X. (Warren 2000, 202).

SIKYON

18

Sikyon, silver drachm
500/490-450 BC

W:5.69 g D: 14 mm. A: 60°
Athens, NM XEMIT 900/1956

O: Dove flying to left.

R: Letter san and palmette. The whole within incuse square.

Unpublished.

On the type, see BCD Peloponnesos, 57, nos 158-159. Hoover 2011, 58, no. 203.

Sikyon had been a member of the Peloponnesian League since the end of the
6th century BC. Its contribution in the Persian wars was particularly impor-
tant. In 480 BC, Sikyon took part with twelve ships at Artemision and fifteen
at Salamis while in 479 BC, fought with 3000 hoplite soldiers at the battle of
Plataia. It began striking coins in the beginning of the 5th century BC (Warren
20009, 2) following the Aiginetan weight standard and by the end of the cen-
tury it became one of the most dynamic coinages in the Peloponnese (Kraay
1976, 96). Sikyon, being not a naval power, did not produce coins of high value
right from the start (Warren 2009, 2). Its first silver issues included drachms
and smaller denominations (hemiobols, tartemoria). They bear, on the obverse
a dove and the reverse, the letter san. The early chronology of the drachms
is based on the use of the Archaic letter san (M), which was replaced by the
letter sigma (%) in the beginning of the 5th century BC (Warren 2000, 202).
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Aiywa, apyupdg otatnp
520-480 m.X.

B: 12,42 yp. A: 19 xiA. A: -
Abriva NM, ZEMIT 899/1956

E: ©aAdooia xehwva.

0:'EyxotAo tetpdywvo Sinpnpévo oe oktw tpiywva.

A8npooieuto.

Ta tov o, BA. Price — Waggoner 1975, 69, ap. 425-437 (Group II).

20

Aiywa, apyupd6g otatnp
520-480 .X.

B: 12,34 yp. A: 15 xih. A: —
AbBrva, NM Zul. Loutlou 796

E: OaAdooia xeAdva.

0:’Eyxoido tetpdywvo inpnpévo oe oktw tpiywva (‘union jack’).
SNG Soutzos, 796

[a tov o, BA. Price — Waggoner 1975, 71, ap. 425-437 (Group II).
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19

Aigina, silver stater
520-480 BC

W:12.42 g. D: 19 mm. A: -
Athens, NM ZEMIT 899/1956

O: Sea turtle with thick collar and row of dots down its back.

R: Incuse square of “Union Jack” pattern with four incuse and four raised
segments.

Unpublished.

On the type, see Price — Waggoner 1975, 69, nos 425-437 (Group II).

20

Aigina, silver stater
520-480 BC

W:12.34g. D: 15 mm. A: -
Athens, NM Soutzos Col. 796

O: Sea turtle with thick collar and row of dots down its back.

R: Incuse square of “Union Jack” pattern with four incuse and four raised
segments.

SNG Soutzos, 796

On the type, see Price — Waggoner 1975, 69, nos 425-437 (Group II).
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Aiywa, apyup6 tpipoAo
520-480 n.X.

B:3,01 yp. A: 10 x1A A: -

ABnva, NM ZuA. Zoutlou 798

E: OaAdoola xeAwva.

0:’EykoiAo tetpdywvo iaipepévo oe Téooepa Tparédia o OXNPa aveGpuAou.
SNG Soutzos, 798.

['a tov o, BA. Price — Waggoner 1975, 71, ap. 478-508 (Group V).

H Afywva, otnv €{0080 tou ZapwvikoU KOATIOU Kal o€ Jikpn artdotaon téoo ard
TI¢ aKTéG TG [TeAomovviioou 6oo Kat Tng ATTIKNG, UTMPEE 10XUPN Kal aveEdptntn
TI6AIG-KPATOG Ota apxdikd xpdévia. Adyw NG TIEPIOPIOREVNC KAAIEPYNOIING VNG
ot Atywnteg otpdenkav otn 8dAacoa kat Siadpapdtioav mpwtaywviotiké poAo
otn vauourAoia kat To epnépilo otn Meadyelo Kupiwg Katd Toug apxaikous xpo-
Voug, OTIWG PHaptupoUV Ol YPAPPATEIAKES TMYEG Kal Ta apXaloAoylkd eupnpata.
H 8paotnpiomoinon tng Afywvag wg vautkng duvapng popaia v €pepe avtl-
Pétwrm pe tny avepxdpevn ABnva nén amnd tov 60 aiwva 1.X.. H Afyiva hitav n
TIPWTIN TIOAN-KPATog otov eAAadIKG xWpo Tou €koYe vopiopa Tiptv ard ta péoa
Tou 6ou arwva .X. 'Hrav éva armé ta 1o onpavikd Kai mapaywylkd Vopiopato-
xortela otov eAAnvIKS kdopo Katd v apxaikn emoxn. Ta vopiopatd g éyvav
VVWOTA WG «XEADVAL», AdYw TNG arelkOVIoNE piag XeAwvag otnv egrpdcbia éyn
(Nicolet-Pierre 1976). H omiobia dym @épet éykolho tetpdywvo Siaipepévo oe
Siéxwpa apxIkGoXNPAtog Tpywvou Kal apydtepa tparnediou Bupilovtag ¢tepd
avepdpudou (Nicolet-Pierre 2002, 135-139). Ta vopiopata autd xérmkav oe
TIOAU peydAeg moodtnteg (Kraay 1976, 41-49. Sheedy 2012, 106-108) xat Adyw
NG KaANg rotétntag petdAou toug éytvayv euputata arodektd oe S1apopeg Tte-
ploxé¢ tou Atyafou kat tng AvatoAikng Meooyeiou, dmnwg ¢aivetal ard t ou-
xvéTntd toug oe Bnoaupoug Tou aroxkpueBnkav xatd tov 60 kat 5o aiwva m.X.
ErunAéov, emnpéacav apketég noAelg otn OeooaAia, thv Kevipikn EAAGSa, tv
[TeAortévvnoo, tig KukAdSeg xar tnv Kpnitn, oto va uioBetioouv tov ayivnuké
otaBuntixd Kavéva yla tnv Korm twv SIKWV TouG VORLORATWY.

21

Aigina, silver triobol
520-480 BC

W:3.01g D: 10 mm. A: -
Athens, NM Soutzos Col. 798

0: Sea turtle with thick collar and row of dots down its back.

R: Incuse square of windmill pattern with four sunken segments.
SNG Soutzos, 798.

On the type, see Price — Waggoner 1975, 71, nos 478-508 (Group V).

Aigina, at the entrance of the Saronic gulf and in close proximity to the shores
of both Attica and the Peloponnese, was a powerful and independent city-state
in the Archaic period. As a result of the limited arable land, the Aiginetans
turned to the sea. The written sources and the archaeological finds attest to
the leading role of the island in seafaring and trade in the Mediterranean pri-
marily in the Archaic times. Aigina’'s development into a naval power inevita-
bly had brought it against the emergent Athens since already the 6th century
BC. The island was the first city-state in Greece to mint coins before the mid-
6th century BC. It became one of the most important and productive mints in
the Greek world during the Archaic period. The island’s coins were known as
“turtles” because of the image of a turtle on the obverse (Nicolet-Pierre 1976).
The reverse bore an incuse square divided into initially, triangular and later,
trapezoidal segments resembling the sails of a windmill (Nicolet-Pierre 2002,
135-139). These coins were minted in very large amounts (Kraay 1976, 41-
49. Sheedy 2012, 106-108) and were widely circulated due to their excellent
medal quality in various areas in the Aegean and eastern Mediterranean, as
testified in hoards buried in the 6th and 5th century BC. In addition, they were
influential in many cities in Thessaly, Central Greece, the Peloponnese, the Cy-
clades and Crete to issue their own coinages on the Aiginetan weight standard.
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NA=Z0Z

22

Na€og, apyupdg otatnp

520/15-490 n.X.

B: 12,26 yp. A: 18 x1A. A: —

ABriva NM, Zul. Aptéun (BE 913/2004), 270

E: K&vBapog pe mAoxpd amnéd euAAa kiooou.

0:’Eyxoido tetpdywvo Sinpnpévo oe téooepa TeTpdywva.

ToupdtooyAou — Toouptn 2010, 369, ap. 114. Sheedy 2006, 197, ap. 35. Price —
Waggoner 1975, 80, ap. 601.

[Na tov wiro, BA. Sheedy 2006, 195-199, nos 13-56. Hoover 20103, 153, no. 624.

H Né€og, to peyaiutepo vnof twv KukAdSwy, yvwptoe oroudaia avamtuén, Suva-
Hn xai eunpepia. YmMp&e onpavukn néAG-KpAatog tng apXxatkng enoxng pe ae-
népaotn noAttoukn rapddoon. Or aAAeTTEAANAEG amOTEIPEG OTPATIWTIKNG EMER-
Baong twv TepoIKwV SUVAREWY, N AVEMITUXNG VAUTIKN TIOAI0pKia Tou vnolou o
499 m.X., n Kataotpo@ikn 6pwg ermdpopn tou 490 1.X, (o e§avbparodiopss twv
Katofkwy, N TupréAnon twv 1epwv) depnoav avernavépbwieg mAnyég otn Né&o
(Kraay 1976, 45-49. Sheedy 2012, 109-117). [Idvtwg, To vnoi pe téooepa mhoia
Bpébnke oto MAEUPS TWV EANNVIKWY Suvdpewy otn vaupaxia e Zaiapivog, to
480 1.X. Ot apyupol otatipeg g Nafou, apxikd avertiypagol, gaivetal mwg
ouvbdéovtal pe tnv Tepiodo tou tupdvvou AuySap, kar ekbidovial amnd 1o 520
éw¢ 10 490 X, dtav o1 ABnvaiol eykatéotnoav oto vnoi 500 kKAnpouxoug. Ziny
eunpdobia dyn arekovidetal €vag kavBapog, o omofog Koopeital pe Bétpu kat
@UANO K1000U, Bépa and tov e1Kkovoypa@ikd KUKAO tou Alovioou Tou Aatpevetal
oto vnoi. Ztnv orioBia dYn armotunwvetal éva éYKolAo TETpAywvo SInpepévo oe
te€ooepa tetpdywva (Nicolet-Pierre 1997. Nicolet-Pierre 2002, 135-139).

NAXOS

22

Naxos, silver stater

520/15-490 BC

W: 1226 g. D: 18 mm. A: -

Athens, NM Artemis Col. (BE 913/2004), 270.

E: Kantharos with grape bunch hanging from each handle. Above, ivy leaf.

R: Incuse square divided into four quarters.

Toupdtooyhou - Toouptn 2010, 369, no. 114. Sheedy 2006, 197, no. 35. Price —
Waggoner 1975, 80, no. 601.

On the type, see Sheedy 2006, 195-199, nos 13-56. Hoover 2010a, 153, no. 624.

Naxos, the biggest island of the Cyclades, was quite significantly developed,
strong and prosperous. It was a notable city-state of the Archaic period with
an unsurpassed cultural tradition. The successive attempts of the Persian forc-
es to invade the island, i.e. the unsuccessful naval siege in 499 BC but the
catastrophic raid in 490 BC (the enslavement of the residents, the burning of
the sanctuaries) left irreparable wounds on Naxos (Kraay 1976, 45-49. Sheedy
2012, 109-117). Still, the island fought with four ships on the side of the
Greek forces at Salamis in 480 BC. The silver staters of Naxos, initially with no
legend, were apparently associated with the reign of the tyrant Lygdamis and
were issued from 520 to 490 BC, when the Athenians settled 500 cleruchs on
the island. The obverse bears the image of a kantharos adorned with a bunch
of grapes and ivy leaf, a theme from the iconography of Dionysus who was
worshipped on Naxos, while the reverse, an incuse square divided into four
squares (Nicolet-Pierre 1997. Nicolet-Pierre 2002, 135-139).



KEA, KAPOAIA

23

KapBaia, apyupég otatnip
540-520/15 n.X.

B: 12,28 yp. A: 19 x1A. A: -

ABriva NM 1894-95 H” 3225

E: Appopéag.

0:’Eyxkoiho tetpaywvo dinpnpévo oe €61 tpiywva.

Papageorgiadou-Banis 1997, 94-95, ap. 6. Sheedy 2006, 158, ap. 6a.

[a tov wiro, PA. Papageorgiadou-Banis 1997, 94-95, ap. 1-6 (Series I). Sheedy
2006, 157-158, ap. 1-8 (Series I). Hoover 2010a, 132, ap. 539.

H KapBaia Atav pia and ug téooepiq méAelg mou avamtixbnkav oto vnoi g
Kéag. To vnof xaBwg Bpioketar mAnoiov tg Atukng, tng EVPolag aAAd kat tng
Afywag, anotéAece onpavuiké otabpéd otoug Baidaoioug 8pdépoug mou odnyou-
oav oto Nétio Awyaio xal tnv AvatoAn (Papageorgiadou-Banis 1997, 3-4). Av
Kal to vnoi fitav uné nepoikd éAeyxo, n KapBaia evioxuoe 11¢ eAANVIKEG Su-
vdpelg pe 6vo tpinpelg. H Kapbala tv mepiodo 540-470 m.X. e€€dwoe otatn-
peg, Spaxpég, npidpaxpa, ofoAolc kar npwpdAia otov ayvnukd otabuntikd
xavéva. Xnv eurpdéobia 6Yn twv Vopiopdtwy aneikovidetal €vag apgopéag o
omofog oe xdmoleg ex8doelg ouvobeletal amd SeApivi i amd deApivi xar Bétpu
(Papageorgiadou-Banis 1997, 36-37. Sheedy 2006, 22-27). Ztnv or{obia 6yn
ATOTUTIVETAL €va €YKOIAO TETPAYWVO, TO 0TI0i0 OTIG TIpWTeG ekBoelg Biaipeital
oe €81 tpiywva (Papageorgiadou-Banis 1997, 36. Sheedy 2006, 157-158), érwg
akp1BWG Kal o1 oUyxpoveg Komég tng Afytvag mou anotéAecav 1o Tpdtumd Toug
(Sheedy 2012, 111).

KEA, KARTHAIA

23

Karthaia, silver stater
540-520/15 BC

W:12.28 g.D: 19 mm. A: -
Athens, NM 1894-95 H" 3225

O: Amphora.

R: Incuse square divided into six triangular segments.

Papageorgiadou-Banis 1997, 94-95, no. 6. Sheedy 2006, 158, no. 6a.

On the type, see Papageorgiadou-Banis 1997, 94-95, nos 1-6 (Series I). Sheedy
2006, 157-158, nos 1-8 (Series I). Hoover 2010a, 132, no. 539.

Karthaia was one of the four cities developed on the island of Kea, which is
located near Attica, Euboia and Aigina thus, functioning as an important stop
along the sea routes towards south Aegean and the East (Papageorgiadou-Ban-
is 1997, 3-4). In spite of being under Persian control, Karthaia supported the
Greek forces with two triremes. During the period 540-470 BC, it issued sta-
ters, drachms, hemidrachms, obols and hemiobols on the Aiginetan weight
standard. The obverse carries an image of an amphora, which on certain issues
is accompanied by a dolphin alone or with a bunch of grapes (Papageorgi-
adou-Banis 1997, 36-37. Sheedy 2006, 22-27). The reverse bears an incuse
square, divided into six squares in the earlier issues (Papageorgiadou-Banis
1997, 36. Sheedy 2006, 157-158), following the contemporary coins of Aigina
(Sheedy 2012, 111).
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24

MnAog, apyupdg otatnp
530-520/15 n.X.

B: 12,05 yp. A: 19 x1A. A: —
ABnva NM, XEMII 635/1956

E: MnAo.

0:’EyxoiAo tetpdywvo e adpn emepdvela.

Sheedy 2006, 181, ap. 1. Kakapég — IMarnaguayyélou-Tkevdrou (ermp.) 2019,
224, ap. 254.

[Na tov tiro, PA. Sheedy 2006, 181-182, ap. 1-5. Hoover 2010a, 195, ap. 783.

O1 katotkol TG Mniou Bewpouvtal SwPIKNG Kataywymg, apoy, oUppwva 1e Ty
napd8oon, oto vnol eykataotdbnkav mpwrol aroikol ot Xrnapudateg. O1 MnAiot
av Kal oupgpeteixav otn vavpaxia g XaAapivog xat otn paxn twv [MAataiwv
evavtiov twv Tepowv, to dvopa toug Sev avaypdpetal otov tpinoda apiépwpa
010 1epd Tou ATIAWVOC otoug AeA@otc (eix. 15). Ot Mot utoBétnoav tov An-
01aK6 otabunuikd Kavéva yia Ty apyupn Voplopatokortia toug. Ot TpwTteg KOTEG
xpovoAoyouvtal v nepioo 530-520/15 n.X. xat pépouv otnv eurpéodia dym
éva pnio (Bwptotl «1dAov»), 10 «AaAoUv» oUpPoAo tng TIOANG, kal otny ort{obia
éykotho Tetpdywvo (ap. kat. 24). Tnv nepiodo 475-440 X w¢ eprpooBéTumog
extd¢ armd 1o PnAo aretkovidovtal kai pa ovoxén. Ot oTatipeg Tou eK86OnKay
v niepioBo 440-420 X, arekovidouv otnv epnpdobia 6yn to priAo kat otny
omfoBia a peydAn moikiAla, touAdxiotov 30, mapaotdoewy, 10Xupn évéelin g
eunpepiag Tou vnalou. Ot TieploodTepe amd autég TiG eKB0EIG avTITpoowTieUo-
vtav oto Bnoaupd «Mnhiog, 1907» (IGCH 27) pe 100 Tepimou otatnpeg, o omoiog
KATaxwOnke mpv tny katdAnym tou vnolou and toug ABnvaioug to 416 X, xai
™ Bavdtwon 6Awv twv appévwv katoikwv (Kraay 1964, 1-20. Aidurm 1998,
239-246. Sheedy 2006, 6-71. Sheedy 2012, 112-114).
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MELOS

24

Melos, silver stater
530-520/15 BC
W:12.05g.D: 19 mm. A: -
Athens, NM XEMII 635/1956

O: Apple.

R: Incuse square with irregular interior surface.

Sheedy 2006, 181, no. 1. KaxaBdg - INanaguayyéhou-Tkevaxou (eds.) 2019, 224,
no. 254.

On the type, see Sheedy 2006, 181-182, nos 1-5. Hoover 2010a, 195, no. 783.

The Melians are considered of Doric origins since, according to tradition, the
Spartans were the first settlers on the island. Even though Melos participated
at the battles at Salamis and Plataia against the Persians, their name is not
recorded on the votive tripod set up in the sanctuary of Apollo at Delphi (fig.
15). The Melians adopted the Milesian weight standard for their silver coinage.
Their first issues are dated to the period 530-520/15 BC and depict on the
obverse, an apple (‘pdAov” in doric dialect), the “canting type” of the city and
on the reverse, an incuse square (cat. no. 24). In the years 475-440 BC, an
oinochoe was added to the apple as an obverse type. The staters issued during
the period 440-420 BC bear on the obverse, the apple and on the reverse, a
great variety of types, at least 30 images, a strong indication of the island’s
prosperity. Most of these issues are represented in the “Melos, 1907” hoard
(IGCH 27) with around 100 staters. This hoard was buried before the capture of
the island by the Athenians in 416 BC and the execution of all male residents
(Kraay 1964, 1-20. Atdurm 1998, 239-246. Sheedy 2006, 6-71. Sheedy 2012,
112-114).



KYONOZ

25

Ku0vog, apyupn paxpn/tetpwpoA
530/20-500 .X.

B: 4,03 yp. A: 12 x1A. A: -

ABrfiva NM, Tul. Aptéun (BE 913/2004), 223

E: KepaAn kdmpou mpog ta Sefid.

0:’EVKO1A0 TETpAyWVoO.

ToupdtooyAou — TooUptn 2010, 366, ap. 67.

Ia tov wiro, BA. Sheedy 2006, 170-171 (Series I). Hoover 20103, 146, ap. 600.

To vnol tng KuBvou, pe tn otpatnylkng onpaociag yewypa@ikn tou Béon otny
€{0080 TOU ZapwvikoU KOATIOU, oUpETéXel otn vaupaxia g Zaiapivog pe pia
PPN Kal pia mevinkoviépo. ZInv apyupn VOUIORATOKOTa Tou vnoloU €xouv
arodoBel vopiopata pe v KeQaAn KAmpou otny eurnpdctia oym Kat éyKolho
tetpdywvo otny omioBia ta oroia xpovoAoyouvtat Ty niepiodo 530/20-460 m.X.
H amnéboon ogeidetal oto Bnoaupd «Kubvog, 1976» (CH IX 10) mou arokpu-
@Bnxke oto vnof yupw oto 460 n.X. (Kyrou — Artemis 1998) xat mepieixe efkoot
ertd vopiopata autou tou tuTiou. [Tpdkrettal yia Spaxpéc/tetpdBoAa otov atti-
ké-euBoiké otaBpnuikd xavéva (Sheedy 2006, 39-40). H kepaAn tou kdmpou
mou artekoviZetal oy eprpdobia dYn twv vopopdtwy g KuBvou opoidlet
o€ oplopeveg exdAoelg, 600V apopd oTnNV TEXVOTPOTTIQ, e eKefvn Twv oUyxpovwv
vopiopdtwv tou Kowvou twv Gwkéwv kat éxel SiatunwBel n droyn &t ot KaAAi-
TEXVEG-XAPAKTEC TWV oppayidwv xormg ntav mbavév ot {Giot (Sheedy 2006, 38).

KYTHNOS

25

Kythnos, silver drachm/tetrobol
530/20-500 BC

W:4.03g D:12mm. A: -

Athens, NM Artemis Col. (BE 913/2004), 223

0: Head of boar to right.

R: Incuse square with irregular interior surface.

ToupdtooyAou — Toouptn 2010, 366, no. 67.

On the type, see Sheedy 2006, 170-171 (Series I). Hoover 2010a, 146, no. 600.

The island of Kythnos, situated at the strategic spot of the entrance to the
Saronic gulf, fought at Salamis with one trireme and one pentekontor. Coins
bearing on the obverse, a head of a boar and on the reverse, an incuse square
dating in the period 530/20-460 BC have been attributed to the silver coinage
of the island. The reason for this was the “Kythnos, 1976” hoard (CH IX 10)
buried in the island in 460 BC (Kyrou — Artemis 1998) and contained 27 coins
of this type. These are drachms/tetrobols struck on the Attic-Euboic weight
standard (Sheedy 2006, 39-40). The head of the boar on the obverse of the
Kythnian coins resembles, on certain issues, in style the contemporary coins
issued by the Phokaian League. It has been suggested that the artists-engrav-
ers of the dies may have been the same (Sheedy 2006, 38).
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ZIONOZ

26

Zigpvog, apyupn Spaxpn/tetpwpBoio
475-460 .X.

B: 3,93 yp. A: 14 xiA. A: 330°

ABriva NM, 1834-5 H'3227

E: Kepain AnéAMwvog pe tawia npog ta Seid.

0: Aetdq ttdpevog mpog ta 8ef1d. Amd xdtw 8e€14, e§16oTpopa Kal TePIIETPIKY,
3 —[I] - @ — kéxxOoG oftou " PUAAO 8Apvng. H mapdotaon oe €yKolAo TeTpaywvo.
Sheedy 2006, 179, ap. 22d (Series II).

a tov tino, PA. Hoover 20103, 171, ap. 697.

H Zipvog, n orofa apvnBnke va unotaxBel atoug Tépoeg o 490 m.X. Kal urootn-
pl&e Tov eAANVIKG 0téAo pe pia mevinkovidpo ot vaupaxia e ZaAapivog efvat
YVWOTN y1a Tov opuktd mhouto tng. Hrav and ta mpwta vnold twv KukAddwv mou
€Koye VOIopa otov ayvntikéd otabuntikd xavéva oto f° piod tou 6ou aiwva X
(Sheedy 2006, 41-57). Ta mpwta averniypaga vopiopatd tng GéPOouV oTny eprpo-
oBla 6y aetd xat oy ortioBia éykoilo tetpdywvo. Ot KOTES TToU XpovoAoyouvtal
v riepiodo 475-460 TLX. (ap. Kat. 26) pépouv otnv eprpdodia GYn tnv KeQaAn
T0U ATIGAMWvoG, evd otnv ortioBa évav intdpevo agtd, ta apxikd ypdppata tou
ebvikoU, ZIO kabws kal kOKKo oitou N GUANO 8APVNG, TIou avakaAei to pUAAO
e\1ég otov ormoBdTuUMo Twv oUYXpovwY aBnvdaikwy voptopdtwy (Di Napoli 2005,
198. Sheedy 2006, 49). O1 vopopatkeg agfeg g Zipvou tou Sou aiwva mX.
Onwe kat ekefveg mou exkdidovtal and tv Kubvo (ap. xat. 25) kat t Zépipo (ap.
Kat. 43-44), Baoifovtal oe pia Spaxun mou Luyilel yupw ota 4,0 yp. Kal urtoSnAw-
VOUV TNV TIpooTidfela Twv TOTIKWY apXwV yla T Snpioupyia unodiaipéoewy mou
Ba propovoav va aviaAiaxBoUv téoo Je vopiopata aryivntikoU 6o Kal pe vopi-
opata attko-eupoikou otabuntikou Kavéva (Sheedy 2012, 110 kat 113).

SIPHNOS

26

Siphnos, silver drachm/tetrobol
475-460 BC

W: 393 g D: 14 mm. A: 330°

Athens, NM 1834-5 H" 3227

O: Head of Apollo with tainia to right.

R: Eagle flying to right. From bottom right, clockwise and around, v — [I] - ® -
wheat grain or laurel leaf. The whole within incuse square.

Sheedy 2006, 179, no. 22d (Series II).

On the type, see Hoover 2010a, 171, no. 697.

Siphnos that had refused to surrender to the Persians in 490 BC and reinforced
the Greek fleet with one pentekontor at Salamis is well known for its mineral
wealth. It was among the first Cycladic islands that minted coins on the Aigi-
netan weight standard in the second half of the 6th century BC (Sheedy 2006,
41-57). The first Siphnian coins with a legend bear on the obverse, an eagle
and on the reverse, an incuse square. The issues dated to the period 475-460
BC (cat. no. 26) bear on the obverse, the head of Apollo and on the reverse, a
flying eagle, the initials of the ethnic ZI® and a grain of wheat or a laurel leaf
that recalls the olive leaf seen on the obverse of the Athenian contemporary
coins (Di Napoli 2005, 198. Sheedy 2006, 49). The 5th century BC denomina-
tions of Siphnos as also those of Kythnos (cat. no. 25) and Seriphos (cat. nos
43-44), were based on one drachm, c. 4.0 g. in weight, indicating an attempt on
behalf of the local authorities to mint denominations that could be exchanged
with coins issued on both the Aiginetan and the Attic-Euboic weight stand-
ards (Sheedy 2012, 110 and 113).



ZEPI®OX

27

Zép1pog, apyupn Spaxpn/tetpwpBoio
475-460 n.X.

B: 3,95 yp. A: 13 x1A. A: -

ABriva NM, ©noaupés «Kubvog, 1976» (CH IX 10)
(BE 708[3/1998), 1833

E: Topydvelo petwrmmka.

0:"Eyxoio tetpdywvo Sinpepévo oe téooepa teTpdywva.
Kyrou — Artemis 1998, 235, ap. 39. Sheedy 2006, 177, ap. 2.
Ta tov wino, PA. Hoover 2010a, 167, ap. 684.

H Zépipog apviBnke va mapadoBel atov mepoikd otdAo mou arelilovoe ta vnold
Twv KukAdbwv 1o 490 n.X. Mia Sexaetia apydtepa ouppeteixe pe pia mevinko-
vtdpo o vaupaxia tng Laiapivog. H méAn ota téAn tou 6ou aiva m.X. ékoye
OTatnpeg oToV AyIVNUKG otabuntiké kavéva pe Bdtpaxo otnv epmpdobia Kat
éyKotAo tetpdywvo otny ortiobia éyn. 1o B tétapto tou S5ou aiwva T.X. ako-
AouBouv o1 §paxpéc/tetpdPfoAa otov attikd-euBoiké otaBpnuké kavéva pe yop-
yévelov otnv epripdabia xat éykotAo tetpdywvo otny ortioBia dym (ap. xat. 27). Ta
B¢épata tou yopyoveiou, TnG dpmmge Kat Tou Batpdxou mou Koopouv ta vopiopata
¢ Zepipou ouvBéovtal pe tn Aatpeia tou IMepoéwg, o oroiog, Siwypévog ard
10 Apyog Tépace ta maldikd kat epnPikd tou xpdvia 0To VNoi Kal oTn oUvéXela
Be evtoAn tou TToAudértn, Paoidid tng Zepipou, ordtwoe T MéSouoa (Aidumn
1998, 257. Sheedy 2006, 43).

SERIPHOS

27

Seriphos, silver drachm/tetrobol
475-460 BC

W:395g D: 13 mm. A: -

Athens, NM “Kythnos, 1976” Hoard (CH IX 10)
(BE 708(3/1998), 1833

E: Gorgoneion facing.

R: Incuse square divided into four quarters.

Kyrou - Artemis 1998, 235, no. 39. Sheedy 2006, 177, no. 2.
On the type, see Hoover 2010ga, 167, no. 684.

Seriphos refused to surrender to the Persian fleet that threatened the Cyclad-
ic islands in 490 BC. A decade later, it participated with one pentekontor at
Salamis. In the end of the 6th century BC, the city issued staters on the Aig-
inetan weight standard bearing on the obverse, a frog and on the reverse, an
incuse square. In the second quarter of the 5th century BC, it struck drachms/
tetrobols on the Attic-Euboic weight standard depicting on the obverse, a gor-
goneion and on the reverse, an incuse square (cat. no. 27). The types of the
gorgoneion, the harpa and the frog on the coins of Seriphos are connected with
the cult of Perseus. The hero, having been expelled from Argos, spent his child-
hood and adolescence on the island and then under the command of the king
of Seriphos Polydectes killed Medusa (Aiaprm 1998, 257. Sheedy 2006, 43).
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Kpétwv, apyupdg otathp

530-500 m.X.
B: 7,99 yp. A 27 xah. A: 360°
ABrva NM, SEMIT 885/1956

E: TpinoSag. Apiotepd, QPO. H napdotaon og otiktd KUKAIKG TTAaioto.
0: EowyAupog tpinodac. H nmapdotaon og ypappwtd KUKAIKG TTAaioto.

Abnpooieuto.

[a tov o, BA. Rutter 2001, 167, ap. 2075. Hoover 2018, 437, ap. 1444.

29

Kpétwv, apyupdg otatip

530-500 m.X.
B: 7,72 yp. A: 24 xiA. A: 90°
ABrva NM, ZEMIT 887/1956

E: Tp{nobag. ExatépwBev, QPO - TON. H mnapdotaon oe ouktd KUKAIKS TTAaioto.
0: EowyAugpog aetdg irmtdpevog mpog ta 8e€id. H napdotaon oe ypappwtd Ku-

KAIKS mAaioto.
A8npooieuto

[a tov o, BA. Rutter 2001, 168, ap. 2084. Hoover 2018, 437, ap. 1445.
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28

Kroton, silver stater
530-500 BC

W:7.99 g. D: 27 mm. A: 360°
Athens, NM ZEMII 885/1956

O: Tripod. On left, QPO. The whole within a circular dotted border.

R: Incuse tripod. The whole within a circular dentate border.
Unpublished.

On the type, see Rutter 2001, 167, no. 2075. Hoover 2018, 437, no. 1444.

29

Kroton, silver stater
530-500 BC

W: 7.72 g D: 24 mm. A: 90°
Athens, NM ZEMIT 887/1956

O: Tripod. On either side, OPO - TON. The whole within a circular dotted border.
R: Incuse eagle flying to right. The whole within a circular dentate border.
Unpublished

On the type, see Rutter 2001, 168, no. 2084. Hoover 2018, 437, no. 1445.
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Kpétwv, apyup6g otatip
500-480 m.X.

B: 8,00 yp. A: 22 x1A. A: 360°
ABriva NM, XEMII 888/1956

E:. Tpino8ag. Apiotepd, ubpdpio mnvé. Aeid, QPO. H mapdotaon oe ouktd Ku-
KAIKS TTAaioto.

0: EoyyAupog tpinodag. H mapdotaon oe kukAiké mAaioto.

A8npooieuto

TNa tov tino, BA. Rutter 2001, 168, ap. 2094. Hoover 2018, 437, ap. 1446.

0 Kpétwy, pia amé tig mo onpavtkég néAelg tng Néuag Itariag, 18pUubnke and
Axa10U¢ anoixoug ota téAn tou 8ou aiwva 1.X. otnv rieploxn tng KaAappiag. Zn
vopiopatokortia e néAewg Tou xpovoAoyeital and to 530 X, uloBetnBnke
0 axaikdg orabuntikég kavévag pe Paoikn afa tov otatipa Pdpoug 8,00 yp.
KaBwe xal n koiAékuptn texvikn (Rutter 2011, 130). O tpinodag, o xupiapxog
VOUIOPATIKGG TUTOG, Ttapartéprnel oto Mavteio twv AeApwv Kat 1o p6Ao ToU otnv
i§puon g méAewg (Kraay 1976, 167. Rutter 2011, 131). To eBvikd QPO 1 QPO-
TON ouvodevel v mapdotaon g epmpéobiag GYng Twv TIPWILWY apyupwyv
KOTIWV, TwV ottolwv ta métaia efval memAatuopéva kat Aemtd. O Kpdtwv katéxel
Ha Eexwprotn Béon otny 1otopia twv Tepaikwv moAépwv. O TTAoUtapxog (AAé-
EavBpog 34.3) avapépel 6t o Méyag AAéEavEpog, petd tn vikn tou ota [auydpn-
Aq, éotelle oToUG Katoikoug ¢ apxalag méANg éva pépog and ta Adpupa Tipog
TNy tou Gdou kat e avdpeiag tou Kpotwwvidn aBAntit @auiiou. O Gauirog
éAafe pépog otn vavpaxia tng ZaAapivog pe éva thofo rou 8iéBece o {8log pe
81kd tou €€06a, N povadikn eKpoowrmon twv EAAMvwy te MeydAng EAAGSag
otn ZaAapiva (HpdSotog 8.47.1).
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Kroton, silver stater
500-480 BC

W:8.00 g. D: 22 mm. A: 360°
Athens, NM ZEMIT 888/1956

O: Tripod. To left, heron. To right, QPO. The whole within a circular dotted
border.

R: Incuse tripod. The whole within a circular border.

Unpublished

On the type, see Rutter 2001, 168, no. 2094. Hoover 2018, 437, no. 1446.

Kroton, one of the most significant cities in South Italy, was founded by Acha-
ian colonists in the end of the 8th century BC in the region of Calabria. The
city’s coinage, dating since 530 BC, was struck on the Achaian weight stand-
ard in the incuse technique with the stater, 8.00 g. in weight, as the basic
denomination (Rutter 2011, 130). Its primary type, the tripod, refers to the
Oracle at Delphi and its role in the foundation of the city (Kraay 1976, 167.
Rutter 2011, 131). The ethnic OPO or OPO-TON appears on the obverse of the
early silver issues that have flattened and thin flans. Kroton holds a special
place in the history of the Pesrian wars. Plutarch (Alexander 34.3) reports that
Alexander the Great, after his victory at the battle of Gaugamela sent part of
the spoils to the residents of Kroton in honour of the zeal and bravery shown
by the local athlete Phayllos. The latter had fought at the naval battle of Sala-
mis with one ship maintained on his own expense, the sole participant of the
Greek cities of Magna Graecia at Salamis (Herodotus 8.47.1).

59






Avtwvia NikoAakortoUAou
Antonia Nikolakopoulou

O OgniotokANG twv ABnvwv
Kat tn¢ Mayvnoiag

Themistocles of Athens
and Magnesia



0 OgpotorANG twv ABnvodv
Kat tng Mayvnoiag

OgpotorAng, ABnvaiog TOAMTIKGE KAl 0Tpatnyds, apxnyds Twv dnpokpatikwy, yevvnénke to 524

n.X. ZUppwva pe tov [TAoutapxo (OepiotokAfig, 1.1-1.2), n xataywym tou 8gv ntav 1600 ONPAvIKN,
WoTe va ouvteAéoel otn 86&a tou, apou o matépag tou o NeokAng, aréd t Aswvtiba QuAn, dev ntav
EMEAVNG Kal artd tn pntépa tou Sev nitav yvnolog ABnvaiog (Bicknell 1982) (eik. 1). O OglloTtoKANG,
wotdoo, xdpn ot¢ petappubpicelg tou KAgloBévn kal TI¢ 1IKAvOTNTES ToU €SEAEYM ETIOVUPOG APXWV TO
493/2 n.X. oe nAikia 30 etwv (Lenardon 1956). Q¢ xUp1o 016x0 £€Be0e TNV eKTEAEON €VOG VAUTIKOU TIPO-
ypdppatog mou Ba mpoetofpale v ABnva otov emikefpevo méAepo pe ty Iepoia. Ltoug 0otpakiopous
¢ 6exaetiag tou 480 1.X., TIoU Tiotevetal 6Tl unokvndnkav armé tov {810, av Kal nrav unoynaglog (ap.
Kat. 31-32), e€ootpakiotnkav ot moAitikof tou avtinaAor, o ZévOimmog, o matépag tou IepikAéoug, Kal o
Apioteidng Auoadxou, o «8ikaiog» (ap. xat. 33), mou MapakwAuav v epappoyn twv oxediwv tou yia
ToV VauTikd e€omAtopd g TéAews (Hammond 1988, 336-337, 342-343). O OelotokANG, Kupiapxog
TAEOV OTNV TIOAITIKN OKNVT, To 482 m.X. €meloe Toug ABnvaioug va Xpnolomnoinoouv ta €008a and v
avakdAuyn véag AéBag ard ta apyupwpuxeia tou Aaupiou yia tn vaurmynon 200 TIoAeIKOV TIAoiwy,
TPINPWYV, HE aPOPUN TNV TMOAEPIKN avuirapdBeon toug pe toug Ayvnteg (Hpédotog 7. 144.1. TThoutap-
X0G Oeu10TokAG, 4.1-4.2). Me autdv tov 1pdro, n ABrva, oe Sidotnpa mKkpdtepo Twv 800 1wV, EYIVe N
TMPWIN vauTukn dUvaun tng pntpomoAMukng EAAGSag (e1k. 2).

To tmo omoubdaio amé 6Aa ta épya tou OgiotorAoUg efval 6Tl €meloe toug EAANveG va apuvBouv amd
Kowvou evavtiov twv [Tepodhv katanavovtag kGBe Siapdxn petafl toug (MAoUtapxog OepiotokAfig, 6.5).
To @Bvénwpo tou 481 T.X. n ABrva Kat n Zrdptn Kat apketég oAeIG TNG Kevipikng EAAGSag ouvnyav
pia eBvikn ouppaxia, thv EMnvikn ouppaxia kat knpu€av tov méAepo evavtiov tng Iepoiag (Hammond
1988, 543). Otav 1o emndpevo €10¢, 0 ZEPENG Eekivnoe pe tov otpatd tou amd Tig LApdelg Kal eoTdAn
abnvaikn avurpoowrieia oto pavielo twv AeApwV yia va AdBel xpnopd oXeukd pe tnv €KBacn tou erm-
Kefpevou MoAépou, o 0§Uvoug TIOMTIKAG epENVEUCE TTWG To «EUAIVO TelX0g» NTav ta mAoia kal Katdpepe
va nefoel toug ABnvaioug 6Tl o méAepog émperte va kpiBei otn BdAacoa ([TAoUtapxog, OepiotorAfic 10.3).
H nyeoia tou otpatol aAAd xat tou otéAou §6Bnke otn Zndptn. ZInv and@acn twv dAAAwV Suvapewy
va pn 800el n diofknon tou eAAnvikoU otéAou otoug ABnvaioug, 0 OeIGTOKANG UTIOXWPNOE Y1a va un
Kwvduveloel n ouppaxia kat §¢xOnke va avaAdBer tnv apxnyia o Znapuding Eupufiadng (IMAoUtapxog,
OepiotokAfic 7.3). H Baoikn 18¢a tou otpatnyikou oxediou, wotdoo, 6t o otpatds Ba meplopiddtav otnv
dpuva Kal n ano®aciotikn pdxn Ba divétav otn BdAacoa, ntav yévvnua g 161o¢uiag tou ABnvaiou
otpatnyou. Q¢ MpWIN Ypappn duuvag, mpokeévou va eurodicouv tnv ipoghaon twv Iepoyv, opiotnke
10 0Tevé Twv OepoMUAWY, TTpootateupévo and tn BdAacoa and tov eAAnvikéd otéAo, Tou eixe Tapata-
xtel oto axpwtnplo Aptepiolo, otnv EUBoia. Me tny xatdAngm dpwg twv OgpRomUAWY GAN Tl KEVTPIKT
EAAGSa éwg tov [08p6 mepinABe otoug TTépoeg Kal o eAANVIKGG 0T6A0C avaykdotnke va cupntuxBel otn
YaAapiva. Ztnv aviidpaon twv ABnvalwv va eykataAeiouv ta 1epd Kat Toug TAPOUG TWV TIPOYOVWV
TOUG, 0 EUPUNE OPIOTOKANG emKaAoUpevog Beikd onpeia émeloe tn BouAn kal to Snpo va Ynepioouv v
TPATaoN TOU yi1a TNV eKKEVWOoN g TOANG. Ta yuvaikénada Ba petapgpoviav otnv Tpoldhva, eV ot dv-
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Eik. 1. [Tpotopn OgpiotokAéoug and pappapo
(206 at p.X.), avtiypapo EAANVIKOU MPwToTUTIOU
Tou 50u at. 1.X. ‘Ootia, ApxaioAoyiké Mouoeio, 85.
Fig. 1. Bust of Themistocles made of marble
(2nd cent. AD), copy from a Greek original of the
5th cent BC. Ostia, Archaeological Museum, 85.



Themistocles of Athens
and Magnesia

hemistocles, the Athenian politician and general, leader of the democrats, was born in 524 BC.

According to Plutarch (Themistocles, 1.1-1.2), his ancestry was of no consequence to his fame
because his father Neocles, a member of the Leontis tribe, was not a prominent Athenian citizen and
his mother was not from Athens (Bicknell 1982) (fig. 1). However, as a result of Kleisthenes's reforms
and his own abilities Themistocles was elected as eponymous archon at the age of 30 in 493/2 BC
(Lenardon 1956). He set as his primary target the completion of a naval project that would prepare
Athens to confront Persia in the imminent war. In the ostracisms that took place in the 480s, believed
to have been instigated by Themistocles himself despite the fact that he was among the candidates
(cat. nos 31-32), his political opponents were banned from Athens, including Xanthippos, father of
Pericles and Aristides, surnamed “the Just” (cat. no. 33), who obstructed his plans to arm the city with
a fleet (Hammond 1988, 336-337, 342-343). In 482 BC, Themistocles, by now the key figure in the po-
litical scene persuaded the Athenians to use the income from the discovery of a new vein of silver at
the Laurion mines to build 200 new warships, the triremes, on the occasion of their military conflict
with Aigina (Herodotus 7. 144.1. Plutarch Themistocles, 4.1-4.2). In this way, Athens became the first
maritime power in mainland Greece in less than two years (fig. 2).

The greatest of all his deeds though was that Themistocles persuaded the Greeks to stand together
and defend their cities against the Persians having ceased all hostilities between them (Plutarch
Themistocles, 6.5). In the autumn of 481 BC, Athens and Sparta and several cities in Central Greece
formed a confederate alliance, the Hellenic League, and declared war against Persia (Hammond 1988,
543). The following year, when Xerxes set out from Sardis with his army, an Athenian envoy was sent
to Delphi to receive an oracle for the outcome of the impending war. The quick-witted politician read
the “wooden wall” to mean the ships and managed to persuade the Athenians that the war should
be decided at sea (Plutarch Themistocles, 10.3). The leadership of both the army and the fleet was
given to Sparta. Themistocles gave way to the decision of the other cities not to give the command
of the fleet to the Athenians because he did not want to jeopardise the alliance and accepted the
Spartan Eurybiades as the commander-in-chief (Plutarch Themistocles, 7.3). However, the principal
idea of the strategic plan that the decisive battle should be fought at sea while the army would be
employed only in defense was borne inside the ingenious mind of the Athenian general. The narrow
passage of Thermopylae was chosen as the first line of defense in an attempt to hinder the advance
of the Persians. Thermopylae was protected from seaward by the Greek fleet that had been arrayed
at the Cape Artemision in Euboia. But after the epic and tragic defeat at the battle of Thermopylae all
of Central Greece south to the Isthmus was seized by the Persians and the Greek fleet was forced to
withdraw at Salamis. When the Athenians opposed the proposition to abandon their temples and the
tombs of their ancestors, the shrewd Themistocles by invoking divine signs convinced the assembly
and the people to vote on his proposal to evacuate the city. Women and children would be transported
to Troezen while the men of military age would man the fleet (Jameson 1960) (fig. 3). In those critical

Eik. 2."EAAnvag omA{tng oe mAwpn Tpinpoug.
Mapudpvn AnkuBog (B ° o6 4ou at. X)),

ané v ABnva. ABrva, EBviké Apxaiodoyikd
Mouoelo, I' 9167.

Fig. 2. Greek hoplite soldier on the prow of a trireme.

Marble lekythos (second half of 4th cent. BC),
found in Athens. Athens, National Archaeological
Museum, I' 9167.
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0 OgpotorANG twv ABnvodv
Kat tng Mayvnoiag

8pe¢ orpatevoung nAikiag Ba emdvpwvav tov otéAo (Jameson 1960) (e1k. 3). Tic kpioweg ekeives WpEC,
0 diopatikég ABnvaiog otpatnydc, mapd g avuidpdoelg, umooTtNPIEE GTL ETTPETE Va MapacUpouy Kal va
arokAeloouv Tov TiepOIKG 0TdA0 010 oTeVO NG LaAapivod. [a va metdxel 1o oxe816 Tou €0TEIAE 0ToV Z€pEn
tov [Tépon SoUAo Tou, Tov ZiKivvo, yia va tov Tipoeidorornoel 6t 6mbev o eAAMVIKGG ot6Aog etoipialétav
va Siapuyel kKpupd Katd tn Sidpkela TNG vUXTAG Kal 6Tl EMPETIE va emmorevoel Ty eniBeon (Hammond
1988, 545). To téxvaoud tou épepe T0 emMBUPNTS amoTtéAeopla Kal ol EAANVIKEG TPINPELG, TIOU MTav [i-
KPEG Kal EVEAIKTEG, Katavaupdxnoav ta peydAa kai Suokivnta mepoikd mAoia, oto otevétepo onpeio g
Kuvéooupag otn ZaAapiva to Zemtépfpio tou 480 X, O OgpiotokAng d&ie to peyaAutepo Baupaopd
aré 6Aoug toug EAANVeG, apou xdpn otnv éueutn oudépkeld tou ntav oe Béon va avtipetwriiosl kGOe
kpion (Goukubitng 1.138.3). [pdBAewe T1¢ aviidpdoelg Tou Z€pEn, eMéAeCe T0 0WOTS TATO Kat XpGVo Yia
NV aro@aoctotkn ouykpouon (ITAoutapxog OepiotokAfig, 14.2) Kal EYIVE 0 TIPWTAPXIKAG CUVTEAESTNG, O
aitiwrarog, tn¢ eAANVIKNG vikng (Goukuditng 1.74.1).

Metd tn peyaAeiwdn vikn, ot otpatnyol tg Zuppaxiag tov Yneioav wg tov mo avdpeio kat ot Xrap-
TIATEG TOV UTIOBEXTNKAV PE TIG HEYAAUTEPES TIIEG TIoU €Kavav Toté oe E€vo ([TAoutapxog OeU1oToKATG,
17.1-17.3). Aéyetal 6Tl OTOUG apeéows endpevous OAUPIaxKoUg aywveg, dtav Urmke oto otddio, 6Aot Tov
xelpokpotovoav pe embokipaoieg Baupaopol kal 8ev mpdoexav Toug aywviotég (TTAoutapxog, Oeuioto-
KATI¢ 17.4). Afyoug prveg duwg Petd t vaupaxia, tov xelpwva tou 479 m.X., ot ABnvaiot Anopévnoav tig
urmpeoieg Tou Kat 8ev eCeAéyn oUte apxnyds tou eAANVIKoU otéAou, oUte otpatnydg (Barron 1988, 594).
ITpog to téAog NG Sekaetiag n oupmneplpopd tou BepiotokAn eixe yivel adalovikn kal eixe apxioer va
xdvel tn dnpotikdtntd tou. O IMAoUtapxog (OeuiotokAfic, 22.2-22.3) avapépel 6T €xace tny eUvold Tou
Aaou pe tnv pdagn tou va avayeipel kovid oto ot tou, otn MeAitn, évav mikpd vad tng Aptépidog, oy
v ovépaoe ApiotoBouAn, yia va Bupilel ic kaBopioTtikéG oUPPBOUAEG Tou otn vIKn g ZaAapivog. TeAikd
10 472/1 .X. 0 "pwag g ZaAapivog e€ootpakiotnke and toug oUPTIoALTeG Tou, enedn gopnonkav 6t
Ba xpnoiporioloUce v TOAITIKN SUvaun Kal Umepoxn Ttou evaviiov Tou Snuokpatikou moAttetpatog. O
OeotorAng ovoe €£6p1otog oto Apyog, dtav katadikdotnke epnpny oe Bdvato pe v katnyopia g
eoxdtng mpodooiag, tou pndiopou (O'Neil 1981, 335-346). [a va amo@uyel Toug SIWKTEG TOU TMyave
arté téro oe téro, mpwta otnv Képkupa xat tv Hrelpo, émetta otn Maxebovia kar amnéd tnv [Tudva dia
péow tou Atyaiou otn Mikpd Acia, émou Tipocé@uye otnv AuAn tou Apta&épén A (Podlecki 1975, 37-
40) motevovtag 6t exef Ba ntav aopaing (McMullin 2001, 62).

O TIépong BaotAidg tov Séxtnke e 181a{tepeg TIPEC KAl TOU TTAPAXWPNOE Ta €1008NPatd TPIOV TOAEWV
¢ Mixpdg Aoiag, tng Aapydkou, tou Muouvta kal tng Mayvnoiag tou Maiav8pou, 6rou tov eykate-
0Tnoe w¢ KANpovouké dpxovta. O OgiotorANG eméAete we véa natpiba t Mayvnoia tou Maidvépou
(Podlecki 1975, 43). Exef w¢ xuBepvning tng ékowe vopiopata, omwg ékavav ot [Tépoeg oatpdarmeg Kat o
dAhot kuBepvnteg (Podlecki 1975, 169). Ot vopiopatikoi e1kovoypapikoi TUTIol ou eMEAEEE TIapATTEUTIOUV
OTIG TOTIKEG Aatpeieg g TIéANG, Tou AméAAwvog, tou A6g Kal tou Hpaiotou. Exowe apyupd 6i8paxpa/

-
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Ex. 3. Mapudpwn evenfypagn othAn, apxaio
avtiypago tou Tepipnpou «Yneiopatog

TOU OEPIOTOKAEOUG» TNG EKKEVWONG TNG TIOANG

Twv ABnvwv Afyo mpv amnd tn vavpaxia tng
YaAhapivag (30¢ at. .X.), ou Bpébnke oto Aapard
Tpowtnviag. ABrva, Emypagiké Mouoceio, EM 13330.
Copyright: Ynoupyeio [ToAttiopou kat ToupiopoU

Fig. 3. Marble inscribed stele, ancient copy of the
famous “decree of Themistocles” on the evacuation
of Athens shortly before the battle of Salamis

(3rd cent. BC), found in Damalas, Trizinia. Athens,
Epigraphic Museum, EM 13330.
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hours, the insightful Athenian general despite the objections insisted that they should lure and block-
ade the Persian fleet into the straits of Salamis. In order for his plan to succeed, Themistocles sent
his Persian slave Sicinnus to Xerxes to warn him that the Greek fleet allegedly was about to escape
in secret during the night and that he should speed up his attack (Hammond 1988, 545). His scheme
brought about the desired outcome and the Greek triremes that were smaller in size and easy-to-nav-
igate defeated the big and heavy Persian ships at the narrowest point on the Kynosoura peninsula on
Salamis in September of 480 BC. Themistocles deserved the greatest admiration of all Greeks since as
a consequence of his natural insight was able to face every crisis (Thucydides 1.138.3). He predicted
Xerxes's reaction, chose the right place and time for the decisive battle (Plutarch Themistocles, 14.2)
and became the principal contributor to the Greek victory (Thucydides 1.74.1).

After their momentous victory, the generals of the League voted Themistocles as the bravest of all
and the Spartans welcomed him with the greatest honours ever bestowed to a foreigner (Plutarch
Themistocles, 17.1-17.3). The story goes that in the Olympic games that followed, when he entered the
stadium everyone cheered him applauding with admiration and no-one took notice of the competing
athletes (Plutarch Themistocles, 17.4). However, a few months after the battle, in the winter of 479
BC, the Athenians ignored his services and elected him neither commander of the Greek fleet nor a
general (Barron 1988, 594). Towards the end of the decade, Themistocles's behaviour was becoming
presumptuous and he was beginning to lose his popularity. Plutarch (Themistocles, 22.2-22.3) reports
that he lost the people’s favour when he built a small temple near his home in Melite dedicated to
Artemis named by him Aristoboule (she who offers the soundest advice) to remind them of his pivotal
counseling that led to the victory at Salamis. In the end, in 472/1 BC, the hero of Salamis was ostra-
cized because his fellow citizens feared that he might use his political power and superior position
against the democratic regime (Plutarch Themistocles, 22.4). Themistocles lived as an exile in Argos
(O'Neil 1981, 335-346), when he was sentenced to death in absentia on the charge of high treason,
for medism (siding with the Persians). To avoid his persecutors he moved from place to place, first in
Corcyra and Epirus, then to Macedonia and Pydna finally crossing the Aegean and reaching Asia Mi-
nor seeking refuge at the court of Artaxerxes I (Podlecki 1975, 37-40) thinking that he would be safe
there (McMullin 2001, 62).

The Persian king received him with special honours and granted him the income of three cities in
Asia Minor, Lampsakos, Myous and Magnesia-on-the-Maeander, where he appointed him a heredi-
tary ruler. Themistocles chose to reside in Magnesia-on-the-Maeander (Podlecki 1975, 43) where as
its governor issued coins, like other Persian satraps and governors (Podlecki 1975, 169). He selected
iconographic types that refer to the local cults of Apollo, Zeus and Hephaestus. He struck didrachms/
staters, drachms and denominations in the Attic weight standard (Nolle — Wenninger 1998-9, 64-
68). The didrachms/staters bear on the obverse, Apollo standing nude with himation holding a laurel
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0 OgpotorANG twv ABnvodv
Kat tng Mayvnoiag

otatmpeg, SpaxpéG xal unodialpéoelg oUppwva pe oV attikd otabuntkd xavéva (Nolle — Wenninger
1998-9, 64-68). Ta didpaxpa/otatnpes Pépouv wg eurpoobéturio tov AnéAAwva épbio, yupvo, pe 1ud-
110, va xpatd KAadi 6a¢pvng Kal wg eurpooBATuTio aetd pe avoixtd erepd (eik. 4). Zug Spaxpég n épbia
avopikn pop®n pe xitwva etvar o Zeug (Nolle - Wenninger 1998-9, 65, Th 2a)  mapiotdvetal Eavd o
AmiéAMwv (Sheedy 2017, 76) (eik. 5). H KeaAn tou matépa Twv Bedv Koopel Kal ta tpinpiwBoAla, eva
oty Tiow dYn xapdooovial ta duo Tpwta ypdppata OE tou ovépatog tou KuBepvntn (eik. 6). To po-
véypappa OE kupldpxnoe we omoBETuTIoq Kal otig UTIOAOTESG apyUpéG UTTOB1a1pETEIC (TPITETAPTNUGPI,
nuwpoéAia, tetaptnudpia). ‘Evag 8eltepog eixovoypa@ikdg timog, o orofog xoopel tnv em@dvela twv
TpinpiwPoAiwy (eix. 7), kKabwg kar twv npwPBoAiwv kat Tou tpitetaptnuopiou, efval pla avSpikn KePaAn
pe iAo (Nolle — Wenninger 1998-9, 66, Th 4a). MdAAov Tipdkettal yia pia aneikévion tou Hpaiotou kat
6X1 y1a éva Toptpéto tou OgmotorAéoug (Nolle 1996), Tiou Ba pmopouce va xapaktnpiotel wg mpddpo-
HOG TWV VOLIIOPATIKWV TIOPTPETWY TwV oatparwv (Cahn 1989, 98). H napdotaon tng epnpdobiac éyng
Slapoporoteital otn wKpdtepn urodiaipeon, tetaptnudplo, pe tn xdpa&n piag yAaukag. XUpewva Je
TIC VOULOPATIKEG paptupleg n Kuplapxia tng oikoyévelag tou OgpiotokAgoug otn Mayvnoia ouvexiotnke
Kai petd tov Bdvatd tou (Sheedy 2017, 77-79). HmwpdoAa pe mapactdoelg Kpavopopo avopikn popen
/ povéypappa OF amodiSovial oto yi6 tou, ApxEmoAt (ap. Kat. 34), eve npiwBoAla e TTapactdoel KOKKo
oftou, OF / kepaAn AnéAAwVoG otov eyyovd tou, OepiotorAn (Sheedy 2017, 76, 78) (e1k. 8).

0 OgpiotorAng armeBiwoe otn Mayvnoia tou MaiavSpou oe nAikia 65 e, 1o 459/8 m.X. (Podlecki 1975,
43). O Oouxudidng (1.138.4) avapépel we attia tou Bavdtou tou kdrmola acBévela, evw o ITAoUtapxog
(BepotokAfic, 31.5-31.6) meprypdel to Spapatikd téAog tg {wng tou. Otav n Afyurtog amnootdtnoe e
n BonBela twv ABnvaiwv kat o [Tépong BaciAidg ZNtnoe TN oTPATIWTIKN UTTOOTNPIEN TOU OPIoTOKAE0UG,
autdg, eneldn émperme va moAepnoel evavtiov tng natpidag tou, SnAntnpidotnke mivovrag afpa tavpou. H
autoktovia tou ntav anapaftnin yia va arnoxkataoctabel 1o peAave onpelo tng Broypagiag tou BprapBeu-
T g Xaiapivog (Nolle — Wenninger 1998-9, 30-31). Ze autd to TtAaiolo evtdooetal kai n puboriAacia
OTIG apxXaieg MnyEg NG emotpoPng tou and tn Mayvnoia Kal tng tagng tou otnv Attikn (Qoukudiong
1.138), yeyovdg Tiou amodeikvuel 6T ndn oto 8 * tétapto tou S5ou aiwva m.X. 1o Kabeotwg e€oplag tou Oe-
HiotorkAéoug eixe unotiunBel. H mAnpopopia étt o1 ABnvaiol petaviwpévor mou tov e€épioav petépepav
Kpupd ™ oopd tou ard t Mayvnoia éxel mAéov apgiopntndet (Podlecki 1975, 177-179). H mapouaia
ToU TdQou Tou Kovtd oto Apdvi tou [leipaid mbavdtata aroteAoloe €va Pvnieio-KevoTaplo yid Tov
oroudaio ToAITIKG TIou SnpoUpynoe tov 1oxupdtepo otéAo tng EAAGSag, oxtpwoe to Aypdvt tng ABnvag
Ka1 viknoe tov [Tépon BaciAia (Wallace 1972, 462).

Eix. 4. Mayvnoia tou Maidvépou, apyupd 6i6paxpio
(465-459 1.X.). [Tapiot, EBvikn BifAioBrkn tng
TaAAiag, Tunpa Nopopdtwy, MetaAA{wy Kat
Apxatotitwy, ZUA. de Luynes 2898.

Fig. 4. Magnesia on the Maeander, silver didrachm
(465-459 BC). Paris, Bibliotheque nationale de
France, Département Monnaies, Médailles et
Antiques, de Luynes Col. 2898.
(https://commons.wikimedia.org/wiki/File:Coinage
of_Themistocles_Magnesia.jpg)

Eik. 5. Mayvnoia tou Maidv8pou, apyupn Spaxun,
465-459 n.X.

Fig. 5. Magnesia on the Maeander, silver drachm,
465-459 BC.

Solidus Numismatik, Premium Auction 39
(24/03/2019), 19.



Themistocles of Athens
and Magnesia

branch and on the reverse, eagle with open wings (fig. 4). The drachms bear either Zeus or Apollo
standing nude wearing a chiton (Nolle - Wenninger 1998-9, 65, Th 2a) (Sheedy 2017, 76) (fig. 5). The
head of Zeus also adorns the trihemiobols whereas the first two letters ©F of the governor's name are
inscribed on the reverse (fig. 6). The monogram OF became the principal reverse type of the remaining
silver denominations as well (tritetartimorion, hemiobol, tetartimorion). A second iconographic type
that adorns the trihemiobol (fig. 7), as well as the hemiobol and the tritetartimorion is a male head
wearing a pilus (Nolle — Wenninger 1998-9, 66, Th 4a). This is probably a depiction of Hephaestus and
not Themistocles (Nolle 1996) and could be described as a precursor to the numismatic portraits of
the satraps (Cahn 1989, 98). The image on the obverse is differentiated on the smallest denomination,
the tetartimorion, where an owl is inscribed. According to the numismatic evidence, Themistocles’s
family continued to be dominant in Magnesia and after his death (Sheedy 2017, 77-79). Hemiobols
bearing on the obverse, a helmeted male figure and on the reverse, the monogram OE are attributed
to Themistocles's son Archepolis (cat. no. 34). Likewise, hemiobols bearing on the obverse, a grain of
wheat, monogram OE and on the reverse, head of Apollo are attributed to his grandson, Themistocles
(Sheedy 2017, 76, 78) (fig. 8).

Themistocles passed away in Magnesia on the Maeander in 459/8 BC at the age of 65. (Podlecki 1975,
43). Thucydides (1.138.4) states as a cause of death some kind of illness whereas Plutarch (Themis-
tocles, 31.5-31.6) describes his tragic end. When Egypt rebelled with the assistance of Athens, the
Persian king requested the military support of Themistocles who, on account of being asked to fight
against his homeland he took poison, bull’'s blood, and killed himself. His suicide was necessary to
atone for this black page in the biography of the victor of Salamis (Nolle - Wenninger 1998-9, 30-31).
The fiction in ancient sources concerning his return from Magnesia and burial in Attica belongs to
this context (Thucydides 1.138) and attests to the fact that Themistocles's exile status had diminished
since already the last quarter of the 5th century BC. The claim that the Athenians remorseful of hav-
ing sent him in exile transferred his body from Magnesia in secret has now been challenged (Podlecki
1975, 177-179). His tomb near the port of Piraeus was probably a cenotaph dedicated to the great
general who created the strongest fleet in Greece, fortified Athens’s port and defeated the Persian king
(Wallace 1972, 462).

Eik. 6. Mayvnoia tou Maiavépou, apyupd tpinpiwBoAt
(465-459 1.X.).

Fig. 6. Magnesia on the Maeander, silver trihemiobol
(465-459 BQ).

(0]

Roma Numismatics Ltd, Auction 20 (29/10/2020), 176.

Ek. 7. Mayvnoia tou Maidvdpou, apyupd
TPIwBGA0 (465-459 mX.).

Fig. 7. Magnesia on the Maeander, silver
trihemiobol (465-459 BC).

Roma Numismatics Ltd, Auction 16
(26/09/2018), 258.

Eik. 8. Mayvnoia tou Maidvépou, apyupd
nuwBoAIo (465-459 T.X.).

Fig. 8. Magnesia on the Maeander, silver
hemiobol (465-459 BC).

Roma Numismatics Ltd, Auction 10
(27/09/2015), 391.
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A. KatdAoirna piag moAtiKnG ouvVopwoiag i mapoxn Umnpeciov
oe avaA@apnrtoug noAiteg; IIpoxapaypéva éotpaxka yia tnv
anopdrpuvon tou OgpiotokAn and tnv moAtukn oknvn tng ABnvag

31

‘O0TPAKO OOTPAUKIONOU EVAVTiOV

tou OgpotokAn NeokAéoug

487-482 n.X.

TInAGg

A: 0,071 Y: 0,021

ABnva, Mouoeio Apxaiag Ayopdg, AO 93
[TpoéAeuon: Ané yépiopa mmyadlod otn Bépela KAty
g AXpPOTIOANG

Béon peAapBagois KUAIKAG TToU TIPOETOIPAoTNKE
w¢ 60TPAKO OOTPAKIOPOU Katd Tou OEIOTOKAN,
y10U tou NeokAn.

Tepipetpixd aBagng.

Erypapn otnv dvw dym:
OEMIYO0KAEL/NEOKAEOY. Xapéxtng O E.

32

‘O0TpPaAKO 0CTPAKICHOU EVAVTioVv

tou OgpotokAn NeokAéoug

nep. 480 .X.

InAdg

A: 0,075 Y: 0,021p.

ABnrva, Mouoefo Apxafag Ayopag, AO 121
T[MpoéAeuon: Amé yépiopa rmyadlov otn Bépela KAty
g ARPOTIOANG

Bdon peAapfa@oi KUAIKAG TIOU TIPOETOIA0TNKE

WG 60TPAKO 00TPAKIOPOU KATd ToU OEPIOTOKAN,

y10U Tou NeoKAN.

ABagng otnv mepfpetpo KAl 0To E0WTEPIKG TOU OTEAEXOUG.
Ermypagn otnv xdtw 6yn rnepipetpird:
OEMIZOOKAELNEOKAEOL. Xapdktng C.
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A. Remnants of a political conspiracy or providing services
to illiterate citizens? Pre-inscribed ostraka to remove
Themistocles from the Athenian political scene

31

Ostrakon against Themistocles son
of Neocles

487-482 BC

Clay

L:0.071 m. H: 0.02 m.

Athens, Ancient Agora Museum, AO 93
Provenance: Filling of well, North Slope,
Acropolis

Base of black-glazed kylix prepared

as an ostracon against Themistocles,

son of Neocles.

Reserved band at the bottom unglazed.
Inscribed:

OEMIXO0KAEY/NEOKAEOZL. Engraver O or E.

32

Ostrakon against Themistocles son
of Neocles

ca. 480 BC

Clay

L:0.075 m. H: 0.021 m.

Athens, Ancient Agora Museum, AO 121
Provenance: Filling of well, North Slope,
Acropolis

Base of black-glazed kylix prepared

as an ostracon against Themistocles,

son of Neocles.

Around the perimeter and on the inside unglazed.
Inscribed:

OEMIZOOKAEZNEOKAEQZ. Engraver C.



Ye éva tmydadt otn Bépela mmAayid g AKpATIOANG Tou éraye va xpnotporioleital
ota TéAn tou 6ou aiwva T.X. Kat mAnpwBnke otadiakd pe dxpnota UAKA, téooe-
pa pétpa ndvw and tov rubpéva, aroppigpbnkav oto a” tétapto Tou 50U aiva
m.X. 190 dotpaka pe 1o Gvopa Tou OelioToKAN, nyétn tou abnvaikou BpidpBou
ota Ilepoikd kat kupfapxou otnv MoAitikn oxnvn g ABnvag yia teploodtepo
ané 8Uo Gexaeties. Ta dotpaxa, otnv TAglovétnTd toug (122/190) Bdoeig and
ayyeia méoews (KUAIKeG), 6rwe ta &vo mou mapoucialovtal €8w, gaivetar 6t
efxav mpoetoaotel wg oUvolo, and pikpd aplBpd Xapaktwv Kat rpoopiloviav
yia Siavopn oe avaApdaBntoug 1 avarogdoiotoug ABnvaioug roAitec. [a xdmoto
dyvwoto Adyo Sev xpnotporotnBnkav noté. O OepioToKANG UTNPEE apxnyds Twv
o PIOOTIACTKWVY SNPOKPATIKWY KAl 0 TIPWTOG TIoU 0papatioBnke tn vautkn
nyepovia ¢ ABnvag kat avéedelle tov Ilelpald wg moAepukd vavotabpo g
néAng. [Tpoxeévou va uvAorolnoel to épapd tou, urootnpife tnv alomoinon
€VOG VEOU KO1TAopatog apyupou otn Mapwvela tou Aaupiou yia tv vaurmynon
TpMpewv. O1 amaltnoelg Tou otdéAoU TwV TPINPEWV Yla TIOAUGPIBHOUG KWwrmAd-
TEG, 01 0T0{01 TIPOEPXOVTAV arnd TG KATWTepes téEelg twv ABnvaiwv moAtwy, Ba
odnynoouv otnv av&non tng 10xUog TG TENg Twv Bntv oty aBnvdikn ro-
Attefa. O OglIoTOKANG Tav ouxvd UTIOPNPLOG Yid 00TPAKIORS OTNV Tapaypévn
Sexaetia tou 480 1.X. omdte yla MPWIN Qopd Kat CUOTNHATIKE epappdoTnKe 1o
RETpo Tou ootpakxlopou. Katépbwoe va emKpatnoel oNPAvIKWV TIOATIKWY avTl-
TaAwy, 6rwg o Zaveirog xat o Apioteidng. OotpakioBnke wotdoo oto TéAog TN
Sexaetiag tou 470 X, dtav ot pripeg yia anAnotia kat utiéppetpn erhodotia xat
Ol ETIAOYEG TOU 0TnV e€WTEPIKN TTOAITIKN 08Mynoav otnv opioTiKN aropdkpuvon
Tou amd v ABnva. O VIKNe6pog otpatnyds twv Mndikwv napépeive e£6p10tog
otnv nieploxn tng Mayvnoiag, otnv Mixpd Acia, gido€evoupevog tou MeydAou
Baotig, péxpt 1o téAog e Lwng Tou, xwpi¢ waotdoo va otpagel moté evavtiov
¢ ABnvag. H anokatdotaon tng uotepodnpiiag tou ogeiAel TToAAG oTov 10ToplL-
k6 Ooukubion. Ta ootd tou petagépBnkav otig apxég tou 4ou aibva m.X. otov
[Tewpard (Broneer 1938 ‘Lang 1990 Brenne 1994).

One hundred and ninety (190) ostraka bearing the name of Themistocles,
leader of the Athenian triumph in the Persian wars and leading figure in the
political scene in Athens for more than two decades, were damped in the
first quarter of the 5™ century BC in a pit, four meters from the bottom, on
the North Slope of the Acropolis that had been ceased to be used since the
end of the 6™ century BC and was gradually filled with waste material. The
ostraka, mostly (122/190) the round feet of drinking cups (kylikes), like the
two presented here, were apparently prepared as a group by a small number
of individuals and were intended for distribution to illiterate or undecided
Athenian citizens. For unknown reason, they were never used. Themistocles
was the leader of the more radical democrats and the first to envision the
naval supremacy of Athens and make Piraeus prominent as the city’s naval
war base. In order to realise his dream, he supported the exploitation of a
new silver deposit at the site of Maroneia in Laurion to build triremes. The
fleet’s requirements for numerous rowers who came from the lower classes
of the Athenian citizenry resulted in the increase of power of the thetes.
Themistocles was often a candidate for ostracism during the troubled 480s
when this practice was systematically implemented for the first time. While
he was able to prevail over important political opponents, like Xanthippos
and Aristides, he was eventually ostracised in the end of the 470s when
rumours about his avarice, excessive ambition and choices in external af-
fairs led to his permanent expulsion from Athens. The victorious gener-
al of the Persian Wars remained in exile in Magnesia in Asia Minor as a
guest of the Great King until the end of his life without once having turned
against Athens. The restoration of his reputation owes much to the historian
Thucydides. His bones were returned to Piraeus in the early 4" century BC.
(Broneer 1938-Lang 1990 Brenne 1994).
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33

OOTpaKo 00TPAKIOPOU EVAVTiOV
tou Aproteidn Auopdxou

471 X

InAdg

M: 0,105 1, Y: 0,085 1.

ABnva, Apxatohoyiké Mouoeio Kepapeikou,
0 5432 (3480)

[TpoéAeuon:

Amé tnv enfxwon tng apxaiag Koitng tou Hpilbavou motapou
otov Kepapeixd.

Ootpaxo aré 1o toixwpa KAewotou peAapBapoug ayyeiou
e graffito

‘APIyTEIAEY LvyIMAXO'.

Awatnpeftal og yevikd KaAn Katdotaon.

[Tevrvta téooepa 60Tpaxa 00TPaKiopov katd tou Apioteifn, ulolU tou Auolpd-
xou andé 1o §npo AAwrekng, mpoépxovtatl ard tov Kepapelkd kal avikouv Xpo-
voAoyikd otnv ootpakogopia tou 471 nX, étav ekefvog urmpée yia Seltepn
®opd UMOYNPL0G Yl 00TPAKIONO HE KpN SPwE Tpotipnon évavtt tou MeyakAn
Irmoxpdtoug, o orofog ootpakioBnke téte pe meploodtepa ard 4.000 dotpaka
yia Seutepn @opd petd to 486 mX. (Auolag Katd AAkiidSov A Awrota&iov,
14.39.8). Anavtouv ertiong o1 taparayég APIyTEIAEy LvyIMAXO ALOTTEKEGEN
xat APITEIAEy LvyIMAXO EK KOILEy, ot orofeg apopouv ruBavétata oto 810
npdowrio. O Apioteing elxe kat o {810¢ ootpaxiaBel mepimou pia Sexaetia vow-
pitepa -10 482 1.X.- yia v avtiBeon tou oto mpdypappa vautikou e€otAlopoU
TOU O€PIOTOKAN TT0U UTtootNpie tn nptoupyia evég 10xupoU otdAou Kat Tapd
@NEN 10U efXe amoKToel wg otpatnyds e Avtioxiog GUANG katd t pdxn tou
MapaBwva xat tn Bntefa tou we enmvupog dpxwv g ABnvag évav xpévo apyd-
tepa. Ta texpnpla exkefvng tng katadikacukng yia tov Apioteidn ootpakopopiag
TIpoépxovTal anokAelotikd amnéd éotpaxa tng Apxafag Ayopdg kat 6x1 ard tov
Kepapekd. BéBala, ta kivnipa twv Ynepopdpwv hitav eviote oAU tarevdtepa,
onwe diaowlet o TTAoUtapxog (Apioteibng, 7.8.1) oto mapoyuwseg avékdoto yia
évav aypdppato ABnvaio mou andvinoe otov i6lo tov Apioteifn dtav ekefvog
TOV PWTNOE TI010 KAKG TOU &{Xe KAVEL (O0TE Va TOV TAEEEL «OUBE YIVIOOKW TOV
dvBpwrtov, AAN” évoxAoTpal Ttavtaxol tov Afkalov akoUwvs»! Ze kaBe nepimtwaon,
n efopia tou Aptoteibn otn gilikn tou Afyva Sinpkeoe pévov wg 1o 480 X
Evéwel tou nepoikoU KivdUvou eméotpede v Tapapovi tng vaupaxiag me Xa-
Aapivog kat ouotpateuBnke pe 10 OgpiotorAn (HpdSotog 8.79.1), evd 10 479 X
exAéxBnke otpatnydg twv Abnvaiwv otn vikngdpa péxn twv IAataiwv (Brenne
1994. Brenne 2001. Brenne 2002. Brenne 2018).

33

Ostrakon against Aristides son
of Lysimachos

471 BC

Clay

L:0.105 m, H.: 0.085 m.

Athens, Kerameikos Archaeological Museum,
0 5432 (3480)

Provenance:

From the filling of the ancient riverbed

of the Eridanos river in Kerameikos.

Ostrakon from the wall of a closed-shape
black-glazed vase inscribed

‘APIyTEIAEY LvyIMAXO'.

In a relatively good state of preservation.

Fifty four (54) ostraka against Aristides, son of Lysimachos from the deme of
Alopeke, were found in the Kerameikos and are dated to the ostracism of 471
BC, when he was a candidate for the second time. However, it was Megakles
son of Hippokrates who was eventually ostracized by more than 4000 ostra-
ka for the second time after 486 BC. (Lysias, Against Alcibiades 1 14.39.8).
The variations ‘APIyTEIAEY LvyIMAXO ALOTEKE®EN' and ‘APIyTEIAEY Lvyl-
MAXO EK KOILEY’ are also observed, which probably refer to the same person.
Aristides had been himself ostracized nearly a decade earlier, in 482 BC, for
opposing Themistocles’s naval expansion project that provided for the con-
struction of a strong navy and in spite of his fame for having served as a gen-
eral of the Antiochis tribe in the battle of Marathon and an eponymous archon
in Athens a year later. The evidence for the ostracism that sent Aristides into
exile concerns ostraka found exclusively in the Ancient Agora and not at the
Kerameikos. As reported by Plutarch though in his well-known story about
an illiterate Athenian and his encounter with Aristides (Aristides, 7.8.1), the
motives of each voter could be at times quite petty. When Aristides asked him
what possible harm he had caused this man to justify his choice to vote for
him (Aristides) the man answered “I do not even know the man but it vexes
me to hear him everywhere being called the Just”! Even so, Aristides’s exile to
his friendly Aigina lasted only until 480 BC. In view of the Persian danger, he
returned on the eve of the battle of Salamis at Themistocles’s side (Herodotus
8.79.1) and in 479 BC he was elected general of the Athenians in the victori-
ous battle at Plataia (Brenne 1994. Brenne 2001. Brenne 2002. Brenne 2018).



B. Ogp1otoRANG
0 TIPWTIEPYATNG TNG Vikng otn TaAapiva

34

Mayvnoia tou Maiavépou,
apyupo nuiwpoAio

mep. 465-459 T.X.

B: 0,39 yp. A: 7 x1A. A: 60°

ABriva, NM IGCH 1183

E: AvBpixn yevelopopog KEPaAn e attiké Kpdvog Tpog ta e€1d.

0: Movéypappa OE. Ze éykoiAo TeTtpdywvo.

Oeconomides 1982, 85-87, miv. 1, ap. 1.

[a tov o, BA. Sheedy 2017, 71, ap. 13a. Nolle — Wenninger 1998-9, 67, Th 5b

To apyupdé npuwBoAio ekdéBnke otn Mayvnoia tou Maidv8pou, otnv lwvia, tTny
riepioBo 465-459 m.X,, étav o OeplotokANG Ntav KuPepvning exel, petd tov e€o-
0tpaxiopd Tou and toug ABnvaioug to 472/1 X, (Cahn - Gerin 1988, 17-18).
Aev efval BéBalo edv n yevelopdpog avBplKn KePaAn pe xpdvog otnv eurpé-
oBla 6yn anekoviel tov ABnvafo moAttké 1 pdkeltal yia arAn avanapdotaon
evég moAepiotn. H xpovoAoyia €xSoong tou vopiopatog efval amotpentkn me
eikaoiag 6u ewovidetal éva aAnbwvé moptpéto, apou v nepiodo autn Sev eibi-
otal N anotUTwon NG KePAANG evog Bvntou otnv ernpdveld twv Voplopdtwy
(Oeconomides 1982, 85-87). IilBavév ta npuwpdAia pe tnv xpavopspo Kepan
va Kérmkav ard tov yid tou OellloToKARN, Tov ApxEToAl o orolog KAnpovépnoe
v apxn tng Mayvnoiag (Sheedy 2017, 76). Ztnv eurnpdobia 6yn twv vopiopd-
TWV anelkovice tov npwa AeUKITTo, 16putng te Mayvnoiag (Nolle — Wenninger
1998-9, 46, 67, Th 5b), evw otnv miow éyn Siathpnoe ta apxikd OF wg oxérmpn
avapopd otov Sidonpo Tatépa tou (Sheedy 2017, 77).

B. Themistocles
the architect of the victory at Salamis

34

Magnesia-on-the-Maeander,
silver hemiobol

ca. 465-459 BC

W:0.39 g. D: 7 mm. A: 60°

Athens, Numismatic Museum IGCH 1183

Ob.: Male bearded head with Attic helmet to right.

Rev.: Monogramme OE. In incuse square.

Oeconomides 1982, 85-87, pl. 1, no. 1.

On the type, see Sheedy 2017, 71, no. 13a. Nolle - Wenninger 1998-9, 67, Th 5b.

The silver hemiobol was issued in Magnesia-on-the-Maeander, in Ionia in ca.
465-459 BC when Themistocles served there as governor following his ostra-
cism by the Athenians in 472/1 BC (Cahn - Gerin 1988, 17-18). It is uncertain
whether the male bearded head with helmet on the obverse is a true portrait
of the Athenian politician or a simple depiction of a warrior. The date of is-
suing does not support the hypothesis of a true portrait because during that
period it was uncommon to depict the head of a person on coins (Oeconomides
1982, 85-87). It is possible that the hemiobols bearing the helmeted head
were issued by Themistocles’s son, Archepolis, who had inherited his father’s
position in Magnesia (Sheedy 2017, 76). He chose to depict on the obverse,
the figure of the hero Leykippos, the founder of Magnesia (Nolle - Wenninger
1998-9, 46, 67, Th 5b), and he retained on the reverse, the initials ©E as a
deliberate reference to his famous father (Sheedy 2017, 77).
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H nipofoAn tng vikng tng ZaAapivog
otn Pwpaikn ABnva

nepiAapmpn vikn twv EAAMvwY, mou ermtetxBnke xdpn otov aBnvaikd otéAo Kal To OgiotokAn, Ba
H pvnpoveuBel ota voplopata mou kérmkav otnv ABnva 600 xpdvia petd amd m vavpaxia, Ty ero-
xn tou Abpravou (117-138 n.X) (eix. 1), tou Avtwvivou EuoegBoug (138-161 p.X) (ek. 2) kat tou Mdapkou
AupnAiou (161-180 p.X.), étav n vaupaxia anoteAel pakpvé mapeABv yia toug ABnvaioug. H ABrva
efval A€oV a MapXiarn MéAN ¢ pwHAIKNG autokpatopiag
0 206 aiwvag p.X. anoteAel pla amné g mo Aaurpég meptddoug otny 1otopia tng mOANG Kat autd opeiAetal
kupiwg otnv 181aitepn eUvola, ppovtida xal aydrm mou artéAauoe apxikd aréd tov ASpiavé Kal otn cuvéxela
ané toug Avtwvivoug. Tnv emoxn tou Adplavou artornepatwdnke o vads tou OAuprtiou Aiég, Xtiotnkav n
opwvupn BipAloBnkn xar to Ydpaywyeio kat emektdBnke o moAeoSopikdés 10té¢ e méAng (Camp 2001,
213-220). To 131-132 p.X. 18pubnke armé toug ABnvaioug, £Ew amd tov TepiBoio tou OAupmeiou pia Bpi-
appikn awida, oe évdeltn euyvwpoolvng Tipog tov ASplavé yia ta moAudpiBua épya tou otny ABrva (e1k. 3).

Me 1€ euepyeoie Twv Pwpaiwv autokpatdépwv n ABhiva avéktnoe Atyn ané v afyAn tou nmapeA86vtoc,
KaBwe efxe dwer mAéov va aroteAel To eUMopiké Kal 01KoVOPIKS KEVTPO Tou apxaiou K6opou, Kal ava-
Belxtnke og MVEUPATIKN TIpWTeUOUOa TNG AUTOKPATOPiag KAatakIwvtag my dpxouoa tagn otn Poun kat
¢ enapxiec (Goodman 1997, 153-154 xat 233-234. ToéAexag 2008, 474).

2T0UG pWUAIKOUC AuToKpatopikoug xpdvoug n ABrva exdidel xdAxkiva vopiopata Siatnpwviag tmny ovo-
paocukn a&fa tng 6paxung oe wootipia 6 Spaxpeg = 1 6nvdpio (TogAekag 2008, 476 xat onp. 25) yia xprion
ot KaBnuepveg tormkéG ouvariayeg. Ot mapactdoelg Kal ol emypagéS Twv VORIopdtwy eival eveeikTi-
KEG TNG TIOAITIKNG TIoU S1apopPwBnKe arévavl otn Popn amé tnv dpxouca ta&n tng moANG oe anavinon
TIPOG TN pWHATKN e§ouoia Kal TTapAAANAa e TN CUPPETOXN TNG OE QUTN.

O1 TUrol TIoU eMAEYOVTIAl Va KOOPNOOUV TiG GYEIG TwV VORIoudtwy efval and ta onpavikétepa péoa yia
va TipoPAnBel n tautdtnta kal va ek@paoctei n 18eoAoyia Twv TOMKWV apxwyv, agou ota vopiopata aro-
TUTIWVETAL T AMoyn Kal N OTTKN auTWV TIou eAgyxouv Tnv Ti6AN (TogAekag 2008, 473). LG aBnvaikég
VOHIOPATIKEG €kBA0EIC TNV emoxn Tou Abplavou, Tou Avtwvivou EuoeBouc xal tou Mdapkou AupnAiou
unidpxel MANBWPa €IKOVOYPAPIKWY BEPATWY Yla TNV apXITEKTOVIKN, TNV MAAQCTIKN, TNV 10topia Kat tn
Bpnoxkela, mou mapaméprouy ato €vBoo mapeABéV. LTic eurnpdabieg SWeIG Twv VORopdtwy areikoviletal
n mpotopn tng ABnvdg, tng Bedg mpootdtibag e mOANG. g omfobieg dWelg mapeAalvouv yvwotof
ayaApatikoi turol (n ABnva MapBevog, n ABnvd Velletri (eik. 4), n ABnvd Medici (eik. 5), o Mapouag
kal n ABnvd, o AntéAAwv AAe€ikakog, n Eiprivin kat o [TAoutog), oikeleg puBoAoyikeég oknveg (n Stapdxn
[Mooe1dwvog kat ABnvdg (e1k. 6), o Onogag ka1 0 Mivwtaupog, 0 Onoéag kal o Alyéag, o ©Onoéag xat o
Taupog Tou Mapabwva), o 1epds Ppdxog tng AkpomdAews pe ta pvnueia tou (ap. kat. 39) (e1k. 7), oupoAa
(YAaug, Boukpdviov), emaBia twv [MavaBnvaiwy, 10topikd mpdowrta Tou oxetidovtal pe ortoudaieg vikeg,
6mw¢ o MIATA6NG (ap. Kat. 38) (e1k. 8) ka1 0 OgioToKANG (ap. Kat. 35-37), 6Aa 1pog 66&a xal ipoBoAn
ToU ermi{¢nAou mapeABGVTog TNG TTo ENLoPEVNG OANG tng EAAGSog (von Mosch 1999, 29-56 kat 69-72.
ToéAerag 2008, 474-475. Kakavas 2014, 116-117).

Eik. 1. KepaAn Adpiavou ard mevieAiké pappapo
(130-138 1.X.), Tou BpéBnke otnv ABrva. ABrva,
EBviké Apxaiohoyiké Mouoefo. 3729.

Fig. 1. Head of Hardian made of Pentelic marble
(AD 130-138), found in Athens. Athens,
National Archaeological Museum, 3729.

Ek. 2. KepaAn Avtwvivou Euoefolg ard mevieAikd
Réppapo (138-161 p.X.). Abrva,

EBvikd ApxaioAoyiké Mouoeio, 5241.

Fig. 2. Head of Antoninus Pius made

of Pentelic marble (AD 138-161). Athens,
National Archaeological Museum, 5241.



The projection of the Salamis victory
in Roman Athens

he glorious victory of the Greeks, achieved due to the Athenian fleet and Themistocles, would

be commemorated on coins issued in Athens 600 years after the event during the reigns of
Hadrian (AD 117-138) (fig. 1), Antoninus Pius (AD 138-192) (fig. 2) and Marcus Aurelius (AD 161-
180), when the naval battle belonged well into the distant past. By then, Athens was a provincial
city of the Roman Empire.

Second century AD has been one of the most illustrious periods in the history of the city as a
result of the particular preference, attention and affection shown to it by first Hadrian and then
the Antonines. In Hadrian's time, the temple of Olympian Zeus (Olympieion) was completed, the
Library that bears his name and the Aqueduct were constructed and the city’s urban planning
was extended (Camp 2001, 213-220). In AD 131-132, the Athenians erected a triumphal arch
outside the peribolos of the Olympieion in gratitude to Hadrian for all his numerous building
projects in the city (fig. 3). With the benefits bestowed by the Roman emperors, Athens regained
some of the glamour of the past because by then it had ceased being the commercial and eco-
nomic centre of the ancient world. Thus, it was promoted into the cultural capital of the empire
by conquering the ruling class in Rome and the provinces (Goodman 1997, 153-154 and 233-234.
Tselekas 2008, 474).

During the Roman period, Athens issued bronze coins maintaining the nominal value of the drachm
on par with the denarius at the rate of 6 drachms to 1 denarius (Tselekas 2008, 476 and n. 25) to
be used in local daily transactions. The representations and inscriptions on the coins indicate the
policy towards Rome decided by the city’s ruling class in response to Roman authority and at the
same time its participation in it. The selected types that adorn the faces of the coins are among
the most important means to promote identities and express the ideology of the local authorities
because it is the views and perspectives of the city’s leaders that are depicted on them (Tselekas
2008, 473). A wide range of iconographic themes are portrayed on the Athenian issues of the years
of Hadrian’s, Antoninus Pius’s and Marcus Aurelius’s rule. They concern architecture, sculpture,
history and religion referring to Athens'’s glorious past. The obverses of the coins depict the bust of
Athena, the patron-deity of the city. The reverses include well-known sculpture types (the Athena
Parthenos, the Athena/Pallas of Velletri (fig. 4), the Athena Medici (fig. 5), Athena and Marsyas,
Apollo Alexikakos, Eirene and Pluto), familiar mythological scenes (the contest between Poseidon
and Athena (fig. 6), Theseus and Minotaur, Theseus and Aegeus, Theseus and the bull of Marathon),
the sacred rock of the Acropolis and its monuments (cat. no. 39) (fig. 7), symbols (owl, bucranium),
prizes at the Panathenaic games, historical figures associated with great victories, such as Miltiades
(cat. no. 38) (fig. 8) and Themistocles (cat. nos. 35-37); all these to honour and promote the enviable
past of the most famous city in Greece (von Mosch 1999, 29-56 and 69-72. Tselekas 2008, 474-475.
Kakavas 2014, 116-117).

Ek. 3. H Bplapfixn ayida tou Adpiavoy,
Afrva. (121-132 pX).

Fig. 3. The triumphal Arch of Hadrian,
Athens (AD 131-132).
(https://aristotelisguidegr.files.wordpress.
com/2012/07/arch-of-hadrianl.jpg)
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H nipoBoAn tng vikng tng ZaAapivog
otn Pwpaikn ABnva

Ye autd to mAaiolo mpoBdAAetal xat n vikn otn ZaAapiva (ap. kat. 35-37). H apxikn emAoyn autol tou
B¢patog Bavév va opeiletal og MPAoWTIA TIOU CUVEEOVTAV Pe TNV TIaAALd OIKOYEVELA TOU OgIOTORAN
(Kroll 1997, 64-66. von Mosch 1999, 66-68. TogéAekag 2008, 475). Qotéoo, n Sidpkela Kal n avara-
paywyn tou ofyoupa opeiletal oto 6t avapepetal o €va aré ta omoudaidtepa yeyovota tng 1otopiag
Twv ABnvay, Tiou avédelEe v TiOAN oe umepaotmiotn tng eAeubepiag twv EAMvVwY kal BepeAiwos tv
NYELOVIKN TNE Ttapoucia otov apxaio eAANVIKG KAopo.

O xopraopds kal n mpoyovoAatpeia twv ABnvaiwv Tou TpoPANBNKe elkovoypagiKa pe emtuxia otoug
XAPAKTNPES TWV VORIOUATWV Toug, eixe ndn xataypagel otn gppdon tou louAiou Kaioapa, o omofog, étav
ot ABnvaior tou ghtnoav ouyyvaun emnedn eixav unootnpi&er tov avtinaAd tou [opmmio katd tov B”
Pwpaikd eu@uUAio MGAER0 TOUG amdvinge: «moodKiG UPAG Utid op@v aut@v droAAupévoug n 86Ea tov
TIPOYGVWV MePLowael; («[16oeg popés Ba oag owdel aré TNV autoKatactpoPn N 86&a TwV TPOYGVWY 0ag;»
(Artmavég Pwuaikdv EueuvAiov B, 13.88).

Eik. 4. KepaAn ABnvég amd mevieAiké pdppapo
(20¢ at. .X.), mou Ppednke otnv [Tvika. ABnva,
EBvikd Apxalooyikd Mouoeio, 3718.

Fig. 4. Head of Athena, made of Pentelic marble
(2nd cent. AD), found at Pnyx. Athens

National Archaeological Museum, 3718.

Eik. 5. [Tpotopn ABnvac/TTaAAédog tou BeAAetpiou
and pdppapo (206 at. p.X.), mou Ppébnke

oto Tusculum. Mévaxo, FAurttofnkn, 213.

Fig. 5. Bust of Athena/Pallas of Velletri,

made of marble (2nd cent. AD), found in Tusculum.
Munich, Glyptothek, 213.
(https://commons.wikimedia.org/wiki/File:Bust_
Athena_Velletri_Glyptothek_Munich_213.jpg).



The projection of the Salamis victory
in Roman Athens

Within this context, the victory at Salamis is also promoted (cat. nos 35-37). The initial selection
of this theme may have been due to persons connected with the old family of Themistocles (Kroll
1997, 64-66. von Mosch 1999, 66-68. Tselekas 2008, 475). However, its duration and reproduction
must have been the result of being one of the most memorable events in the history of Athens that
elevated the city into the defender of the freedom of the Greek peoples and established its authority
in the ancient Greek world.

The Athenian boast and ancestor worship that had been successfully projected iconographically on
their coinage had been already recorded in Julius Caesar’s remark when the Athenians apologised
for having supported his opponent Pompey during the Second Civil War: «moodxi¢ Updg uro op®dv
aut@V aroAAUpEVoUg N 86&a TV Tipoyevwy mepiowoel; (‘How often will the glory of your ancestors
save you from self-destruction?”) Appian The Civil Wars 2.13.88).

Ek. 6. [Tpotopn ABnvdg /’Epig [Mooeidwvog
Kat ABnvdg oe aBnvaikn xaAkn dpaxpun

(120 - péoa 2ou at. p.X.). Abniva, NM 2813.
Fig. 6. Bust of Athena / Contest of Athena
and Poseidon on Athenian bronze drachm
(120 — mid. 2nd cent. AD). Athens, NM 2813.

E. 7. H AxpdrioAig, ABrva.
Fig. 7. The Acropolis, Athens.

Ek. 8. Kp&vog tou MiAtiédn pe tnv emypapn
«MIATIAAEY. ANE[O]JEKEN [T]QI».

OAuprtia, ApxaioAoyiké Mouaeio, B 2600.

Fig. 8. Helmet of Miltiades bearing the inscription
«MIATIAAEY. ANE[O]JEKEN [T]QI»

(“Miltiades dedicated this”). Olympia,
Archaeological Museum, B 2600.
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AGnvail, xaAxkn Spaxpn
120 - péoa 2ou at. p.X.

B: 10,56 yp. A: 24 xiA. A: 270°
ABriva, NM LEMII 867/1956

E: TTpotopn ABnvdc pe kopivBlakd kpdvog xat aryida mpog ta 6e§1d. H napdota-
on o€ OTeEPAVL

0O: O OegpIOTOKANG L€ OTPATIWTIKN TIEPIPOAN, Kpatwvtag tpdralo oto aplotepd
xépt kat otepdvi oto 8ekl, dpBiog Tdvw oe Tpnpn TPog ta apiotepd. Exatépwbey,
A - OH. [Tavw otnv TAWPN, YAaUKa Tpog ta aplotepd Kat oto épBoAo, égic. H
napdotaon o€ oTKTO KUKAIKG mAaiato.

Adnpooieuto.

TNa tov tino, BA. Kroll — Walker 1993, 130, ap. 181.

36
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ABnvai, xaAké npidpaxpov
120 - péoa 2ou ai. p.X.

B: 6,89 vp. A: 23 xiA. A: 120°
ABriva, NM ZEMII 869/1956

E: Tpotopn ABnvac pe kopvBlaks xpdvog xat atyida mpog ta §e€1d. H napdota-
on oe OTEPAVL.

0O: O OelIOTOKANG HE OTPATIWTIKN TIEPIPOAN, Kpatwvtag Tpdrialo oto aplotepd
xépl kat otedvi oto 8ekl, épBiog mdvw oe Tpinpn Tpog ta apiotepd. Exatépwbey,
A - OH. [Tavw otnv mAWpnN, YAaUka mpog ta aplotepd Kat oto €RBoAo, égig. H
napdotaon oe oTUKTO KUKAIKG mAaioto.

A8npooieuto.

Ia tov wino, BA. Kroll — Walker 1993, 130, ap. 181.
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Athens, bronze drachm
120 — mid. 2nd cent. AD

W: 10.56 g. D: 24 mm. A: 270°
Athens, NM ZEMII 867/1956

Obv.: Bust of Athena with Corinthian helmet and aigis to right. The whole
within a wreath.

Rev.: Themistocles in military attire holding trophy in left hand and crown in
right, standing on a trireme to left. On either side, A — ©H. On prow, an owl to
left and on ram, a serpent. The whole within a circular dotted border.
Unpublished.

On the type, see Kroll - Walker 1993, 130, no. 181.
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Athens, bronze hemidrachm
120 - mid. 2nd cent. AD.

W: 6.89 g D: 23 mm. A: 120°

Athens, NM ZEMIT 869/1956

Obv.: Bust of Athena with Corinthian helmet and aigis to right. The whole
within a wreath.

Rev.: Themistocles in military attire holding trophy in left hand and crown in
right, standing on a trireme to left. On either side, A - ©H. On prow, an owl to
left and on ram, a serpent. The whole within a circular dotted border.
Unpublished.

On the type, see Kroll - Walker 1993, 130, no. 181.
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ABnvai, xaAkn Spaxpn
120 - péoa 20u at. p.X.

B: 11,18 yp. A: 26 xiA. A: 210°
AbBnva, NM EMIT 8701956

E: Tlpotopn ABnvag pe kopivBlakd xpdvog xat atyida mpog ta 6e€1d. H mapdota-
On 0g OTeEPAVL.

0: O OglI0TOKANG PE OTPATIWTIKNA TIEPIBOAT, Kpatwvtag Tpdralo oto aplotepd
X€pL Kal ote@dvi oto 8etf, épbiog mévw oe Tpinpn mpog ta deid. Tldvw otnv
mAWPN, YAauka 1pog ta 8e€1d kal oto €ufolo, 6¢i¢. Ekatépwbeyv, A — ©/H. H
Tapdotaon o€ OTIKTG KUKAIKS TAaioto.

A8npooieuto.

Ia tov wino, PA. Kroll — Walker 1993, 130, ap. 182.

O OgpotorAng NeokAéoug Ppedplog aretkoviletal otov omaobdturo aBnvaikodv
VOHIOPATIKWV €k860ewv ota xpdévia tou Adpiavou xal tTwv Aviwvivwv wg pia
oupBoMkn Tapdotaon Tou avagépetal otn Naupaxia tng ZaAapivog (22 Ze-
ntepBpiou 480 1.X.). O ABnvaiog moAMTIKAG Kal otpatnyds aviyaye tnv ABrva oe
10XUpN VauTikn SUvapn Kal Urmpge o EPTIVEUOTNG Kal BACIKGG OUVIEAEOTNG TNG
KaBoplotkng vikng twv EAMvwv el twv Tepowv otn ZaAapiva, avoiyoviag to
8pdpo yia v abnvaikn nyepovia tou 5ou at. X, Kat 1o epfkAeio «uéya 1o g
BaAdoong kpdtog» (Ooukubitng 1.143.5). H abnvdikn tpiipng, ta §UAva teixn
TOU XPNOQ0U, oUpPoAiZel Tnv aBnvdikn vautikn SUvaun, evw To ote@dvi Kat To
TpdTalo TIOU Kpatel 0 OgUIOTOKANG TIApATéUMouY TNy KAataotpoPn Tou Tepal-
KoU otdAou kal T BpiapBeutiki eAANVIKN VKN,
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Athens, bronze drachm
120 — mid. 2nd cent. AD.
W:11.18 g. D: 26 mm. A: 210°
Athens, NM XEMIT 8701956

Obv.: Bust of Athena with Corinthian helmet and aigis to right. The whole
within a wreath.

Rev.: Themistocles in military attire holding trophy in left hand and crown
in right, standing on a trireme to right. On prow, an owl to right and on
ram, a serpent. On either side, A - © / H. The whole within a circular dotted
border.

Unpublished.

On the type, see Kroll - Walker 1993, 130, no. 182.

Themistocles son of Neocles from the deme of Phrearrihoi is depicted on the
reverse of Athenian coins issued during the reign of Hadrian and the Antonine
dynasty in a symbolic representation that alludes to the naval battle of Salamis
(22 September 480 BC). The Athenian politician and general turned Athens into
a strong naval power and was the inspiring figure and the main factor behind
the decisive victory of the Greeks against the Persians in Salamis. He paved
the way towards the Athenian hegemony in the 5th century BC and Pericles’s
famous line “The rule of the sea is indeed a great matter” (Thucydides 1.143.5).
The Athenian trireme, the oracle’s wooden walls, stands for the Athenian naval
supremacy while the figure of Themistocles holding the crown and the trophy
refers to the destruction of the Persian fleet and the Greek triumph.
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AGnvai, xaAké npidpaxpov
120 - péoa 20u at. p.X.

B: 8,98 vp. A: 22,3 xih. A: 360°
ABriva, NM LEMII 905/1956

E: [Tpotopn ABnvag pe xoptvBlaxd kpdvog kat atyida mpog ta 8e€1d. H napdota-
on o€ oTEPAVL

0: O MiAuddng, pe otpatiwtikn meplBoAn, 6pbiog pog ta 6e€1d kpatwvtag pe ta
8Uo tou xépia Tépon axpdAwto unpootd and éva tpdrato. Apiotepd, A/O[H]. H
napdotaon ge oUKTO KUKAIKG mAaioto.

A8npooieuto.

TNa tov o, BA. Kroll — Walker 1993, 132, ap. 190. von Mosch 1999, 66, miv.
117, ap. 81.

0 ABnvaiog otpatnysés MiAudéng amelkoviletal otov ormoBétuno abnvaikwyv Ko-
v ota xpévia tou Adplavou xat twv Avtwvivewv wg pia oupfoAikn napdotaon
Tou avagépetal otn oroudaia vikn twv ABnvaiwv kal twv [MAatatéwv evavtiov
v Iepov oto MapaBhva (Auyouotog 1 Zemtépfpiog 490 n.X.). Metd vy
arotuxia ¢ Iwvikng Enavdotaong, o Aapelog A” anogdolce va THwpnoel
Toug ABnvaioug kat Toug Epetpieic, mou efxav BonBriocel toug Twveg. To 492 X,
¢otelAe SUvapun, umnd tnv nyeocia tou Mapdéviou aAAd o TiepoikGg 0T6A0G Kata-
otpdonke and tpikupia napaniéoviag tov ABw. To 490 X, und tn Sioiknon
ToUu Adtn Kal tou Apta@épvn, o epolkds otpatds katéAafe 1 KuxAddeg, xaté-
otpewe v Epétpla kat otpatonédeuce oto Mapabwva. H vikn twv EAMvwy oto
MapaBwva, mou ogeiAdtav otn otpatiwtikn W8iopuia tou MiAtiddn, Bewpeital
WG a and TG oNPAvIKGTEPES Kal TIo aro(pacloTKEG OTIYHEG 0TV 10topia Tng
avBpwrnétniag (Creasy 2008).
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Athens, bronze hemidrachm
120 — mid. 2nd cent. AD.

W: 898 g. D: 22.3 mm. A: 360°
Athens, NM ZEMIT 905/1956

Obv.: Bust of Athena with Corinthian helmet and aigis to right. The whole
within a wreath.

Rev.: Miltiades in military attire, standing to right and holding with both
hands a Persian captive in front of a trophy. To left, A / ©[H]. The whole in
circular dotted border.

Unpublished.

On the type, see Kroll — Walker 1993, 132, no. 190. von Mosch 1999, 66, pl.
117, no. 81.

The Athenian general Miltiades is depicted on the reverse of Athenian coins
issued during the reign of Hadrian and the Antonine dynasty as a symbol-
ic representation with reference to the great victory of the Athenians and
the Plataians against the Persians in Marathon (August or September 490
BC). After the collapse of the Ionian revolt, Darius I decided to punish the
Athenians and the Eretrians who had assisted the Ionians. In 492 BC, he
sent an army under the command of Mardonius but the Persian fleet was
destroyed in a storm off the coast of Mt. Athos peninsula. In 490 BC, under
the command of Datis and Artaphernes the Persian fleet captured the Cy-
clades, destroyed the city of Eretria in Euboia and camped at Marathon. The
victory of the Greeks at the battle of Marathon, that was owed to Miltiades'’s
brilliance, is considered one of the most significant and decisive moments in
human history (Creasy 2008).
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ABnvai, xaAkn Spaxpn
140 - 175 p.X.

B: 9,82 yp. A: 25 xih. A: 360°
ABriva, NM LEMII 906/1956

E: [Tpotopn ABnvdg pe xopvBlaxkd kpdvog kat atyida mpog ta 8e€1d. H napdota-
on oe ouKtd KUKAIKS TTAaioto.

O: Aroyn g Akporéhews pe ta pvnpeia e arnd Bopelodutikd. Iepipetpika
ané apiotepd mpog Sefid, AOHN — AIQON. H napdotaon oe ouikté KUKAIKG TTAcioto.
ToéAexag 2008, 479, ek. 5p. Kakavas 2014, 117, fig.105.

[Na tov wino, BA. Kroll — Walker 1993, 145, ap. 280. von Mosch 1999, 71, miv.
117, ap. 85.

H ropwviba tou xpucoy atva tou IMepikAéoug, o 1epdq Ppdxog g Akportdie-
w¢ Twv ABnvy, Koopel tov ormobdéturno abnvaikwv ekdéoewv ota xpévia Twv
Avtwvivwv. Zta 8e§1d tng ouvBeong ot Babuideg g O8ou twv Iavabnvaiwy
Tou obnyouoav 1pog ta [TporUAala. Zto kévipo umatevel 1o kKoAooolaio dyaipa
¢ ABnvég Tpopdxou. WnAd oto péoov tou Bpdxou arodibetal to EpéxBelov
He Tn YAauUka, 1o 1epd rnvé g Bedg ABnvdc. H ouvBeon oAokAnpwvetal e 1o
ormAato tou [Tavog ota piZd tou Ppdxou, pe ayaipatidio tou Beol oto eowtepikd
Tou. O aVWVUPOG XapdKINg eMTUYXAvel va armoTuTIwoEl e apKetn axkpifela tny
toroypagia evég and ta onpavukdtepa pvnpeia tng Apxaldtntag otny KUKAIKN
erm@edvela Twv 25 XIM0oTWV.
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Athens, bronze drachm
140-175 AD.

W:9.82 g D: 25 mm. A: 360°
Athens, NM ZEMIT 906/1956

Obv.: Bust of Athena with Corinthian helmet and aigis to right. The whole
within a circular dotted border.

Rev.: View of the Acropolis and its monuments from northwest. Around from
left to right, AOHN — AIQN. The whole within a circular dotted border.
Tselekas 2008, 479, fig. 5. Kakavas 2014, 117, fig.105.

On the type, see Kroll — Walker 1993, 145, no. 280. von Mosch 1999, 71, pl.
117, no. 85.

The crowning achievement of the golden age of Pericles, the sacred rock of the
Athenian Acropolis adorns the reverse of Athenian coins issued at the time of
the Antonine dynasty. To the right of the scene, the steps of the Panathena-
ic Way leading to the Propylaia. In the centre, the colossal statue of Athena
Promachos. High up in the middle of the rock, the Erechtheum is rendered
with the owl, the sacred bird of Athena Promachos. The scene is completed
with the cave of Pan at the base of the rock with a statuette of the god seen
inside. The anonymous engraver manages to display quite accurately the to-
pography of one of the greatest monuments of Antiquity on a round surface
of 25 mm in diameter.
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T 0 SeTaAIKG oUotnpia €K600NG XPUOWV Kal apyupwV VOIIORATWY, WG OUVEXELD TWV VORLOPATwY aré
NAEKTPO, ouvteAeital, oUppwva Pe YPaUUATEIaKES TNYEG, 0TIG ZApSelg, Tnv mpwtevouca tng Audlag,
ota xpévia tng Baoirelag tou Kpoioou (561-547 m.X.): Audol... mpwror e avBprwy, twv nueic {dpev, véui-
OUa xpuoou Kal apyvpou Koyduevor expnoavto (Hpédotog 1.94).'Eva acpaAég terminus ante quem, yUpw
oto 560 m.X., TIpooéPepav TIPAoPATESG avaoKapéS oto vad e Aptépdog otnv Eqeco, Tou Befaiwvouy 6t
10 apxaidtepo aTpwpa érou Bpébnkav vopiopata and nAektpo Bpioketal kdtw armé to vad tou 560 X, yia
TNV Kataokeun tou orofou ouveloépepe o Kpoioog (Howgego 1995, 2, 4).

Metd tnv urnotayn tng Audiag otoug Axamuevideg, ta xpuod Kat apyupd vopiopatd e pe tnv napdotaon
TWV QVIWNWV NR{Topwv AovTog Kat Tavpou (eik. 1) mépacav otnv [epoikn Autokpatopia (Carradice 1987,
73 x.€€.), mou 18pubnke amd tov Kupo B Méya (559-530 n.X) (eik. 2). H axavng autokpatopia ektevétav
Sutikd éw¢ ta Bépela kal ta avatohikd e Mikpdg Aoiag, otn ©pdkrn, KaBwe kal otnv mAeloYn@ia twv
apdKTwV TEPLoXWV tou EuEevou Tévtou, avatoAika €wg to onpepivé Apyaviotdy, kKabwe Kal o Tunpa
ToU onpepvou Takiotdy, evw ota votua Kat ta VotloSuTiKA €we To onpepvo Ipdx, tnv Zupia, ta Bépela e
Zaoudikng Apapiag, tnv Iopdavia, to IopanA, v [MaAatotivn, tov Affavo, thv Afyurtto, kaBwe xat ta Bépeia
g AiBung (ek. 3).

O [Tépoeg dpxioav va ekdiSouv ota T€An Tou 60U alva X, Kal O TIEPLOXES PE 10XUPT EAANVIKTL TIAPOU-
ola ™ 81KN TOUG XapaKINPIoTKN BaoctAikn vopiopatokoriia, n oroia amoteAeito améd xpucous Sapeikoug

Ex. 1. Kpoioog, xpuodg otatnp (rep. 550 m.X.).

Fig. 1. Croesus, gold stater (c. 550 BC).

Baldwin’s Auction Ltd, Dimitry Markov Coins &
Medals, M & M Numismatics Ltd, The New York
Sale XXVII (04/01/2012): The Prospero Collection
of Ancient Greek Coins, 564.

Eik. 2. To tagiké pvnpeio tou Kdpou tou MeydAou
(559-530 m.X.) otic [Tacapydaseg.

Fig. 2. Tomb of Cyrus the Great (559-530 BC) in
Pasargadae.
(https://commons.wikimedia.org/w/index.
php?curid=14482534).


https://commons.wikimedia.org/w/index.php?curid=14482534
https://commons.wikimedia.org/w/index.php?curid=14482534
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he bimetallic standard of issuing gold and silver coins, that followed those made of electrum,

was in use, according to literary sources, in Sardis, the capital of Lydia in the reign of king
Croesus (561-547 BC): The Lydians... were the first whom we know who coined and used gold and
silver coin (Herodotus 1.94). Recent excavations in the temple of Artemis in Ephesos provide a
secure terminus ante quem in ca. 560 BC confirming that the earliest stratum containing coins of
electrum lies beneath the 560 BC temple, for the construction of which Croesus contributed with
them (Howgego 1995, 2, 4).

After the subjugation of Lydia to the Achaemenids, its gold and silver coins bearing the image of the
confronted foreparts of a lion and a bull (fig. 1) were adopted by the Persian empire (Carradice 1987,
73 ft.), founded by Cyrus II the Great (559-530 BC) (fig. 2). The vast empire was extended to the west,
until the north and east borders of Asia Minor to Thrace and in most of the coastal areas in the Black
Sea; to the east, until modern Afganistan and part of modern Pakistan while to the south and south-
west, until modern Iraq, Syria, northern Saudi Arabia, Jordan, Israel, Palestine, Lebanon, Egypt and
northern Libya (fig. 3).

The Persians started to mint their own characteristic royal coinage, consisting of gold darics (Her-
odotus, 4.166, 7.28 and 7.41-42) (cat. nos 41-59) (fig. 4) and silver sigloi in the end of 6th century
BC in areas with strong Greek presence. The issuing of the royal Persian coins is associated with the

Eik. 3. AvayAugo aré to Aa&epévo oe Bpdéxo

TA@o tou Z¢épEn A’ (486-465 m.X.) otn BactAKn
vekpOroAn otn Ndykoe Pootdy, mou arelkovilel to
Méya BaoiAéa xal 28 pop®ég, TIou avTimpoowTeUouv
Ta 28 uttoteAn €6vn tng Iepokng Autokpatopiag.
Fig. 3. Relief from the rock-cut tomb of Xerxes [
(486-465 BC) in the royal necropolis of Nagsh-e
Rostam, representing the Great King and 28
figures, representing the 28 subject nations of the
Persian Empire.
(https://commons.wikimedia.org/wiki/File:Xerxes_
tomb_at_Nagsh-e_Rostam-_upper_register
(4614878357).jpg)
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(Hpddotog, 4.166, 7.28 xar 7.41-42) (ap. Kat. 41-59) (eik. 4) xar apyupouc oiyAoug. H xorm tou BaciAikoy
nepoikoU vopfopatog ouvBéetal Pe TNy OIKOVORIKNA TIOAITIKN Kal TG petappubpicelc tou Meydhou Axaipe-
vidn Baoilid Aapeiou A” (521-486 X)) (elk. 5)miou mpoéBAenav v KataBoAn tou pépou UTIOTEAEIaG O
xpuod N dpyupo (Root 1988, 1 xef). Alapwtioukn eivar n paptupia tou Hpoddtou (3.89), Tiou avapépel
6t Tpv and autég Sev utmpxe Kavovikde ¢épog, aAd éva olotnpa eo0dbwv Baciopévo otnv aviaAAayn
TpoiévVTwY N Swpwv (ek. 6). O cUCXETIOPAS TNG BACIMKNG VORLoPAToROMiag pe tnv empPoAn xai efotipaén
POpwV UM Popen xpuooU Kat apyupou Baciletal oto 6t o1 §Uo autég e€eAi€elg ouvéBnoav katd tn Baoiiela
Tou Aapefou A",

0 8apeikdg opeiAel Tnv ovopaocia Tou otnv avépikn popen e epnpdobiag dYne, n oroia anelkovietal e
OTéPHa Kal paxpld yeveldda oe otdon dpopéa va xpatd 6o 1o «eBvikd 6mho» twv Iepowv (IToAudeUxng,
Ovopaotikéy, 3.87 kat 7.98. TTpPA. Caccamo Caltabiano — Radici Colace 1985) (e1k. 7), ka1 n orofa éxel tau-
Tiotel pe 1o Aapefo A’. BéBaia, n epunveia tng apdotaong Kat n talTion TS popeng pe tov Aapeio A“ Sev
éxel yivel mMANpwe anoSektn, Kat €xel urtootnpixBel Tt 0 eAMANVIKAG 6pog «8apelkdc» evtortidetal ota apxaia
ITepoikd we “dari- (= xpuodg) Kat 6Tl ouvEEBNKe yia mpwtn Gopd pe to évopa tou Aapeiou A pévo otn
petérerta Aatkn etupoAoyia (BA. Stronach 1989, 266 k.e€). ITapdAa autd, eite mpdKeltal yia TNy ameikGvion
evec BaoiNig, eite evég npwa N eveg Beoy, N oUYKeKPIPEVN arté8oon NG PopPng dev Bplokel TieloukoUG ma-
paANALOR0UG og AAAA €pya TNG AUTOKPATOPIKNG TEXVNG Twv Axaipevibwy, pe pévn eCaipeon pia oppayiéa
otnv mAwvn Tvakida 1495 twv texdv g epoémoAng (Calmeyer 1979, 303 k.e€. Root 1989, 36-38,

Eik. 4. [Tepoikn Autokpatopia, xpuodg dapeikdg
(rep. 505-480 m.X.).

Fig. 4. Persian Empire, gold daric (c. 505-480 BC).
(Classical Numismatic Group, Auction 114
(13/05/2020), 430.

Eik. 5. Aertopépela aré to avayAugpo tou Aapeiou
A’ ownv [TepoéroAn (apxéc Sou at. T.X.). Texepdvn,
Mouoeio Apxafou Ipdv.

Fig. 5. Detail from the relief of Darius I in Persepolis
(early 5th cent. BC). Tehran, Museum of Ancient Iran.
(https://commons.wikimedia.org/wiki/File:Darius_
In_Parse JPG).


https://commons.wikimedia.org/wiki/File:Darius_In_Parse.JPG
https://commons.wikimedia.org/wiki/File:Darius_In_Parse.JPG
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economic policy and reforms of the great Achaemenid king Darius I (521-486 BC) (fig. 5) that required
the payment of tribute in gold or silver (Root 1988, 1 ff.). Herodotus's testimony is rather enlightening
(3.89), mentioning that before these provisions there were no proper taxes but a system of income
based on exchanging goods or gifts (fig. 6). The connection of the royal coinage with the charging and
collecting taxes in gold and silver has been based on the fact that both these advances occurred during
the reign of Darius I.

The daric owes its name to the male figure depicted on the obverse, with a long beard and wearing
a crenellated crown in a running posture carrying the bow, the “ethnic weapon” of the Persians (Pol-
lux Onomastikon, 3.87 and 7.98. Cf. Caccamo Caltabiano — Radici Colace 1985) (fig. 7), that has been
identified with Darius I. Needless to say, the interpretation of the theme and the identification of the
figure with Darius I has not been completely accepted. It has been claimed instead that the Greek
term “Bapekdg” (daric) can be found in ancient Persian as *dari- (= gold) and it has been linked with
Darius’s name for the first time in later folk etymology (see Stronach 1989, 266 ff.). Nevertheless,
whether or not this is a depiction of a king or a hero or a deity this particular representation of the
figure has no parallels in other works of the Achaemenid imperial art; the only exception being a seal
on the clay tablet 1495 found in the walls of Persepolis (Calmeyer 1979, 303 ff. Root 1989, 36-38, fig.
1). The theme of the archer king remained the standard obverse of the darics throughout their mint-
ing whereas their reverse bore an incuse oblong punch with an irregular interior surface. The image of

Eik. 6. Aertopépela and to avdyAupo pe areikévion
UTIOTEAWV TIOU (PEPVOUV Bwpa we (popo otov Méya
BaoiAéa (apxég Sou at. t.X.). [Tepaémnoig, Anavtdva.
Fig. 6. Detail of a relief depicting a procession

of subject peoples bringing gifts as tribute to

the Great King (early 5th cent. BC). Persepolis,
Apadana.

(https://brewminate.com/wp-content/
uploads/2018/09/090218-42-Ancient-History-
Urban-Near-East-Mesopotamia-Uruk.jpg).

Ek. 7. Aemtopépela amnd m {wpopo Twv ToE0Twv
arné to Avdxtopo tou Aapefou A” ota Zovoa (apxeg
5ou at. i.X.). [Tapiol, Mouoeio AouBpou, AOD 488.
Fig. 7. Detail from the frieze of archers from the
Palace of Darius I in Susa (early 5th cent. BC). Paris,
Louvre Museum, AOD 488.
(https:/followinghadrianphotography.com/tag/
achaemenid/).
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elk. 1). H mapdotaon tou BaoiAtd to§tn mapépelve o otepedTUTIOS EPTPooBéTUTIoq Twv Sapelkwy KaBdAn tn
Bidpkela éxSoong toug, evd otnv ortioBia GYn amnoturwvétav éva éykoilo opBoywvio e adpn emedvela.
H e1kéva tou BaoiAid to€dtn, mou uloBetnBnke ard tov Aapeio A * wg Suvapikn ékppaon e BaciAikng tou
Suvaung, anavtd, wotdoo, 6x1 pévo atoug Sapelkouq (€1K. 8) kal Toug ofyAouc (e1k. 9) Tiou ekdibovtal adid-
Aewrtta ard toug Axaipevideg BaalAelc (eik. 10), aAd xar og oatparxd Kai Suvactikd vopiopata e Mikpdg
Aclag, kaBwg xar apydtepa otoug SimAouc dapelkoug Tiou Kérnkav otn BafuAwva petd tnv katdktnon tou
AAe€avbpou I'* (ek. 11) (Gobl 1978, ap. 1895, 1914, 1916-8, miv. 95).

Tov 50 aiva X. 0 6pog «BapelkdC» XPNOIPOTIOMBNKE ATIOKAEIOTIKA Yla va TIpoodlopioel ta mepoikd vo-
plopata, ta omofa KukAogopouoav eupéws petall Twv EAMvwv kat épepav tnv ovopaoia «togdtals ard
v napdotaon tou togdtn BaciAid otnv epnpdobia dyn toug. Adyw tng deordloucag BEong Tou wg To
povadikd ouvexwg exB186peVo Xpuad VORIopa TG eMOXNG ToU, 0 6pog SapeIKGS EYIVE OUVWVULOG PETaty
Twv EAMvwV yia ortoto8ninote xpuod vépiopa, éwe toug dapetkous PiAineloug tou DiAinmou B (eik. 12)
(Caccamo Caltabiano — Radici Colace 1987, 33-35).

H xUpia mmyn anodelKtkwv oToxelwv oXeTKA Je TNV KUKAo@opla Twv TMEPOIKWY VORIOPATWY TIPOEPXE-
Tar aréd toug Bnoaupous (ap. xat. 40-59). Ze VEVIKEG Ypappes, Gaiveral 6Tl ta mpdtuna KUKAOpopiag twv
Bapelkv Kal Twv ofyAdwv ntav Bepehiwdws dlapopetikd. Méxpt otypng dev umdpxel Kavévag yvwotdg
Bnoaupdc otov orofo ta 8Uo autd eidn voptopdtwy va araviotv pad. Ot Sapeikol KUKAOPOPoUoav eUPEWS
€VIAC Kal eKTOC TwV oplwv NG TEPOIKNG autokpatopiac. Eidikétepa otov eAMadiké xwpo elonxbnoav pe

88

Eik. 8. [Tepoikn Autokpatopia, xpuodg Sapeikag
(rep. 485-420 m.X.). ABriva, NM 6464a.

Fig. 8. Persian Empire, gold daric (c. 485-420 BC).
Athens, NM 6464a.

Eix. 9. [Tepoikn Autokpatopia, apyupdg ofyAog (rep.
420-375 nX).

Fig. 9. Persian Empire, silver siglos (c.420-375 BQ).
Baldwin's Auction Ltd, Dimitry Markov Coins &
Medals, M & M Numismatics Ltd, The New York
Sale XXVII (04/01/2012): The Prospero Collection
of Ancient Greek Coins, 622.
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the archer king adopted by Darius I as a dynamic expression of his royal power is seen not only on the
darics (fig. 8) and the sigloi (fig. 9), issued continuously by the Achaemenids (fig. 10), but also on coins
issued by satraps and dynasts in Asia Minor as well as later, on the double darics of Babylon produced
after the conquest of Alexander III (fig. 11) (Gobl 1978, ap. 1895, 1914, 1916-8, pl. 95).

In the 5th century BC, the term “daric” was exclusively used to define the Persian coins that were
widely circulated among the Greeks and were named “archers” from the theme of the archer king on
their obverse. As a result of its dominant role as the only ongoing issued gold coin of its era, the term
daric became synonymous, among Greeks, with any gold coin, like the daric Philippeioi of Philip II (fig.
12) (Caccamo Caltabiano — Radici Colace 1987, 33-35).

The hoards comprise the main source of evidence on the circulation of the Persian coins (cat. nos
40-59). In general terms, the circulation patterns of the darics and the sigloi were foundamentaly
different. So far, no known hoard exists that contains these two types of coins together. The darics
were widely circulated inside and outside the borders of the Persian Empire. In particular, they were
introduced in Greece in order for the Persians to be able to influence with donations and bribes the
political developments on their behalf or to pay the Greek mercenaries who were hired during their
military campaigns (Lewis 1989, 227-234). By contrast, the earliest silver sigloi were widely distrib-
uted exclusively in Asia Minor, where they are found in hoards always together with various Greek
coins and uncut metal, often in segments or cut in a manner suggesting that they were initially used

Eix. 10. O1 Aageutof oe Bpdxo Tapol Twv AXAEVISWY
Bao\éwv Aptatépin A” (465-424 X)), Aapefou A°
(521-486 .X) kat Z¢p&n A” (486-465 .X)

otn BaciAikn vekpdmoAn otn Ndykoe Pootdp.

Fig. 10. The rock-cut tombs of the Achaemenid
kings Artaxerxes I (465-424 BC), Darius I (521-
486 BC) and Xerxes [ (486-465 BC) in the royal
necropolis of Nagsh-e Rostam.
(https:/followinghadrianphotography.
com/2019/08/14/nagsh-e-rostam/).

Eik. 11. Autokpatopia AAe€avdpou I, oatparteia
BaBuAwvog, xpuadg SImAdg Sapeikdg (322-315 m.X.).
Fig. 11. Empire of Alexander III, Babylon satrapy;,
gold double stater (322-315 BC).

Chaponniere & Firmenich SA, Auction 8
(05/07/2017), 26.
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Ek. 12. @iAimmog B (359-336 1.X.), XpUod¢ otatng.
ABnva, NM ZuA. ZapdyAou 30.

Fig. 12. Philip II (359-336 BC), gold stater. Athens,
NM Saroglos Col. 30.
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okortd ot [Tépoeg va propouv va ermnpedlouv pe dwpeés Kal Swpodokies TI¢ TIOAITIKEG eEEAIEEIC UTIEP TOUG
N va mAinpwvouv toug EAAnves moBopdpoug mou TipoceAdpfBavay xatd tn S1dpKela Twv OTpaTiwTKWV
ToUG emxelpnoewv (Lewis 1989, 227-234). AvtiBeta, o1 mpwtol apyupoi otyAol yvwpioav peydAn Siddoon
amokAelotkd kat pévo otn Mikpd Aocia, émou araviodv og Bnoaupous navia pad pe mokida eAAinvikd
vopiopata Kat Gkorto PETaAAo, CUXVA TEPAXIOPEVOL L KOPLEVOL LIE TPETTO TIoU uTtatviooetal Tl apXikd Xpn-
oworolovvtav anAws wg moAutipo pétadio (Carradice 1987, 89-90). Or ofyAor umopolv va avayvwplotouv
w¢ Totnké vépiopa yia tn Mikpd Aocia, evw o1 Sapeikol Bewpnbnkav and v apxn thg KukAogoplag toug
wg éva Siebvég vépopa pe otabepn agia, rou pmopotoe, e181kd ané to teAeutaio tpito tou Sou awdva X,
va avtaywviotel pe emtuxia to atuké tetpddpaxio, Toug XpuooUg otatnpes tng Aauydxou (eik. 13) i toug

) o ) ) ) ) Ek. 13. Adpyaxog, xpuadg otatnp (rep. 400-380 m.X.).
otatnpeg and nAektpo e Kudikou (ap. kat. 40 kat eik. 14). Ilpdypat, otnv EAAGSa, ot Sapeixof xpnoipo- Fig. 13. Lampsakos, gold stater (c. 400-380 B.C.).

romBnkav Kupiwg yia peydAng kAipaxkag ouvalayég téoo ard moAelg-kpdtn, 600 kat ard 181kteg (Baslez  Baldwin's Auction Ltd, Dimitry Markov Coins &

R Medals, M & M Numismatics Ltd, The New York
1989, 242-244). Sale XXVII (04/01/2012): The Prospero Collection of
Koppiké mapapével To mpéBANpa Tou eVioTiopoU Twv S1apopeTikwy Vopiopatokorieiwy oy e€é618av Sa- Ancient Greek Coins, 466.

peikoue. To onpavukdtepo vopiopatoxorelo nav autd twv Zapdewy, £6pa g Axaipevidikng Siofknong
yia oAdkAnpn t Mikpd Acia.'Htav nén to vopiopatokoreio twv mpnv Bacidéwy e Audiag, mou diatn-
pnbnke oe Aeitoupyia amd toug {Bioug toug Axapevideg (Kraay 1976, 30 k.eE,). Or Zdpdelg we To xopupaio
SlonTIKS KEVTIPO, aroteAoUoe Kal To onpleio CUAAOYTIC TwV ETNOLWV TANPWHWY (GGPoU artd TG emapxieg
¢ Mikpdc Aofag, SiaopaAifovtag €tal emapkn mpoopopd MOAUTIHWY PETAAWVY yia v exel mapaywyn
vouopdtwy. Me Béon t paptupia twv Bnoaupwy, Kabws Xal TNy TUMOAOYIKN Kal UETPOAOYIKN €peuva,
TIPOKUTTIEL OTL TIPETTEL Va AltoUpynoayv Voplopatokoreia téoo otn BopeloSutiki 600 Kal OTn VOTloSUTIKN
Mikpd Acfa (mipPA. Carradice 1987, 84-85).

Agv owlovtal Yparteg Tmyeg TIou Va paptupouv 6t ot TIepoeg TipooridBnoayv va emBAAouv arokAEIoTIKN
XpNon Tou xpuooU 1 apyupoU BaciAtkoU vopiopatdg Toug oe omoladnmote Tieploxn, avtiBeta ol vopiopa-
TKEG paptupleg armokaAUmtouv Tnv eAelBepn Tapaywym Kat KUkAogopia piag tepdotiag motkiAiag dAAwv
VOUIOPATWYV P€0a 0NV TIEPOIKN aUToRpatopia, yeyovog mmou avukatomtpilel Ty TOAITIOUKA Kal S101KNTIKN
roAupop®ia mou emkpatouce otnv Autokpatopia twv Axapevibwv (Howgego 1995, 46-48) (eik. 15). Eival
mbavév ot [Tépoeg va evBappuvav tnv €kdoon VoRopudtwy yla Ty KataBoAn tou ¢épou, I aképa xai va
Xpnolporolovoav ta Voplopatokoreia twv méAewv yia va kéouv ot {6101 vopiopata ard 8ikd toug pétal-
Ao. Ta eMinvikd vopiopata fowg va ntav kataAnAdtepa amné ta BaciMika twv AXaievi8wy yid 0pLOPEVES
OUVaAAayeég eKTOC TwV opiwv TG autokpatoplag Toug.

TeAikd o Sapelkdg extomiotnke amd tn deomélouca OIKOVOUIKA Tou Béon amd toug XxpuooUc OTatnpesg Tou
@1Ainou B (359-336 1.X.) Kat tou AAe€dvdpou I'* (336-323 1.X.) (ap. kat. 60-64). MdAota, n aitia yia tn

OTIaVISTNIA TwV SAPEIKGV, apd T JHeYEAN Xprion oTnv eMoxn Toug, arnodénke otov AAEEavSpo, o omofog ilgm}(f E&%Sggamp and fkextpo (500-460 m.X.).
HETd TNV KATGKTNON TG MEPOIKNG AUTOKPatopiag, Toug EALwoe Yia va KOyel ta 8iKd Tou Xpuod «AAEEAV- g 4 4 Kyzikos, electrum stater (500-460 BO).
8pela» vopiopata. Athens, NM 4994a.
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S
The Persian gold

as purely precious metal (Carradice 1987, 89-90). The sigloi can be identified as a local coinage of Asia
Minor whereas the darics were considered since the beginning of their circulation as an “internation-
al” currency with a fixed value that could, especially since the last third of the 5th century BC, suc-
cessfully compete with the Attic tetradrachm, the gold staters of Lampsakos (fig. 13) or the electrum
staters of Kyzikos (cat. no. 40 and fig. 14). Indeed, in Greece, darics were used primarily for large scale
transactions both by city-states and private individuals (Baslez 1989, 242-244).

The problem of identifying the various mints that struck darics remains pivotal. The most important
mint was in Sardis, the administrative seat of the Achaemenids in the whole of Asia Minor. It had
already functioned as the mint of the former kings of Lydia and was kept in operation by the Achae-
menids themselves (Kraay 1976, 30 ff.). Sardis as the principal administrative centre served as the
point for the collection of the annual taxes from the Asia Minor provinces, thus ensuring an adequate
supply of precious metals for coin production there. According to hoard evidence and the typological
and metrological study, there were mints in operation located in both northwestern and southwestern
Asia Minor (cf. Carradice 1987, 84-85).

No written sources survive to demonstrate that the Persians tried to enforce an exclusive use of their
royal gold or silver coins in any region. On the contrary, the numismatic testimony reveals the free
production and circulation of a huge variety of other coins inside the Persian empire, which reflects
the cultural and administrative diversity prevalent during the Achaemenid rule (Howgego 1995, 46-
48) (fig. 15). It is likely that the Persians supported the issuing of coins for tribute payments or even
used various civic mints to strike their own coinage. Greek coins may have been more suitable than
the royal issues of the Achaemenids in certain transactions beyond the borders of their empire.

In the end, the darics were removed from their predominant economically position by the gold staters
of Philip II (359-336 BC) and Alexander III (336-323 BC) (cat. nos. 60-64). In fact, the reason for the
rarity of the darics, despite their extensive use in their time, has been attributed to Alexander who
following the conquest of the Persian empire melted them to strike his own gold “Alexanders”.

Ek. 15. O Baow\idg tng Iepoiag Aapeiog pe
a&lwpatoUxoug Kat UTNPETeG. Aemtopépela and
artouAIKG epuBpAOPPO Kpathnpa Tou «Zwypdpou
tou Aapeioux (mep. 330 t.X.). NamoAn, EBviké
Apxaiohoyiké Mouoeio

Fig. 15. The Persian king Darius with officials and
servants. Detail from an Apoulian red-figure krater
by the “Darius painter” (c. 330 BC). Naples, National
Archaeological Museum.
(https://www.greek-language gr/digitalResources/
ancient_greek/history/art/page_122.html).

91


https://www.greek-language.gr/digitalResources/ancient_greek/history/art/page_122.html
https://www.greek-language.gr/digitalResources/ancient_greek/history/art/page_122.html

92

Onoaupo6g <HAg, 1918» (IGCH 43): O Onoaupdg aroteAeital and

éva otathpa and nAektpo tng Kulikou kar évieka xpuooUc 8apeikoug

KAl anokpu@pbnke otnv'HA18a tig mpwteg Sexaetieg 4ou at. .X.

40

KoQikog, otatinp ané nAektpo
mep. 430-415 n.X.

B: 16,024 yp. A: 21 XA A: —

Abriva, NM 1918, IA" 1

E: O HparAng xat o adeA@dég tou IpIKANG w¢ VATIL, 0 HEV TIPWTOC TIPO¢ ta
apiotepd nviyovtag 6o @idia, o 8e Seltepog mpog ta Se€1d amiwvovtag to dekl
ToU Xép1 Cntwvtag Bonbela. Kdtw, tévod.

0:’EykoiAo tetpdywvo Sinpnpévo oe 1€00epa TeTpaywvda.

Nicolet-Pierre 1996, 202, ap. 12. KaxkaBdg 2018, 332, ap. 264.

T'a tov tiro, BA. Von Fritze 1912, 15, ap. 208. ToupdtooyAou 2016a, 27, ap. 102.

41

ITepoikn autorpatopia,
XpUoog Sapeikog
475-420 n.X.

B: 8,36 yp. A: 21 xIA. A: -
ABriva, NM 1918, [A 12

E: TIépong BaoiAidg pe otéppa xar pakpu evdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag T6€o oto aplotepd Tou xépt Kat 66pu oto ek

0:"EykoiAo opBoywvio pe adpn empdvela.

Nicolet-Pierre 1996, 201, ap. 1.

lNa tov tino, BA. Carradice 1987, 94, ap. 27-31 (turnog II1b, opdba B). Alram
2012, 66-69, turnog 111b/1A-1D, eik. 4.6-4.8.

The «Elis, 1918» hoard (IGCH 43): The hoard consists of one
electrum stater of Kyzikos and eleven gold darics and was
concealed in Elis in the early decades of the 4th cent. BC.

40

Kyzikos, electrum stater
c. 430-415 BC

W: 16,024 g. D: 21 mm. A: -
Athens, NM 1918, IA" 1

O: The infants Herakles and his brother, Iphikles, the first facing to left
strangling two serpents, while the other facing to right holding out his right
hand asking for help; below, tunny.

R: Incuse square divided in four quarters.

Nicolet-Pierre 1996, 202, no. 12. KakaBdg 2018, 332, no. 264.

On the type, see Von Fritze 1912, 15, no. 208. Toupd&tooyAou 2016a, 27, no. 102.

41

Persian empire,
gold daric

475-420 BC

W: 836 g .D: 21 mm. A: -
Athens, NM 1918, IA"12

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 1.

On the type, see Carradice 1987, 94, no. 27-31 (type II1b, group B). Alram 2012,
66-69, type 11Ib/1A-1D, fig. 4.6-4.8.
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ITeporn autoxkpatopia,
Xpuodg 6apelrog
420-375 X

B: 8,36 yp. A: 16 x1A. A: -
ABriva, NM 1918, IA’8

E: TIépong BaoiAidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 16€o oto aplotepd Tou xépt Kat 6épu oto Segf.

0:’EykoiAo opBoywvio pe adpn empdvela.

Nicolet-Pierre 1996, 201, ap. 2.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

43

ITeporn autoxkpatopia,
XpuUo6¢ Saperkog
420-375 n.X.

B: 8,35 yp. A: 15 x1A. A: -
Abnva, NM 1918, 1A°10

E: [Tépong Baothidq pe otéppa xat paxpu évéupa oe otdon popéa mpog ta 6e€1d
Kpatwvtag 1660 oto aptotepd tou xépt kat §6pu oto Seki.

0: EyxotAo opBoywvio pe abpn emedvela.

Nicolet-Pierre 1996, 201, ap. 3.

['a tov tumo, PA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, eik. 4.9-4.12.

42

Persian empire,
gold daric

420-375 BC

W: 836 g .D: 16 mm. A: -
Athens, NM 1918, IA’8

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 2.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.

43

Persian empire,
gold daric

420-375 BC
W:835g.D: 15 mm. A: -
Athens, NM 1918, IA"10

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 3.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.
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Ileporn autokpatopia,
Xpuol¢ 6apelkog
420-375 n.X.

B: 8,36 yp. A: 16 x1A. A: -
ABriva, NM 1918, IA"9

E: TIépong BaoiAidg pe otéppa xar pakpu evdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag T6€o oto aplotepd Tou xépt Kat 66pu oto Setf.

0:"EyxoiAo opBoywivio pe adpn emoeavela.

Nicolet-Pierre 1996, 201, ap. 4.

Na tov tno, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

45

IMeporn autoxkpatopia,
Xpuodg Saperk6g
420-375 n.X.

B: 8,32 yp. A: 16 x1A. A: -
ABriva, NM 1918, IA°6

E: TIépong BaoiAidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 1660 oto aplotepd Tou x€pt kal 66pu oto Setf.

0:"EyxoiAo opBoywivio pe adpn emoeavela.

Nicolet-Pierre 1996, 201, ap. 5.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.
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44

Persian empire,
gold daric

420-375 BC

W: 836 g D: 16 mm. A: -
Athens, NM 1918, IA"9

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 4.

On the type, see Carradice 1987, 95, no. 42 (type I1Ib, group C). Alram 2012,
68-69, type I1Ib/2A-2C, fig. 4.9-4.12.

45

Persian empire,
gold daric

420-375 BC

W: 832 g D: 16 mm. A: -
Athens, NM 1918, IA’6

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 5.

On the type, see Carradice 1987, 95, no. 42 (type IIIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.
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ITeporn autoxkpatopia,
Xpuodg 6apelrog
420-375 X

B: 8,33 yp. A: 20 x1A. A: -
ABriva, NM 1918, IA"7

E: TIépong BaoiAidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 16€o oto aplotepd Tou xépt Kat 6épu oto Segf.

0:"EyxoiAo opBoywivio pe adpn emoeavela.

Nicolet-Pierre 1996, 201, ap. 6.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

47

ITeporn autoxkpatopia,
XpuUo6¢ Saperkog
420-375 n.X.

B: 823 yp. A: 19 xIA. A: -
Abnva, NM 1918, 1A "4

E: [Tépong Baothidq pe otéppa xat paxpu évéupa oe otdon popéa mpog ta 6e€1d
Kpatwvtag 1660 oto aptotepd tou xépt kat §6pu oto Seki.

0: EyxotAo opBoywvio pe abpn emedvela.

Nicolet-Pierre 1996, 201, ap. 8.

['a tov tumo, PA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, eik. 4.9-4.12.

46

Persian empire,
gold daric

420-375 BC

W: 833 g.D: 20 mm. A: -
Athens, NM 1918, IA"7

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 6.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.

47

Persian empire,
gold daric

420-375 BC
W:823g.D: 19 mm. A: -
Athens, NM 1918, IA"4

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 8.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.
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48

IMeporn autokpatopia,
Xpuol¢ 6aperkog
420-375 n.X.

B: 829 yp. A: 20 x1A. A: -
ABriva, NM 1918, IA°3

E: TIépong BaoiAidg pe otéppa xar paxkpu evdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag T6€o oto aplotepd Tou xépt Kat 66pu oto et

0:'EyxoiAo opBoywivio pe adpn emoeavela.

Nicolet-Pierre 1996, 201, ap. 7.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

49

IMepokn autokpatopia,
XpUoog Sapeikog
420-375 n.X.

B: 8,30 yp. A: 17 x1A. A: -
ABrva, NM 1918, [A 11

E: TTépong Baoihide pe otéppa kat pakpu évdupa oe otdon Spopéa mpog ta Sefida
Kpatwvtag T6€0 oto aplotepd tou xépt kal 6épu oto Sei.

0:’EykoiAo opBoywivio pe adpn empdvela.

Nicolet-Pierre 1996, 201, ap. 9.

TNa tov tuno, BA. Carradice 1987, 95, ap. 42 (tumog I1Ib, opdda C). Alram 2012,
68-69, turnog 111b/2A-2C, e1k. 4.9-4.12.

48

Persian empire,
gold daric

420-375 BC

W:829 g D: 20 mm. A: -
Athens, NM 1918, IA"3

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 7.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type I1Ib/2A-2C, fig. 4.9-4.12.

49

Persian empire,
gold daric

420-375 BC

W:830g. D:17 mm. A: —
Athens, NM 1918, IA"11

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 9.

On the type, see Carradice 1987, 95, no. 42 (type 1lIb, group C). Alram 2012,
68-69, type 111b/2A-2C, fig. 49-4.12.
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Ileporn autoxkpatopia,
XpuUoo¢ Sapelkog
420-375 .X.

B: 8,31 yp. A: 16 x1A. A: -
Abnva, NM 1918, 1A°5

E: [Tépong Baothidg pe otéppa xat paxpu évéupa oe otdon popéa mpog ta 6e€1d
Kpatwvtag 1660 oto aptotepd tou xépt kat §6pu oto Seki.

0: EyxotAo opBoywvio pe abpn emedvela.

Nicolet-Pierre 1996, 201, ap. 11.

['a tov turo, PA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, tunog 11Ib/2A-2C, ex. 4.9-4.12.

51

ITepokn autokpatopia,
xpuoég apeikdg
420-375 .X.

B: 8,34 yp. A: 16 xIA. A: -
ABriva, NM 1918, IA "2

E: TTépong Bao\idg pe otéppa kal pakpy évBupa oe otdon Spopéa mpog ta Se§1d
Kpatwvtag t6€o oto apiotepd Tou x€pL Katl 86pu oto Seki.

0:’EykotAo opBoywivio pe adpn ermgpdvela.

Nicolet-Pierre 1996, 201, ap. 10.

['a tov tuno, BA. Carradice 1987, 95, ap. 42 (tumog I1Ib, opdda C). Alram 2012,
68-69, turog I11b/2A-2C, e1k. 4.9-4.12.

50

Persian empire,
gold daric

420-375 BC

W:831 g D: 16 mm. A: -
Athens, NM 1918, IA’5

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 11.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.

51

Persian empire,
gold daric

420-375 BC

W:834¢g D:16 mm. A: -
Athens, NM 1918, IA"2

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 201, no. 10.

On the type, see Carradice 1987, 95, no. 42 (type IIIb, group C). Alram 2012,
68-69, type I11b/2A-2C, fig. 4.9-4.12.

97



98

Onoaupég «ABnva 1929» (IGCH 32): O1 okt xpucoi Sapeikoi
aroteAouv Tpnpa iackopmopévou Bnocaupou mou anoteAovvrav
arnd PEPIKEG ERATOVTIASES TEPAXIA KAl ATIOKPUPONKE TG TIPWTES
8ekaetieg 4ou ai n.X.

52

IMeporn autoxkpatopia,
xXpuodg Sapeir6g
420-375 X,

B: 8,32 yp. A: 17 xA. A: -
ABriva, NM 1931, E°1

E: TTépong Baoihide pe otéppa kat pakpu évdupa oe otdon Spopéa mpog ta Sefida
Kpatwvtag T6€0 oto aplotepd tou xépt Kal 6épu oto Sei.

0:"EyxoiAo opBoywvio pe adpn emeavela.

Nicolet-Pierre 1996, 202, ap. 1.

TNa tov tuno, BA. Carradice 1987, 95, ap. 42 (tumog IlIb, opdda C). Alram 2012,
68-69, turog I11b/2A-2C, eik. 4.9-4.12.

53

Ileporn autoxkpatopia,
Xpuol¢ 6apelrog
420-375 n.X.

B: 8,36 yp. A: 15 x1A. A: —
ABriva, NM 1931, E"2

E: TIépong BaoiAidg pe otéppa xar pakpu evdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag T6€o oto aplotepd Tou xépt Kat 66pu oto ek

0:"EyxoiAo opBoywivio pe adpn emoeavela.

Nicolet-Pierre 1996, 202, ap. 2.

Na tov tno, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

The «Athens, 1929» hoard (IGCH 32): The eight gold darics
are part of a scattered hoard that consisted of

a few hundreds specimens and concealed in the early decades
of the 4th cent. BC.

52

Persian empire,
gold daric

420-375 BC

W: 8,32 g D:17 mm. A: -
Athens, NM 1931, E°1

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 1.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 49-4.12.

53

Persian empire,
gold daric

420-375 BC

W: 836 g D: 15mm. A: -
Athens, NM 1931, E"2

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 2.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 49-4.12.
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ITeporn autoxkpatopia,
Xpuodg 6apelrog
420-375 X

B: 8,31 yp. A: 17 xiA. A: -
ABriva, NM 1931, E’3

E: TIépong BaoiAidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 16€o oto aplotepd Tou xépt Kat 6épu oto Segf.

0:’EykoiAo opBoywvio pe adpn empdvela.

Nicolet-Pierre 1996, 202, ap. 3.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.

55

Ileporn autoxkpatopia,
XpUoOG Sapelkog
420-375 n.X.

B: 8,33 yp. A: 16 x1A. A: -
Abnva, NM 1931, E'4

E: [Tépong BaotAidg pe otéppa kat paxkpu évbupa oe otdon Spopéa mpog ta 5e€1d
Kpatwvtag 1660 oto aptatepd tou xépt kat §6pu oto Seki.

0: EyxotAo opBoywvio pe adpn emedvela.

Nicolet-Pierre 1996, 202, ap. 4.

['a tov turo, PA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, tunog I11b/2A-2C, eik. 4.9-4.12.

54

Persian empire,
gold daric

420-375 BC

W:831g D:17 mm. A: -
Athens, NM 1931, E°3

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 3.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,

68-69, type I1Tb/2A-2C, fig. 4.9-4.12.
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Persian empire
gold daric

420-375 BC

W: 833 g.D: 16 mm. A: -
Athens, NM 1931, E"4

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 4.

On the type, see Carradice 1987, 95, no. 42 (type IIIb, group C). Alram 2012,

68-69, type I11b/2A-2C, fig. 4.9-4.12.
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56

IMeporn autoxkpatopia,
Xpuodg 6apelr6g
420-375 n.X.

B: 8,28 yp. A: 17 x1A\. A: -
ABriva, NM 1931, E’5

E: TIépong Baoihidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 16€o oto aplotepd Tou xépt Kat 66pu oto Segf.

0:"Eykoiho opBoywvio pe adpn empdvela.

Nicolet-Pierre 1996, 202, ap. 5.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, tunog I11b/2A-2C, e1k. 4.9-4.12.
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Ileporn autoxkpatopia,
Xpuodg Saperr6g
420-375 n.X.

B: 8,32 yp. A: 16 x1A. A: -
Abrva, NM 1931, E'6

E: [Tépong Baothiég pe otéppa xat paxpu évéupa oe otdon 8popéa mpog ta 6e€ld
Kpatwvtag 160 oto aptotepd tou xept kat §6pu oto Seki.

0: EyxotAo opBoywvio pe abpn emedvela.

Nicolet-Pierre 1996, 202, ap. 6.

[a tov tuno, PA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnoc I11b/2A-2C, e1k. 4.9-4.12.
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Persian empire,
gold daric

420-375 BC

W:828¢g. D: 17 mm. A: -
Athens, NM 1931, E°5

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 5.

On the type, see Carradice 1987, 95, no. 42 (type IIIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.
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Persian empire,
gold daric

420-375 BC

W: 832 g D: 16 mm. A: -
Athens, NM 1931, E’6

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 6.

On the type, see Carradice 1987, 95, no. 42 (type I1Ib, group C). Alram 2012,
68-69, type I11b/2A-2C, fig. 4.9-4.12.



58

ITeporn autoxkpatopia,
Xpuodg 6apelrog
420-375 X

B: 8,32 yp. A: 16 x1A. A: -
ABriva, NM 1931, E"7

E: TIépong BaoiAidg pe otéppa xar paxkpu évdupa oe otdon Spopéa mpog ta Sefla
Kpatwvtag 16€o oto aplotepd Tou xépt Kat 6épu oto Segf.

0:’EykoiAo opBoywvio pe adpn empdvela.

Nicolet-Pierre 1996, 202, ap. 7.

Na tov o, BA. Carradice 1987, 95, ap. 42 (turog 11Ib, opdda C). Alram 2012,
68-69, turnog I11b/2A-2C, e1k. 4.9-4.12.
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Iepokn autokpatopia,
XpUoog Sapeikog
420-375 n.X.

B: 8,26 yp. A: 16 xIA. A: -
ABriva, NM 1931, E°8

E: TTépong BaoiAidg pe otéppa kat pakpu évéupa oe otdon Spopéa mpog ta 8e§ld
Kpatwvtag T6€0 oto aplotepd tou xépt Kal 6épu oto Sei.

0:’EykoiAo opBoywivio pe adpn empdvela.

Nicolet-Pierre 1996, 202, ap. 8.

TNa tov tuno, BA. Carradice 1987, 95, ap. 42 (tumog I1Ib, opdda C). Alram 2012,
68-69, turog 111b/2A-2C, e1k. 4.9-4.12.
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Persian empire,
gold daric

420-375 BC

W: 832 g D: 16 mm. A: -
Athens, NM 1931, E"7

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 7.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type 11Ib/2A-2C, fig. 4.9-4.12.
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Persian empire,
gold daric

420-375 BC

W: 8,26 g D: 16 mm. A: —
Athens, NM 1931, E’8

O: Persian king wearing crown and robes, in kneeling-running stance to right,
holding bow in his left hand and transverse spear in his right.

R: Incuse oblong punch with irregular interior surface.

Nicolet-Pierre 1996, 202, no. 8.

On the type, see Carradice 1987, 95, no. 42 (type IlIb, group C). Alram 2012,
68-69, type I11b/2A-2C, fig. 49-4.12.
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O1 8o Bnoaupol meptéxouv TePOIKOUC N BapelkoUs oTATNPEC, Ta Xpuod vopiopa-
Ta TV AXAIIEVIBWV, TTIOU KUKAOpGpNoav oe JeydAeg moodtnteg atov eAAadIkG
XWPo amnd tov 50 €w¢ Kal petd ta peoa tou 4ou at. .X. Tnv neploo auth o Sapel-
k6¢ anoteAovoe 1o Pévo xpuad vépiopa oe agBovia, KaBws eAAX10TEG EAANVIKES
TOAEIG-KpATn Kat nyepdveg Kal pévo oe e€AIpETIKES TIEPUTIWOELG €KoWav Xpuod
vopfopata. Hrav éva 1oxupd Siebvég vépopa pe otabepd Bapog 8,40 ypappapi-
wv, kaBapdtnta petdAiou mepimnou 96% xat afla fon pe 20 apyupouc TiepotkoUg
ofyAoug (Carradice 1987, 73-107. Baslez 1989, 237-246). Ot 8apeixol avapépo-
VAl OTIG TINYEG WG «toEdTal» and v rapdotaon evég facthikou togdtn, mhavdv
Tou Aapefou A’, ou xoopoUoe v eurpdobla Gyn toug: 10 yap [Tepoikov voul-
oua tofdtny émionuov eixev (MAoutapxog Apta&épéng, 20.4) kat tod 8¢ ITepotkol
vopiouatog xdpayua to€dtnv éxovtog (MAoutapxog Aynoidaog, 15.6). Zinpwva
pe  paptupia twv Bnoaupwy, elonxBnoav otov eAAaSIKG Xwpo TIPOKEIPEVOU
ot [Tépoeg va propouv va enmpedlouv pe Swpeég xal Swpodokieg TG TOATIKEG
e€ehifelg umép toug (Zevopwv EAMnvikd, 3.5.1-2) i va mAnpwvouv toug piobo-
(POpoUC Katd tn SidpKela Twy OTPATIWTIKWY eMXeIPNoewv tous. Kataypdpetal
6T N apoipn evég andov otpatidn i pioBopdépou utoAoyl{étav dAAote ot €va
Bapeixd xat dAAote og Tpelg PooUg Sapelkoug To pnva (Zevopwv Kvpov Avdfa-
01g, 1.3.21-22). 210 1ed{o twv 0IKOVORIKWY cuvaAAaywy, Péxpt v eppdavion
TWV Xpuowv otatmpwv tou iAirmou B (359-336 m.X.) kat tou AAe€dvSpou I’
(336-323 1.X.), o1 Sapeikoi ouvaywvidovtav dAAa 10xupd vopiopata, 6w Toug
otatpeg and niektpo g Kudikou xai toug xpuooug otatnpeg tng Aapydxou
(Mildenberg 1993-94. Touratsoglou 1999. ToupatcoyAou 2016).

The two hoards contain darics, the gold coins of the Achaemenids, that were
in circulation in large amounts in Greece since the 5th century down to the
second half of the 4th century BC. During this period, the daric was the only
gold coin in abundance since quite a few Greek city-states and rulers issued
gold coins and only under special circumstances. It was a strong coin of fixed
weight at 8.40 g, metal purity at ca. 96% and value equal to 20 silver sigloi
(Carradice 1987, 73-107. Baslez 1989, 237-246). The darics are referred in
the sources as “archers” from the image of the royal archer, possibly Darius
I, that adorned their obverse: for the Persian coin has the figure of an archer
stamped upon it (Plutarch Artaxerxes, 20.4) and Persian coins were stamped
with the figure of an archer (Plutarch Agesilaus, 15.6). According to the hoard
evidence, they were introduced in Greece in order for the Persians to be able to
influence with donations and bribes the political developments on their behalf
(Xenophon Hellenica, 3.5.1-2) or to pay mercenaries for their military cam-
paigns. It has been recorded that the pay for a simple soldier or mercenary was
estimated sometimes at one daric and others, at three half-darics per month
(Xenophon Anabasis, 1.3.21-22). Regarding the economic transactions, until
the appearance of the gold staters of Philip II (359-336 BC) and Alexander III
(336-323 B(), the darics competed against other strong currencies, such as
the electrum staters of Kyzikos and the gold staters of Lampsakos (Mildenberg
1993-94. Touratsoglou 1999. ToupdtooyAou 2016).
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BaoiAikn E. Etepavdaxn
Vasiliki E. Stefanaki

Navutikn umepoxn Kai Kuplapxia
otn Meooyelo

Naval superiority and supremacy
in the Mediterranean



Navuukn uniepoxn Kal Kupiapxia
otn Meoéyero

A 16 tnv apxaldtnta éwe onpepa n BdAacoa aroteAel €va and ta {wtkd Kat TAoUToTIapaywyikd otol-
xefa Twv MOAITIoPNWY KAl 01KOVORLWYV TIoU AKPaoav oto xwpo g Meooyeiou. Ektég amd tnv exkpe-
TdAAeuon twv BaAdooiwv TépwV kal Ty avdrtuén tng aAieiag, n {6puon amoikiwy, n edpeon akiviuvwv
BaAdooiwv 8pduwV yia t S1eUKOAUVON TwV HETAKIVACEWY Kal TWV EUMOPIKWY OUVAAAaywVv Kabwg Kat
0 €AeyX06G TOUG AGYW OIKOVOLIKWYV, TIOAITIKWY, OTPATNYIKWY KAl 0TPATIWTIKWY CURPGEPGVIWY, N avamtuén
NG vautAiag Kal Tng VAurmylkng og ouvaptnon He ta Aevikd épya umoSopmy, n Snpoupyia 10xupiv
EUTIOPIKWV Kal TIOAEPIKWV 0T6AwY, N Tielpateia, n Bomon kxavévwy vautikou Sikaiou kat ta vautikd 8-
VElQ, 01 TIPAKTIKEG Aatpeiac Beotntwv mou oxetidovtal pe Tn vauTikn §paotnpidtnta, aroSelkviouv Tov
onpavtiké péAo NG vauoimioiag oe autd to mavapxalo otaupodpdit tng Mecoyeiou, to omofo arotéAece
ertiong témo onpavtkwy vavpaxiwy. O Qoukudidng (1.143.5) amobibel tnv dvodo twv apxaiwv Kpatwv
€V I€PEL OTN VAUTIKN Toug §Uvaun, n omoia mpoUnoBETel wotdoo OIKOVOIIKA eUpwotia Kal Xprpa yla thv
Kataokeun evég otéAou pe v mpopnbela EuAeiag, Tn ouvtNENON Tou, TNV TTANPWHIN VAUTINYWY, EEOTTAL-
opou xat tn picBwon kwrmAatwy (Kallet-Marx 1993. Wartenberg 1995, 29-30).

H 181aitepn oxéon twv méAewv-kpatwy, BaciAeiwv Kal autokpatoplwv pe t 8dAacoa xabwg xat n vau-
TIKA UMEPOXT Kal Kuplapxia toug SnAveral 1 umodnAMVETAl OTIG VOLIIOPATIKEG EKBOOEIG TOUC HE TNV
aneikévion Baldoolwv Beotntwy, aAdleutikwy TIpoidviwy Kal Baddoolag mavidag, ERMopIKWY N TIOAE|L-
KOV mAolwv kaBw¢ Kal tpipata kal egaptnpatd toug, MAWPES, pUpveS, dykupeg, mmddAia, dpAaota,
arpootéAla xat otuAibeg (Svoronos 1914), mapactdoelg mou cuvdéovtal pe Tomkous puboug, 10Toptkd
yeyovdta N Pe oNPavTKES VauTikég vikeg. To {610 mapatnpeital kat oe GAAEG POPMEC TEXVNG, OTIWG eVOEeL-
KUKE otny atukn ayyeloypagpia, 6mou n eupdvion twv mAoiwv oupmintel Xpovikd pe ty mepiodo tou
Beutepou amoikiopoy (eik. 1).

Ye vopfopata twv OBwtidwv OnBwv otn BecoaAia mou xpovoAoyouvial oTi¢ apXEC Tou 30U atbva T.X.
anekovicetal o pubog tou torkou Npwa IpwrteofAaou, o omoiog Ntav o MPWTog Mo Tdtnoe otn otepld
étav ol’EAANveg épBaoav pe To 0TtéAo Toug otny Tpoia Kat 0 TTPWTog VEKPGS TwV AXAi®V a@oU oUupwva
HE 1o XpNouo o Tpwtog mou Ba matouoe to xwpa g Tpoiag Ba okotwvdtay (k. 2). To Snvdpio tou C.
Fonteius (ap. xat. 80) aneikoviel emfong tov TnAéyovo, yio tou O8uccéa, oe TIoAelIKO TTAo{o e ouvodeia
TPIOV KwrnAatwy, o oroiog Bewpeital o 18putng tng méAng Tusculum, TéTOG KATAYWYNG TOU YEVOUG
Fonteia. ’Eva mpoyevéotepo Téxvepyo pe amelkévion moAepikol TAofou mou ouveéetal e pubikn mapd-
otaon aroteAel 1o yvwotd eAepavtivo mAakidio amd to 1epd tng Opbiag Aptédog otnv Zndptn (B oo
ToU 70U alwva m.X.) Je Ty araywyn me EAévng (eik. 3).

O1 vopopatikof TUMOl TwV TIPWPWY Kal twv NIK®V TIou kpatoUv vautikd e€aptnpata Ba aroteAéoouv
emiong ayarmtd B€pa Twv nyepdvwy Twv eAANVIoTKWY BaciAeiwv xat Ba anoktmoouv 181a{tepo MoAITIKG
oupBoAtopd. O AAéCavBpog ' ameikdvioe ota xpuod vopfopatd tou tn Nikn, n omofa Kpatdel otuAiba
(ap. kat. 60-64), TTapdotacn Mo MAPATERNEL CURPWVA JE OPLOPEVOUG EPEUVITEG OTIG VIKEG TOU EAANVI-
KoU atéAou evavtiov Tou TiepaikoU ota Mndikd, xat 181aitepa oe ekefivn twv ABnvaiwv otn vaupaxia tng
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Eik. 1. Mévwtog okupog (825-800 m.X.).

Abnva, EBvikd ApxaioAoyiké Mouoeio, 18471.

Fig. 1. One-handled skyphos (825-800 BC).
Athens, National Archaeological Museum, 18471.

Eik. 2. ®Bivtibar OnPat, apyupd npibpaxpo
(301-286 1.X.). ABriva, NM ZEMIT 908/1956.
Fig. 2. Phthiotic Thebes, silver hemidrachm
(301-286 BC). Athens, NM ZEMIT 908/1956.



Naval superiority and supremacy
in the Mediterranean

rom Antiquity to the present, the sea has been one of the most vital and rich-in-resources factor

for civilisations and economies that flourished in the regions around the Mediterranean Sea. In
addition to the exploitation of marine resources and the development of fishing, the foundation of col-
onies, the location of safe sea routes to ease travelling and trade transactions as well as their control
in view of economic, political, strategic and military interests, the progress in shipping and shipbuild-
ing in relation to port infrastructure projects, the creation of strong merchant and battle fleets, piracy,
the introduction of maritime law rules and the maritime loans, the cult of deities associated with
marine activities, all demonstrate the significance of seafaring at this age-old crossroads in the Med-
iterranean that served also as the theatre of important naval battles. Thucydides (1.143.5) accredits
the rise of the ancient states partly to their naval power which required financial strength and money
for wood supplies to build a fleet and maintain it, to pay the shipbuilders and the equipment needed
as well as to hire rowers (see Kallet-Marx 1993. Wartenberg 1995, 29-30).

The exceptional relation between city-states, kingdoms and empires with the sea as well as their
naval superiority and supremacy are stated or implied on their coins issued from the Archaic to the
Roman Imperial period, which depicted sea deities, fishery products and marine fauna, ship compo-
nents such as anchors, aphlasta or aplustres, akrostolia, helms, stylides in addition to prows, sterns
and merchant or war vessels (see Svoronos 1914) as well as scenes associated with local heroes,
historical events or important victories. The same is also observed in other art forms, as for example
in Athenian pottery, where the appearance of ships coincides chronologically with the period of the
second colonization movement (fig. 1).

The myth of the local hero Protesilaos is depicted on early 3rd century BC coins of Phthiotic Thebes in
Thessaly. Protesilaos was the first who stepped on land when the Greek fleet arrived at the shores of
Troy and the first Achaean to die thus fulfilling the prophecy that the first who would step on Trojan
soil would be killed (fig. 2). The denarius of C. Fonteius (cat. no. 80) also portrays Telegonos, son of Od-
ysseus, on board a warship with three rowers; he was considered the founder of the city of Tusculum,
place of origin of the gens Fonteia. An earlier artifact depicting a warship, which is associated with
a mythical theme, constitutes the well-known ivory plaque from the sanctuary of Artemis Orthia in
Sparta (second half of the 7th century BC) bearing the scene of Helen's abduction (fig. 3).

The coin types of prows and Nikes carrying components of a ship would also form a favourite
theme of the Hellenistic rulers and would obtain an exceptional political symbolism. Alexander III
selected the figure of Nike holding a stylis (cat. nos 60-64) on his gold issues which, according to
certain scholars, is a reference to the naval victories of the Greek fleet against the Persians during
the Persian wars and the battle of Salamis in particular. In this manner, the Nike theme symbolised
Alexander's future victories against the Achaemenids, his pan-Hellenic propaganda that served his
political and military purposes in Greece and primarily his relations with Athens (Perlman 1965).

Eik. 3. EAepdvtivo avayAugo miakiio, 650-600 m.X.
Abnva, EBviké ApxaioAoyiké Mouoeio, 15362.

Fig. 3. Ivory relief plaque, 650-600 BC.

Athens, National Archaeological Museum, 15362.
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Navuukn uniepoxn Kal Kupiapxia
otn Meoéyero

YaAapivog, oupBoAidovtag pe autév tov Tpomo TG emdpeved vikeg tou AAéGavdpou I katd twv Axarye-
VI8V aAAd kat Ti¢ 181aitepeg ox€oelg tou e tnv ABnva (Perlman 1965). Qotéoo, dAAoL peAetntég Siatu-
Tvouv v arroyn 6t n Nikn twv vopiopdtwy tou Makedéva otpatnAdtn unawviooetal tnv dAwon g
TUpou otn ®owixn petd amnéd emtapnvn noAtopkia to 332 m.X. [Napdotaon Nikng pe otuAida cuvavidral
Kal ota vopiopata dAAwv BaoiAéwv e eAAnvioTikng mepiodou, 6mwe tou @iAinmou 'Y, Tou XeAeUkou
A’, Tou Anpntpiou A TToAtopkntn, tou Auoipdxou, tou Avtiéxou A xal tou MiBpiddtn B . Emfong, o1
TUTIOL TWV XPUOWYV Kal apyUPWY KOTIWV Tou Anpntpiou A “ [ToAlopkntn pe tn oaAmifouca Nikn pe otuAi-
8a mvw oe mpwpa moAepikou mAofou (ap. Kat. 65-67), kabwg Kal twv tetpadpdxpwy tou Avtiyovou B”
Tovatd 1 tou Avtiyévou I'" Aowvog pe Tov To§opdépo AméAAwva va kéBetal oe Tipwpa (ap. Kat. 68-69)
arnxouv TG VauTikéG vikeg Ttoug avtiotoxa otn XaAapiva tng Kumpou to 306 m.X. kal mbavév exeiveg
otnv Kw 10 261 1 to 255/4 m.X. kaBwe xar otnv AvSpo to 246/5 m.X.

Av xat Ba mipérel va emonpavOel étl n oUvOeon VOIIOPATIKWY TIAPAOTACEWY € CUYKEKPIPIEVA ONja-
VKA 10topikd yeyovéta efval mévta urnoBetikn kar aBéfain, n ABriva areikévioe o€ vopiopatd me twv
PWUATKWY QUTOKPATOPIKWY XPOVWY, TOV OERIOTOKAN TIEVWw O TPINPN, wg avapvnon g vavpaxiag g
Yahapivog (ap. xat. 35-37). Emiong, otoug pwpaikous ep@uAioug moAépoug ota Uotepa xpoévia tng An-
pokpatiag, 6mou KON TPAKTIKN ATIOTEAETE O VOUIOPATIKGG S1AA0Y0C PETaiy Twv aviimdAwy wg Péco
€6paiwong TwV TPOYOVIKWY BE0IWV TOUG, ETHIBEIENG TWV OTPATIWTIKWY EMTEVYHATWY TOUG OE 0TEPIA Kal
BdAacoa xal emrovwviag Twv MOAMTKWY TOUG AVTIANYEWY, Ol TIAPACTACELG TWV VORLORATWY avapEépo-
VTal 0UXVE 0g OUYKEKPLPEVA 10TopIKd yeyovota kat vikeg (Woytek 2012, 327-328). Lta nvdpla mou €Ko-
Ye otn ZikeAia, o Xé€tog Iopmmniog avapépetal oTig vautiké Tou vikeg evavtiov tou Oxtapiavol Kal Twv
OTPATNYWV TOU (ap. Kat. 72-73), 6mwe Kal o€ ekefvn 0to akpwtnplo XkuAAaiou otnv ItaAia, émou otnv
eunpdobia dyn amekovidetar miow arméd éva moAgpuké mAoio o pdpog Tng Meagorvng pe To dyaiua tou
Kkpavopsdpou [Tooe18wvog pe tplava kal mnédAlo va axouprdel To aplotepd Tou nédl mavw o Tipwpa Kal
otnv ortioBia n pubikn ZxUAAa pe tnddéAlo oe otdon emiBeong (Crawford 1974, 520, no. 511/4a) (€1k. 4).
O Oxtapiavég ékoye emiong Snvdpta pe t Nikn mou kpatdel kKAadi gpoivika kat otedvi Tidvw o Tipwpa,
axkoAouBwvtag tnv gikovoypapia twv EAANVIOTIKWV nyepdvwy, ouvoSeudpevn ard tov TPirtAd Bplapfd
TOU OTnV Pwpn, wg UmdpvNnon e Vautikng vikng tou oto AKtio (ap. kat. 74). Tlapduoleg mapaotdoelg e
Nikn 10tdpevn ndvw oe mpwpa (€1k. 5), opaipa 1 pédov, va Kpatdel otedavi, pofvika, dpAactov 1 tpé-
nato, amneikovidovtal otig oniobieg Yelg Twv XAAKIVWY voplopdtwy tng PéSou -piag and g peyaAutepeg
VAUTIKEG Kal ePTOopIKEG duvdpelg tng Meooyelou- ta oroia exd6Bnkav otnv mepiodo eite tou Mdapxou
Avtwviou eite tou AuyoUotou aviavakAovtag pia éviovn pwudikn ermppon (Ashton 1986, 9-11).

To eikovoypagikd Bépa tng Nikng mavw oe Mpwpa aroTuTIWVETAl otny Uotepo-eAAnviotikn Nikn g
ZapoBpdkng, avabnpa twv duvdpewv g enoxng, Podiwv, Makeddvwy, Attahibwv 1 Pwpalwy, petd ard
kdmola vautikn ermtuxia toug, oto onpavtiké 1epd twv MeydAwy Bewv, n Aatpeia twv omoiwv ouveéetal
eriong pe t BdAacoa Kal v npootacia twv vautikwy (Zaxivn 2011, 103-110) (eik. 6). Qotdoo, KOG
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Eik. 4. Z€€tog [Toprmiog, Snvdpto (42-40 m.X.).
Fig. 4. Sextus Pompey, denarius (42-40 BC).
Numismatica Ars Classica AG, Auction 45
(02/04/2008), 44.

Ek. 5. P68og, xaAké (31 m.X. — 60 p.X.).
Abriva, NM 1891-92 KZ~ 365.
Fig. 5. Rhodes, bronze (31 BC — AD 60).
Athens, NM 1891-92 KZ* 365.



Naval superiority and supremacy
in the Mediterranean

However, other scholars have expressed the view that the Nike on the Macedonian king’s coins
alludes to the sack of Tyre in Phoenicia following a seven-month siege in 322 BC. The same image
of Nike holding a stylis can be seen on coins of other Hellenistic monarchs, like Philip III, Seleucos
[, Demetrios I Poliorketes, Lysimachos, Antiochos I and Mithridates II. Furthermore, the types on
the gold staters and silver tetradrachms of Demetrios [ Poliorketes of Nike blowing the trumpet and
holding a stylis on top of the prow of a warship (cat. nos 65-67) as well as those on the tetradrachms
of Antigonos Gonatas (?) of Apollo carrying a bow while seated on a prow (cat. nos 68-69) reflect the
naval victories of these two Macedonian kings in Salamis on Cyprus in 306 BC and possibly those
in Kos in 261 or 255/4 BC and Andros in 246/5 BC.

It should be noted however that any attempt in associating coin themes with specific important
historical events remains hypothetical and uncertain. Still, Athens depicted on coins issued during
Hadrian's reign the image of Themistocles on top of a prow commemorating the battle of Salamis (cat.
nos 35-37). Moreover, during the Roman civil wars in the late Republican period -when a dialogue by
means of coins between the opponents became common practice in order to consolidate their ances-
tral ties, promote their military achievements on land and sea and communicate their political views-
coin themes, such as those on the denarii of Sextus Pompey, Octavian and Mark Anthony, often refer
to particular historical events and victories (Woytek 2012, 327-328). The denarii issued in Sicily by
Sextus Pompey are a reference to his naval victories against Octavian and his generals (cat. nos 72-73)
as well as the one at the cape Scyllaion in Italy by depicting on the obverse, the Pharos (lighthouse) of
Messana surmounted by the statue of Neptune wearing a helmet and carrying a trident and a rudder,
his left foot on a prow, a warship in the foreground and on the reverse, the mythical creature Scylla
wielding a rudder in an attacking posture (Crawford 1974, 520, no. 511/4a) (fig. 4). Octavian also is-
sued denarii where he adopted the iconography of the Hellenistic rulers with the figure of a crowned
Victoria (Nike) holding a palm branch on a prow accompanied by his triple triumph in Rome as a re-
minder of his victory at Actium (cat. no. 74). Similar representations of Nike standing on prow (fig. 5),
sphere or rose, holding various objects, such as a crown, palm branch, aphlaston or trophy, are found
on the reverses of bronze issues of Rhodes that bear on the obverse, the radiated or ivy-wreathed head
of Dionysus struck either under Mark Anthony or in the reign of Augustus revealing a strong Roman
influence (Ashton 1986, 9-11).

The iconographic theme of Nike on top of a prow is represented on the late Hellenistic Nike of Samo-
thrace, a monument dedicated by one of the powers of the time, Rhodians, Macedonians, Attalids or
Romans following some naval victory, to the important sanctuary of the Great Gods, the cult of which
was associated with the sea and the protection of seamen (Zaxivn 2011, 103-110) (fig. 6). However,
apart from the victory dedications by city-states and kings, the plain or elaborate offerings to sanctu-
aries of models of ships and prows, of reliefs or objects bearing naval scenes, like for example the early

Eik. 6. H N{xn t¢ ZapoBpdxng (apxég 2ou at. m.X.).
[Mapiol, Mouoeio AoUPpou, Ma 2369.

Fig. 6. The Nike of Samothrace (early 2nd cent. BC).
Paris, Louvre Museum, Ma 2369.
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aré ta VIKNTpla aplepwpata MOAEWV-Kpatwyv Kat BactAéwy, amAd i miepitexva avabnuata oe 1epd opol-
wpdtwy molwv kat mpwpwy, avayAlpwy N avIIKEPEVWY JE VAUTIKEG TIAPAOTACELS, OMWE EVOEIKTIKA TO
TMAVo MAaki8lo Twv apxwv tou 7ou aiwva T.X. ard 1o tépevog tng ABnvdg oto Zouvio (e, 7), Tou ava-
YAUQ®OU 1€ TIapAotaon TPINPoUG Twv TEAOV Tou 50U atdva X, (e1k. 8) Kabwg Kal tou XGAKIVoU AUxvou Jie
Hopon moAgpukoU mAofou tou 4ou atva TLX. (eik. 9) and tnv AkpdroAn twv ABnvay, aroteAodv Kowvn
TIPAKTIKN TwV avBpwnwy mou oxetilovtav e vautikég dpaotnpidtnteg (Xaxivn 2011, 20-21).

Aflo avagpopdg aroteAouv emiong ot TUMol TwV VOIIOPATWY TIoU €k86BNKav yla Tnv Xpnuatoddtnon
VAUTKWV emxelpnoewv. O1 Korég tou [Tépon oatpdrm dapvaBalou (gik. 10) mou xpovoAoyouvial tTny
riepioo tou MoAépou petaty Xnapudtwy Kai [epowv (398-396/5 m.X.), étav avéAaBe tn Siaxeipion tou
axaipevidikoU otdAou, Sev avapépovtal oe pia oUYKeRpIévN vauTikn vikn, aAAd xpnoionomenkay
VEVIKA Y1a TN XpNato8éTtnon tou VautikoU Tou, OUPBAAAOVTAG OTn EMTUXia TOU TIOU KOpUPWBNKe otn
vaupaxia tng Kvidou 1o 394 n.X. (Maffre 2004). To i610 oupBatver xat otnv mepimtwon Twv apyupwv
voplopdtwy twv Makedévwv (elk. 11) xal twv Botteatv pe Ke@ain vipeng N pakeSovikn aomida
otnv eurpdobla G Kat Tipwpa otnv orticbia mou ekbidovtal ota AN Tou 30U Kal TIG apXEG ToU 20U
awva 1.X, ota xpévia tng BaciAeiag tou iAimou E . O Bacididg tng MakeSoviag Baciotnke oe peydAo
BaBud otov otéAo tou 0o MAaiolo Twv eMXePNoewV Tou evavtiov twv AltwAwv Kal twv Pwpaiwv oug
axtég tou loviou meAdyoug kat tng ASplatkng BédAacoag, kaBwg kat katd  Sidpkela Twv oTpatiwTKOV
8pactnplottwy tou oto Atyaio (Kremydi 2018, 217-218). H Aeukdda exdider tnv mepiodo tou A” Mi-
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Ex. 7. Tunpa mmAwvou maxiSiou (7o¢ at. 1.X.), and

10 Zouvio. EBvikd Apxaioloyikd Mouoefo, 14935.

Fig 7. Part of a clay plaque (7th cent. BC), from Sounion.
Athens, National Archaeological Museum, 14935.
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Eix. 8. Tumpa avaBnpatkoU avayAUgou amnd mevieAko
Réppapo (téAn 5ou ai. tX.), ou Bpébnke

omv AxpdroAn. ABriva, Mouceio Akpordewg, 1339
Fig. 8. Part of a votive relief made of Pentelic marble
(late 5th cent. BC), found at the Acropolis. Athens,
Acropolis Museumn, 1339
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7th century BC clay tablet from the temple of Athena in Sounion (fig. 7), the relief bearing a trireme
dating in the end of the 5th century BC (fig. 8) as well as the 4th century BC bronze lamp in the form
of a warship (fig. 9) from the Athenian Acropolis, all form a common practice of people involved in
maritime activities (Zaxtvn 2011, 20-21).

Furthermore, the types of coins issued to fund naval campaigns are also worthy of mentioning. The
issues of the Persian satrap Pharnabazos (fig. 10) dating during the war between the Spartans and
Persians (398-396/5 BC), when he assumed the command of the Achaemenid fleet, do not refer to
a particular naval victory. Rather, they were used in order to fund Pharnabazos's navy contributing
to his maritime success that culminated in the battle of Knidos in 394 BC (Maffre 2004). The same
also applies to the case of the silver coins of the Macedonians (fig. 11) and the Bottiaei, which depict
on the obverse, a head of a nymph or the Macedonian shield and on the reverse, a prow. These were
issued in the end of the 3rd — beginning of the 2nd century BC during the reign of Philip V. The
king of Macedon relied heavily on his fleet for his campaigns against the Aetolians and the Romans
both along the shores of the Ionian and the Adriatic Seas and during his military operations in the
Aegean (Kremydi 2018, 217-218). In addition, the combination of the Macedonian shield on the
obverse and the prow of a galley on the reverse refers to Polybius’s account on Philip V's policy to
train the phalanx infantrymen in sea battle. During the First Mithridatic War, the island of Leukas
in Akarnania issued didrachms to cover the local needs of Sulla’s armies; these coins bear on the

Ek. 9. XdAxwvog AUxvog (4o¢ at. .X.), rou BpéBnke
omv AxpdroAn. ABrva, Mouaeio AKpTIoAN,

EAM X 7038.

Fig. 9. Bronze lamp (4th cent. BC), found at the
Acropolis. Athens, Acropolis Museum, EAM X 7038.

Eik. 10. ®apvdapalog, apyupd tetpdbpaxiio
(398-396/5 m.X.).

Fig. 10. Pharnabazos, silver tetradrachm
(398-396/5 BC).

(Classical Numismatic Group, Inc.,
Auction Triton XVI (08/01/2013), 430.
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Bp18atikoy TOAEPOU Yia TIG TOTIKEG AVAYKES TWV OTpAteURdtwy Tou ZUAAa 6idpaxpa pe tv Appoditn
Aweldda otny epmpdobia GyYn kat mpwpa moAepikou mAoiou otny ortioBia (ap. kat. 71), amopipnon g
XAPAKINPIOUKNG MAWPNG ToU artelkovidetal ota xdAkiva vopiopata te Pwpaikng Anpokpatiag. O Map-
KoG AVIWVIOG yia Tn XpnPatod6tnon twv Aeyevwy tou otov TiéAepo evavtiov tou Oktafiavou KoPel
dnvépia ta ortofa @épouv otnv eurpdobia dYn ToAepiké mAoio kat otnv ortiaBia AdBapo (Woytek 2003,
98) (e1k. 12).

H ameikévion moAeiK@V mMAoiwy, TUNPATWY Toug N VAUTIKWV e€aptndtwy oe vopiopata nyepdvwy, mé-
AEWV-KPATWV Kal GAAWV EKBOTPLOV apXWV UTIOSNAMVOUV TNV VAUTIKN Kal EUTOoPIKN ormoudaldtntd toug
Kat poBaAAouUV TNV umepoxN Kal Tnv xuptapxia toug otn BdAacoa. Ze autry v xatnyopia avikouv ta
vopiopata twv vautukwv nméAewv tng @owikng. O1 éAeig tng BUPAou, Apddou kat Z18wvog, uttoteAeiq
Kal oUppaxol twv Axaipevidwy, ameikovidouv ota vopiopatd toug nén amé tnv KAaowkn repiodo Tig
YVWOTEG TIEVINKOVIOPOUG (ap. Kat. 75-77). Ta kwmnAata autd mAoia, yvwotd kal wg «viieg parpai», dev
efxav Katdotpwpa, «dppakrtol Ve, kat 81¢Betav oe KGBe mieupd 25 Koutud Tou xelpioviav 10GpiBpot
KwrnAdteg, kabBwe Kal épBoAo otnv mpwpa. Av Kal XpNolornoménkay otnv EUMOPIKA Kal TIOAEPIKN
vautiAia Twv eAANVIKWV Kal GAAWV PECOYELAKWY Kpatwy, Bewpolviav ta Kate€oxnv moAepikd mhofa, oe
Sidxplon Tpog ta mAatdtepa ePTopIKA («vfieg otpoyyUAAQl»), TIPWV amé tnv eppavion g Ipimnpoug (Gou-
kubidng 1.14), piag mo eAa@pidg Kataokeung, ue KaAutepn taxutnta MAeUong Kat pe peydAn eueMila, n
omoia §i1€Bete Tpelg oelpég kournwy Kat 170 kwrnAdtes. H mpwpa e tpinpoug épepe 181aitepo omAiopd,

Eik. 11. Makedéveg, apyupd tpiidporo (221-197 mX.).
ABriva, NM ZuA. Xpnotopdvou 332.

Fig. 11. Macedonians, silver triobol (221-197 BC).
Athens, NM Christomanos Col. 332.

Eik. 12. Mdpxog Avtwviog, dnvdpto (32-31 m.X.).
Abnva, NM 8577.

Fig. 12. Marc Anthony, denarius (32-31 BC).
Athens, NM 8577.

Eik. 13. XdAxvo €uBoAo tpiipoug (4og at X.).
Apxaioloyiké Mouoeio [Telpaiwg, MIT 7459.
Fig. 13. Bronze ram of a trireme (4th cent. BC).
Piraeus, Archaeological Museum, MIT 7459.
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obverse, Aphrodite Aineias and on the reverse, a prow of a warship (cat. no. 71), copying the char-
acteristic prow depicted on Roman aes grave since already the end of the 3rd century BC and on
the subsequent Roman Republican bronzes. Mark Anthony, in order to support his legions in the
war against Octavian, issued denarii that bore on the obverse, a warship and the reverse, a standard
(Woytek 2003, 98) (fig. 12).

The representation of warships, their sections or components on coins of rulers, city-states and
other issuing authorities indicate their naval and commercial importance while promoting their
superiority and supremacy at sea. This category includes the coins of the naval cities of Phoenicia,
where the prow has survived as the principal type from the Classical to the Roman Imperial times.
Byblos, Arados and Sidon, allies and under the control of the Achaemenids during the Persian
wars, had depicted on their issues the well-known warships pentekontors (cat. nos 75-77), which,
on the coins of Sidon, are portrayed in front of the city walls. These oared ships, known as “long
vessels”, without decks (unfenced vessels), had 25 oars along each bank manned by an equal num-
ber of rowers and were equipped with a ram at the prow. Despite being used for trade and warfare
by Greek and other Mediterranean states, they were considered as primarily warships and were
distinguished from the wider merchant ones (round vessels) before the emergence of the trireme
(Thucydides 1.14). The latter was a much lighter vessel, faster and more agile, with three rows of
oars and 170 rowers. The prow of a trireme was equipped with a special weapon, the well-known

Eix. 14. [TAwpn moAepkou mAofou e €BoAo.
2xeblaotikn avartapdotaon.

Fig. 14. Prow of a warship with ram.
Reconstruction drawing.

113



114

Navuukn uniepoxn Kal Kupiapxia
otn Meoéyero

10 YVWotd €BoAo (e1k. 13-14), To omofo xpnofjieue otnv Kataotpopn tou exBpikol TTACIOU e TNV TEXVIKT
Tou gpPoAiopou. Ta ev Adyw mAoia énai§av onpaviikd péAo OToug TIEPOIKOUG TTOAEPOUG, 181aitepa otn
Naupaxia tg Zaapivog, émou o 0TéA0g ard TPINPELS TTou vaurmnynénke aré tnv ABnva, ouvéBale ouot-
aouKkd otnv ntta twv [epov amd tig ouppaxikés eAAnvikég Suvdpelg kabwg kat otny dvodo tng ABnvag
w¢ Kupiapxng vauukng uvapng oto Atyaio kai otn dnpioupyia tng ABnvaikng Hyepoviag.
XapaxInplotikeG arelkovioelg mhoiwv aravtouy emnfong ota vopfopata g Zdpou otny Iwvia, nwe xat
¢ ZAykAng otn ZikeAla tnv mepiobo tng meviaetolc oapiakng Katoxng (494/3-490/89 mX.) (k. 15),
1a oroia arteikovidouv otnv omioBia GYn Toug TN YVwotn «odpaivay, n oroia oupgwva Je t meptypapn
Tou [Thoutdpxou ([TepikAng, 26), efxe mpwpa épola pe KepaAn xkdmpou, ntav kKoiAn pe papdid kotld yia
va naipver peyaio @optio kat va efvar yopyotd&ién, xar vaurmynénke mpwin gopd otn Z4po ouppwva
pe v untédel&n tou tupdvvou ToAukpdtoug (Barron 1966, 40-45, 178-180. Campana - Santelli 2018).
Enfong, o1 apxaikég ekddoeic tng daonAibog otn Aukia, onpavuké epmopikéd Advi otny Teploxn g
Notiou Mixkpdc Aciag @épouv otnv epnpdcbia GYn Tipwpa ToAeIKoU TAOIOU O op@n KATPOU PE aoTti-
8ec otnv xounaotn (e1k. 16), n omoia avtikaBiotatal otig KoTég Twv UoTEPWV KAAOIKWVY Kal EAANVICTIKWOV
Xpévwv ard mapn tpinipous (ap. kat. 79). Ta vopiopata e Iotaiag otnv EUola, Audvt 18waitepng
VAQUTIKNG, EPTIOPIKNG KAl OTPATNYIKNG onpaociag otoug UoTEPOUG KAQoIKoUG Kal EAANVIOTIKOUG XpEVoug,
@EpouV TNy KateCoxnv mapdotacn e vupeng loualag pe otuAiba oto 6e&f xépt va xaBetat og TipUpvNn
(ap. xat. 78). ANa evéelktikd Tiapadeiypata VORIoudTwy e TIapactdoelg mpwpwy Kal VAUTIKWY e€aptn-
patwv aroteAolv ta vopiopata tng KviSou otny Kapia, érmou n Appobditn, kate§oxny Bedtnta g moAng,
Aatpeudtav xal we Eurhoia, tng Zivirme otnv IagAayovia (1. 17), tng Kiou otn BiBuvia (eik. 18), twv
Méyvntwv otn Becoalia (eik. 19), tng Képkupag oto 1évio TTéAayog (e1k. 20), ONPAVTIKNG VAUTIKAG BAong
Twv Powpaiwv amé ta téAn tou 3ou atva X

Eix. 15. Z&yrAn, apyupd tetpdpaxiio, 494/3 mX.
Fig. 15. Zankle, silver tetradrachm, 494/3 BC.
Roma Numismatics Ltd, Auction 9 (22/03/2015), 90.

Eix. 16. @doniig, apyupée otatnip (530-500 1.X).
Fig. 16. Phaselis, silver stater (530-500 BC).
Roma Numismatics Ltd, Auction 7 (22-23/03/2014), 710.

Eix. 17. Zivarm, apyupd npibpaxiio

(téAn 4ou — 30¢ at. t.X.). ABrva, NM ZEMIT 910/1956.
Fig. 17. Sinope, silver hemidrachm

(late 4th — 3rd cent. BC). Athens, NM EMIT 910/1956.

Ek. 18. Kiog, apyupdé nuibpaxpo (350-300 m.X.).
ABrva, NM 4944.
Fig. 18. Kios, silver hemidrachm (350-300 BC).
Athens, NM 4944,
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ram (figs 13-14), which was used to destroy the enemy ships by employing the ramming tech-
nique. This type of ships played a significant part in the Persian wars, especially in the battle of
Salamis, where the fleet of triremes built in Athens was instrumental in the defeat of the Persians
against the allied Greek forces and the rise of Athens as the dominant naval power in the Aegean
and the formation of the Athenian Hegemony.

Characteristic depictions of ships are also found on coins of Samos in Ionia and Zankle in Sicily, the
latter during the five-year period of Samian occupation (494/3-490/89 BC) (fig. 15). These issues
bear on the reverse, the notable “samaina’, which according to Plutarch’s description (Pericles, 26),
was a vessel with a prow in the form of a boar’s head, hollow with a wide hull to accommodate large
cargo and was swift. It was initially built in Samos at the instructions of the tyrant of Samos Poly-
crates (Barron 1966, 40-45, 178-180. Campana — Santelli 2018). Additionally, the Archaic and early
Classical issues of Phaselis in Lycia, an important trade harbour in southern Asia Minor, due to its
particular geographical location, depict on the obverse, the prow of a warship in the form of a boar
and shields on deck (fig. 16), a theme that was replaced with the prow of a trireme on late Classical
and Hellenistic coins (cat. no. 79). Histiaia, a particularly important naval, commercial and strategic
port in Euboia during the late Classical and Hellenistic times issued coins with the standard image
of the nymph Histiaia seated on a stern holding a stylis in her right hand (cat. no. 78). Other char-
acteristic examples of coins with images of prows and ship components include those issued by
Knidos in Caria, where the principal deity Aphrodite was worshipped as Euploia (who ensures a fair
voyage), by Sinope in Paphlagonia (fig. 17), by Kios in Bithynia (fig. 18), by the Magnetes in Thessaly
(fig. 19), and by Corcyra in the Ionian Sea (fig. 20), a considerable Roman naval base since the end
of the 3rd century BC.

Eik. 19. Mdyvnteg, apyupn Spaxpn (168-140 m.X.).
Abrva, NM ZEMIT 909/1956.

Fig. 19. Magnetes, silver drachm (168-140 BC).
Athens, NM XEMIT 909/1956.

Ek. 20. Képrupa, xaAké (229-48 m.X.).
ABrva, NM ZuA. MoupouZn 183.

Fig. 20. Corcyra, bronze (229-48 BC).
Athens, NM Mourouzis Col. 183.
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.|
AAégavépog I,
xpuodg SinAdg otatnp
336-323 n.X.
Nopopatoxoreio: MaxeSovia
B: 17,17 yp. A: 22 x1A. A: 300°
ABrva, NM ZuA. ZapdyAou 93

E: KepaAn ABnvag pe Aopropdpo kopivBiakd kpdvog mpog ta Sefid.

O: Nixn 10tdpuevn mpog ta apiotepd Kpatwvag otedavi and puAAa 8agvng oto
Beti xépt ka1 otuAiba ato apiotepd. Aplotepd, kepauvdg. Kdtw amd to i prepd,
povéypappa. Ae€id, AANEZANAPOY.

SNG Saroglos, 93.

Ta tov o, BA. Price 1991, 110, ap. 191.
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.|

AAé€avépog I,

Xpuodg nuiotatnp

332-323 n.X.

Nopopatoxorteio: ZaAapic Kumpou
B: 425 vp. A: 13 xih. A: 360°
ABrva, NM LuA. Zapdyrou 177

E: KepaAn ABnvdc pe Aoplopdpo KopvBiakd kpdvog mpog ta Se€id.

O: Nixn 1otdpevn 1pog ta aplotepd Kpatwvtag ote@dvi ard euAAa 8apvng ato
8e€l xépt ka1 oTUAiBa oto aplotepd. Katw amnd to Sefi eprepd, aetdg mpog ta 6e€1d.
Ae§d, ANEEANAPOY.

SNG Saroglos, 177.

Ta tov turo, BA. Price 1991, 391, ap. 3130.
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.|
Alexander III

gold double stater
336-323 BC.

Mint: Macedonia

W:17.17 g. D: 22 mm. A: 300°
Athens, NM Saroglos Col. 93

O: Head of Athena with crested Corinthian helmet, necklace and earring to
right.

R: Nike standing to left holding laurel wreath in her right hand and stylis in her
left. To left, thunderbolt. Below right wing, monogram. To right, AAEEANAPOY.
SNG Saroglos, 93.

On the type, see Price 1991, 110, no. 191.

61

|
Alexander III,

gold hemistater
332-323 BC.

Mint: Salamis, Cyprus

W: 425 g D: 13 mm. A: 360°
Athens, NM Saroglos Col. 177

O: Head of Athena with crested Corinthian helmet, necklace and earring to
right.

R: Nike standing to left holding laurel wreath in her right hand and stylis in
her left. Below right wing, eagle to right. To right, AAEEANAPOY.

SNG Saroglos, 177.

On the type, see Price 1991, 391, no. 3130.
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|
AAé€avépog I,
Xpucdg SimA6g otatnp
330-320 n.X.
Noptopatokorieio: ApginoAig
B: 17,19 yp. A: 23 x1A. A: 120°
ABriva, NM ZuA. ZapdyAou 91

E: Kepain ABnvdg pe Aopropdpo koptvBiakd kpdvog mpog ta 6efid.
O: Nixn 10tdpevn mpog ta apiotepd Kpatwviag ote@avi and euAAa 8aevng oto
Beti xép1 kal otuAida oto apiotepd. Apilotepd, aveotpappévn tplava. Aeia, AAE-

ZANAPOY.
SNG Saroglos, 91.

Ta tov turo, BA. Price 1991, 108, ap. 171.
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|
AAé€avdpog I,
Xpuodg otatip
330-320 r.X.
Nopopatoxorneio: ApQimoAlg
B: 8,58 yp. A: 18 x1A. A: 300°
ABriva, NM ZuA. ZapdyAou 98

E: KepaAn ABnvac pe Aoglopdpo koptvBiaks xpdvog Tpog ta 8e€1d.
O: Nixn 1otdpevn 1pog ta aplotepd kpatwvtag ote@dvi aréd euAAa 8aevng oto
8e&i xépt ka1 otuAiBa oto apiotepd. Apiotepd, kepauvdc. Aeid, ANEZANAPOY.

SNG Saroglos, 98.

Ta tov tiro, BA. Price 1991, 107, ap. 164.
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.|
Alexander III,

gold double stater
330-320 BC.

Mint: Amphipolis

W:17.19 g. D: 23 mm. A: 120°
Athens, NM Saroglos Col. 91

O: Head of Athena with crested Corinthian helmet, necklace and earring to
right.

R: Nike standing to left holding laurel wreath in her right hand and stylis in
her left. To left, trident head downward. To right, AAEZEANAPOY.

SNG Saroglos, 91.

On the type, see Price 1991, 108, no. 171.
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|
Alexander III,

gold stater

330-320 BC

Mint: Amphipolis

W: 858 g. D: 18 mm. A: 300°
Athens, NM Saroglos Col. 98

0: Head of Athena with crested Corinthian helmet, necklace and earring to right.
R: Nike standing to left holding laurel wreath in her right hand and stylis in
her left. To left, thunderbolt. To right, AAEEANAPOY.

SNG Saroglos, 98.

On the type, see Price 1991, 107, no. 164.
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AAé€avdpog I'’, xpuodg otathp
319-315 n.X.

Noptopatoxorefo: Zdpdeig

B: 8,46 yp. A: 20 xiA. A: 360°

Epopeia Apxalotihtwy ApyoAidag,
Onoaupég «Tarad Entdaupog, 1977»
(CH VIL 64, CH IX 129), ap. MN 32938

E: KepaAn ABnvdg pe Aopropdpo KoptvBiakd kpdvog mpog ta 8e€id.

O: Nixn 10tdpevn mpog ta 8e€1d kpatwvtag otuAida oto Se&l x€pt Kal otepavt
arné eUAAa 8apvng oto apiotepd. Katw arméd to apiotepd prepd povéypapua. Apt-
otepd, ANEZANAPQOY.

Oeconomides 1999, 309, ap. 35.

[a tov tino, BA. Price 1991, 333, ap. 2644.

YT Xpuoég Kottég (BirmAol otatipeg, otatipes Kat NIOTATNPES) e TO GVOUd TOU
Meydhou AAe€dvbpou armelkovioviar otnv eurnpdobia dYn n KepaAn g Abn-
Vdg, pe xopvBiakd kpdvog kat otnv ortioBia n Nikn pe otepdvi 8apvng oto detl
x€pL Kal otuAida, 10tdé¢ mhofou kat oupBoAo vautiknig vikng (Bellinger 1963, 6-7,
oto apiotepd. H Nikn Bewpeital 6t mpoBdAel ti¢ Adapmpég vikeg tou Makeddva
BaoiAid, pe to ote@dvi va avtirpoownevel ta katopdpatd tou otnv Enpd xat n
0TUAiBa va ouvBéetal e TNy NTta Tou MEPOIKOU 0TGAOU Kat tnv rtwon tng Tupou
10 332 1.X. (Zervos 1982, 173). Zuppwva e dAAeg anéyerg, n otuAida unawvio-
OETal TIG VAUTIKEG Vikeg Twv EAAAVWY xatd twv [epowv xal xupiwg otn vau-
paxia ¢ ZaAapivog, kat mpoBdAAel Tnv avapevopevn vikn tou AAe€avBpou wg
nyétn ¢ INaveAAnviag Zuppaxiag katd e avtokpatopiag twv AXapevidwy,
ouvbéovtag e autév Tov Tporo tov Véo [lepoikd méAepo pe tov mahid. (Price
1991, 29-30. Themelis 2003, 163). H emAoyn twv GUYKEKPIIEVWYV €1KOVOYPa-
PIKQOV TUnwv éxel epunveuBel Kal w¢ QIAIKN XeIPovopia tou veapou nyepdva
po¢ v ABnva, apou o1 VAUTIKEG emxelpnoelg Sev kateixav onpavtkn Béon
ota oxé61d tou (Merkholm 1991, 44).
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Alexander III, gold stater
319-315 BC

Mint: Sardis

W: 8.46 g. D: 20 mm. A: 360°
Ephorate of Antiquities of Argolida,
“Ancient Epidaurus, 1977" hoard

(CH VII 64, CH IX 129), no. MN 32938

0: Head of Athena with crested Corinthian helmet, necklace and earring to
right.

R: Nike standing to right holding stylis in her right hand and laurel wreath in
her left. Below left wing, monogram. To left, AAEZANAPOY.

Oeconomides 1999, 309, no. 35.

On the type, see Price 1991, 333, no. 2644.

The gold issues (double staters, staters and hemistaters) bearing the name
of Alexander the Great carry on the obverse, the head of Athena wearing the
Corinthian helmet and on the reverse, Nike holding in the right hand, a laurel
wreath and in the left, a stylis (a ship’s mast and symbol of naval victory)
(Bellinger 1963, 6-7). The image of Nike is regarded as a means of promoting
the glorious victories of the king of Macedon, i.e. the wreath representing his
achievements on land and the stylis being associated with the defeat of the
Persian fleet and the fall of Tyre in 332 BC (Zervos 1982, 173). According to
other views, the stylis indicates the naval victories of the Greeks against the
Persians and primarily the battle of Salamis while projecting the anticipat-
ing victory of Alexander as the leader of the Panhellenic League against the
empire of the Achaemenids, thus connecting the then new Persian war with
the old one. (Price 1991, 29-30. Themelis 2003, 163). The selection of the
particular iconographic types has been also interpreted as a friendly gesture of
the young monarch towards Athens, since the naval campaigns did not play a
significant part in his plans (Merkholm 1991, 44).
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Anpntprog A’ TTIoAlopKNTAG,
Xpuodg otatnp

nep. 300-295 X
Nopopatoxorteio: Zahapic Kumpou

B: 8,51 yp. A: 24 x1A. A: 360°
Epopeia Apxatotitwyv ApyoAiag,
Onoaupde «[laraid Eniéaupog, 1977»
(CH VIl 64, CHIX 129),

ap. MN 32989.

E: Nikn 1otdpevn ndvw oe mAwpn ToAepixoU mAofou mpog ta apiotepd, oaATti-
{ouoa xal Xpatwvtag otuAiba oto aplotepd g XEpL.

0: ABnva Tpdéuaxog o SiaokeAiopd mpog ta apiotepd, xpadaivoviag 86pu oto
avaonkwpévo 8e€f xépt kal aorida iakoopnpévn Pe YopyGVeLo 0TO TIPOTETANEVO
aptotepd. ExatépwBev tng Bedg, SimAdg meAexug kat povéypappa. Kdtw, BAXI -
AEQY. Aeid, AHMHTPIOY.

Oeconomides 1999, 311, ap. 92.

Na tov wino, PA. Newell 1927, 26, ap. 22.
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Demetrios I Poliorketes,
gold stater

¢. 300-295 BC

Mint: Salamis, Cyprus

W: 851 g. D: 24 mm. A: 360°
Ephorate of Antiquities of Argolida,
“Ancient Epidaurus, 1977" hoard

(CH VII 64, CH IX 129), no. MN 32989.

O: Nike standing on prow of a warship to left, blowing trumpet and holding
stylis.

R: Athena Promachos advancing to left, brandishing spear with her raised
right hand and holding shield decorated with gorgoneion in her extended left
hand. On either side of the godess, double axe and monogram. Below, BAYI -
AEQZY. To right, AHMHTPIOY.

Oeconomides 1999, 311, no. 92.

On the type, see Newell 1927, 26, no. 22.
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Anpntprog A’
IMoAlopKNTAG,

apyup6 tetpadpaxpo
mep. 301-295 X,
Nopiopatoxoreio: Epeoog

B: 16,78 yp. A: 29 xiA. A: 360°
ABriva, NM LEMII 878/1956

E: Nixn 1otdpevn mdvw oe MAOpN MoAeIKoU TAoiou TIpog Ta aplotepd, oaArtidouca
Kal Kpatwvtag otuAia oto aptlotepd g xépt. H mapdotaon ge otiktd KUkAKS TAaiato.
0: [Mooe18wv oe SlaokeAlopd Tpog ta aplotepd, kpadaivovtag tpiava oto avaon-
Kwpévo el xépt Kal pe 1pdtio oto npotetapévo apiotepd. Exatépwbev tou Beou,
Sexaegdruivo aotépt kal povéypappa. Katw, BAZI - AEQY. Ae€id, AHMHTPIOY.
H napdotaon oe otikté KUKAIKG TTAaioto.

Kakavas 2016, 188, ap. 298-1.

TNa tov tino, BA. Newell 1927, 64, 67, ap. 51.
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Anpntprog A’ TIoAlopkntig,
apyupé tprpoAo

rep. 298-295 n.X.
Nopopatoxkortefo: Tapodg

B: 2,01 yp. A: 13 x1A. A: 300°

ABrwva, NM ZuA. ZapdyAou 908

E: Nixn 1otdpevn mévw oe mAdpn MoAepikoU mAoiou TIpog ta aplotepd, oaArtidouoa
Kal kpatwvtag otAiba oto aplotepd tng xépt. H mapdotaon oe ouiktd KukAKS miaioto.
O: IMooe1bwyv oe iaokeAiopd mpog ta apiotepd, kpadaivovtag tpiava ato avaon-
Kwpévo Se€l xépt kal pe 1pdtio oto mpotetapévo aplotepd. Kdtw, BAYI — AEQY.
Aef1d, AHMHTPIOY. H napdotaon oe oKt KUKAKS mAaioto.

SNG Saroglos, 908.

[a tov o, BA. Newell 1927, 51, ap. 45.
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Demetrios I Poliorketes,
silver tetradrachm

c. 301-295 BC

Mint: Ephesos

W: 16.78 g. D: 29 mm. A: 360°
Athens, NM ZEMIT 878/1956

O: Nike standing on prow of a warship to left, blowing trumpet and holding
stylis. The whole within a circular dotted border.

R: Poseidon advancing to left, brandishing trident from his upraised right
hand and with chlamys draped over his extended left arm. On either side of
the god, star and monogram. Below, BAXI — AEQY. To right, AHMHTPIOY. The
whole within a circular dotted border.

Kakavas 2016, 188, no. 298-1.

On the type, see Newell 1927, 64, 67, no. 51.
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Demetrios I Poliorketes,
silver triobol

€. 298-295 BC

Mint: Tarsos

W:2.01 g D: 13 mm. A: 300°
Athens, NM Saroglos Col. 908

O: Nike standing on prow of a warship to left, blowing trumpet and holding
stylis. The whole within a circular dotted border.

R: Poseidon advancing to left, brandishing trident from his upraised right hand
and with chlamys draped over his extended left arm. Below, BAZI - AEQZ. To
right, AHMHTPIOY. The whole within a circular dotted border.

SNG Saroglos, 908.

On the type, see Newell 1927, 51, no. 45.



O Anpntpiog A’ TToAoprntng (306-288 m.X.) e€€6woe yia mpwn @opd vopi-
opata petd v Kataotpo@iki tou ntta otnv [Pé to 301 mX. dtav xateixe Al-
VeG pévo vautikég Bdoelg ato Atyafo xar tnv Avatohikn Meadyelo, aArd Sigbete
aképn évav 1oxupd otéAo. Ot TIapaotdoelg TwV XpUoWV KAl apyupwV KOTIWV TOU
Anpntpiou e€upvouv T peydAn vikn tou evavtiov tou ITtoAepaiou A’ tng At-
yurtou otn ZaAapiva tng Kdmpou to 306 n.X., kai Kabiotouv oapég du okdreue
va ouvexioel Tov ayva tou evavtiov twv dMwv Ala8éxwv yia tny KAnpovo-
11d tou Meydhou Ale€avBpou. Znv eprnpdobia dPn twv XpUowv Kal apyupwv
voplopdtwy arteikoviZetar n Nikn euButeving va oaAmidel vikntpia xpatwveag
otuAiba enmdvw oty TIAOPN ToAgpikoU TAofou. To omaopévo akpdrpwpo tou
mAofou unawviooetat tny ntta tou £xBpov, evdd n otuAiba Siatpavwvel T vavt-
kn ermwuxia tou Baothid. To eoptactikg yeyovog tovidetal akdpn nepioodtepo pe
v toroBétnon tng napdotaong otnv kupia 6Yn tou vopiopatog. v ortioBla
YN TWV XPUOWV OTatnpwv (ap. kat. 65) n emPAntkn popen tg Anvdg Ipo-
péxou aroteAel pla eUoToxXN €MmMAOYT, XKABWE N MOAEIKN €1KEVA TNG PAXOPEVNG
ABnvdc evappovidetal mAnpwe pe tov tiro tng Kupiag oyng. Xnv oniobia 6yn
TWV apyupwv TeTpadpdxpwv (ap. Kat. 66) kat tpiwBoAwv (ap. kat. 67), o Tooet-
8wv, o Bed¢ g BAAaooag kat poatdtng tou Anpntpiou areikoviletal yupvog,
oe pa ermpPAntikn xivnon mou Bupilel yAurtd. H onpacia tng vautikng vikng
Tou Anpuntpiou otn ZaAapiva anotunvetatl oto oxetikd xwplo tou [Thoutdpxou
(Anuntpiog, 16-17): «.. peta 8¢ thy vauvpaxiav oud’” 6 Mevédaog aviéoxey, AAAG
Ty te ZaAapiva napédwke 1@ Anpntpiw kal tag vadg xal o neddv, inmeic te
x1Afoug kal 8iakooioug kal pupfoug kai SioxiAfoug ormAitag. OUtw 8¢ Aaumpav kai
KaANW thv vikny yevopévny €t paGAAoV €mKoop®v O ANPATPLog eUYVWHOOUVT
kal grhavBpwriiq, ToUg vekpoUg TV modepiwy €Baye peyahompende kal toug
alxpaAdtoug aghikey, ABnvaiolg 8e xiAfag kai iakooiag arod @V AapUpwv e6w-
pNoato mavortAiagy.

Demetrios I Poliorketes (306-288 BC) issued coins for the first time after his
disastrous defeat at Ipsos in 301 BC, when he controlled only a few naval
bases in the Aegean and the eastern Mediterranean but had still a strong fleet.
The themes of Demetrios’s gold and silver coins celebrate his great victory
against Ptolemy I of Egypt at Salamis in Cyprus in 306 BC, declaring that he
would continue his fight against the other Successors for Alexander the Great's
legacy. The obverse of the gold and silver coins bears the Nike standing upright
on top of the prow of a warship blowing the trumpet and holding a stylis.
The broken prow suggests the enemy’s defeat while the stylis highlights the
king’s naval victory. The celebratory event is further emphasised by placing
the scene on the main face of the coin. The reverse of the gold staters (cat. no.
65) bears the imposing figure of the Athena Promachos, an appropriate choice
since the military scene of the fighting Athena totally agrees with the obverse
type. The reverse of the silver tetradrachms (cat. no. 66) and triobols (cat. no.
67) bears the naked figure of Poseidon, the god of the sea and patron-deity of
Demetrios, in a striking posture resembling a sculpture. The significance of the
naval victory of Demetrios at Salamis is reflected in Plutarch’s relevant excerpt
(Demetrius, 16.4-17.1): “..After the sea-fight, Menelaus also made no further
resistance, but handed over Salamis to Demetrius, together with his fleet, and
his land forces, which comprised twelve hundred horsemen and twelve thou-
sand men-at-arms. This victory, which was so fair and brilliant, Demetrius
adorned still more by his humanity and kindness of heart. He gave the ene-
my'’s dead a magnificent burial, and set his captives free; moreover, upon the
Athenians he bestowed twelve hundred suits of armour from the spoils.”
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Avtiyovog B’ T'ovatdg
h Avtiyovog I'” Adowv,
apyupé tetpddpaxpo
246/5-221 n.X.

B: 17,06 yp. A: 32 xiA. A: 360°
Abriva, NM

ZUA. ZapéyAou 933

E: KepaAn TMooeibwvog pe otepdvi and puKia mpog ta 8e€ld. H napdotaon og
OTIKTS KUKAIKS TTAaiolo.

0: AndAAwv xabrpevog Tpog ta aplotepd Mavw oe TAWPN TIoAepikoU TAoiou,
Kpatwvtag 16&o oto Se&f xépt. [Tvw oto mhofo, BALIAEQY. / ANTIFONOY. Kdtw
ané mv MAWpnN, povoypappa.

SNG Saroglos, 933.

Ta tov tuno, BA. Panagopoulou 2000, 241, ap. 188. Hoover 2016, 393, ap. 1051.
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Antigonos II Gonatas
or Antigonos III Doson,
silver tetradrachm
246/5-221 BC

W:17.06 g. D: 32 mm. A: 360°

Athens, NM
Saroglos Col. 933

O: Head of Poseidon with seaweed wreath to right. The whole within a circular
dotted border.

R: Apollo seated to left on prow of a warship, holding bow in his right hand.
On the planks. On the planks, BAZIAEQY / ANTITONOY. Below, monogram.
SNG Saroglos, 933.

On the type, see Panagopoulou 2000, 241, no. 188. Hoover 2016, 393, no. 1051.
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Avtiyovog B’ T'ovatdg
" Avtiyovog I'” Acowv,
apyupé tertpddpaxpo
246/5-221 n.X.

B: 16,85 yp. A: 31 x1A. A: 180°
Abrva, NM ZEMIT 881/1956

E: Kepain TMooeidwvog pe otepdvi amnéd ¢ukia mpog ta 6e§1d. H mapdotaon oe
OTIKTO KUKAIKG TAaiato.

0: AndAwv xaBrnpevog Tpog ta aplotepd mavw o TAWPN ToAepiKoU TAofov,
Kpatwvtag 16€o oto detl xépt. [Tévw oto mAoio, BAZIAEQY / ANTITONOY. Kdtw
aré v TAWpPN, Tpiatva xat poveypappa.

ASnpoofeuto.

[Ma tov wiro, BA. Panagopoulou 2000, 265, ap. 61. Hoover 2016, 393, ap. 1051.

H ex&{6ouoa apxn, BALIAEQY ANTITONOY, nou avaypdgetal ota tetpddpaxpa
attukou otaBpntuikou xavéva e tnv KegaAn tou [ooeildwvog oty eunpéobia
6yn kat tov 10€o@dépo AnéAwva mavw oe TIAWpn otv orioBia, napapével
apépain xar toroBeteftal ota étn ¢ PactAeiag efte tou Avtiyovou B Tova-
14 (276-239 X)) efte tou Avuyévou I' Awowvog (229-221 n.X.). Ot vedtepeg
peAéteg ouykAivouv otnv drogn 6t n €kGoon twv Mapandvw Terpadpaxpwyv
AVAKEL 0TN VOLIOPATIKN rapaywym tou Avtiyovou B Tovatd ([Taox{éng 1995-6.
Panagopoulou 2001. Panagopoulou 2005-6). Me tnv emAoyn tng KEQaAng tou
[Tooedwyvog otny epmpdéobia dYn kal tng MAWpng otny omiobia, o Makedévag
Bao\dg emonpaivel Tn ouvéxela tng Suvaotelag twv Aviyovi8wv kat tg a&l-
MOEIG TG VAUTIKNG Kuplapxiag toug oto Atyaio, epdoov o ouvBuaopég tng ev
Adyw Bedtntag kat e mwpng, arneikovifetal nén artd ta éAn tou 4ou aiwva
n.X. otu¢ apyupég Korég tou Anuntpiou A’ ToAopkntn (BA. ap. kat. 66-67). O
ouv8uaopsg tou AnéAAwvog pe TNy AWpn mbavév va oxet{letal pe Tig eTnoleg
€0PTEC TIOU KaBiépwoe o Avtiyovog Tipog Tin tou Beol otn Ao 1o 253 Kat
10 245 n.X, kaBw¢g xal pe 1o apiépwila Tng vauapx{dag tou petd tny vikn tou
evévtia otoug ITtoAepaioug kovtd oto vnof tng Kw (Iaox{éng 1995-6, 252-254).
Enopévwg, ta tetpdSpaxpa Ba priopovoav va cuv8eBoUv [ TIG VAUTIKEG ETIITU-
xieg tou Avtiyévou otnv Kw to 261 11 to 255/4 m.X. kabwg Kat otnv Avpo 10
246/5 n.X. kal ekd6Bnkav mbavév petd tny teAevtala.
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Antigonos II Gonatas
or Antigonos III Doson,
silver tetradrachm
246/5-221 BC

W:16.85 g. D: 31 mm. A: 180°
Athens, NM ZEMIT 881/1956

O: Head of Poseidon with seaweed wreath to right. The whole within a circular
dotted border.

R: Apollo seated to left on prow of a warship, holding bow in his right hand.
On the planks, BAZIAEQY / ANTIIONOY. Below, trident head to left and
monogram.

Unpublished

On the type, see Panagopoulou 2000, 265, no. 61. Hoover 2016, 393, no. 1051.

The identification of the issuing authority, BAZIAEQY, ANTIIONOY (of king
Antigonos), on the tetradrachms struck on the Attic weight standard bearing
on the obverse, the head of Poseidon and the reverse, Apollo with his bow
on a prow, remains uncertain. It is dated to the reign of either Antigonos II
Gonatas (276-239 BC) or Antigonos III Doson (229-221 BC). Recent studies
though support the view that the above mentioned tetradrachms belong to
the numismatic production of Antigonos II Gonatas ([Taox{éng 1995-1996.
Panagopoulou 2001. Panagopoulou 2005-2006). By selecting the head of Po-
seidon (obverse) and the prow (reverse), the Macedonian king emphasises the
continuity of the Antigonid dynasty as well as its members’ claims to naval
domination in the Aegean, as the combination of the god of the sea and the
prow had been depicted since already the end of the 4th century BC on the
silver coins of Demetrios [ Poliorketes (cat. nos 66-67). The figure of Apollo and
the prow may be related with the annual celebrations in honour of the god
on Delos established by Antigonos in 253 and 245 BC and also, with the ded-
ication of his flagship after his victory against the Ptolemies near the island
of Kos (TTaoxi6ng 1995-1996, 252-254). Therefore, the tetradrachms could be
linked with Antigonos’s naval victories in Kos in 261 or 255/4 BC and Andros
in 246/5 BC and might have been issued after the latter.
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A. Navukég Nikeg
POMH

70

Pwpaixkn Anpokpatia, Snvéapio
(Q. Lutatius Cerco)

109 1 108 X

Nopuopatoxkonefo: Paun

B: 3,87 yp. A: 18 xiA. A: 360°

ABriva, NM 1920 [E” 943

E: KepaAn Pwpng, pe xpdvog Siaxoopnpévo pe 8Uo aotépla xat ¢prepd mpog ta
8et1d. Emdvw, ROMA. Kdtw 6e€1¢4, CERCO. Apiatepd, XVI (=16 aocodpia). H mapd-
0Taon o€ oUKTO KUKAIKG mAaioto.

O: TMoAepkd mAofo mpog ta 8efid. Endvw, Q-L(VT)A[TI] / Q Kal akuvootedng
Ke@aAn mipog ta 8efid. H nmapdotaon oe otepdvt PeAavidiég (corona civica) kat
OTIKTO KUKAIKG TAaioto.

A8npooieuto

[a tov tro, BA. Crawford 1974, 315, ap. 305/1.

O Q. Lutatius Cerco, w¢ évag and toug triumviri monetales yia tmv ékSoon 6n-
vapiwv to 109 1 108 1.X., akoAouBel tnv tdon mou mapatnpeftal otnv eiKovo-
ypaoia twv Snvapiwv and tn Sexaetia tou 130 m.X, va koopouvtal Pe napa-
0Tdoelg Tou emAéyovTal ard Toug UtteUBuvoug KOTME Kal ava@épovtal ota erl-
TeUYHATa Kal TG ETTUXIEG TWV TIPOYOVWY TOUG HE aTWTePO OKOME TNV avéAEn
TV 18{wV M PEAWV TWV OIKOYEVELWV TOUG 08 avidTepa aglipata cUppwva e 1o
Cursus Honorum (Howgego 1995, 70. Woytek 2012, 326-327). Zto dnvdpio tou
Q. Lutatius Cerco aneixovietal n xepaAn me Poung omv eprnpdobia 6yn, Kat
otnv ornioBia €va roAepikd mAofo, 1o omoio mapamnéprel otn peydAn vautikn vikn
Tou mpoydvou tou, undtou C. Lutatius Catulus, evavtiov tou kapxnoviakou
otéAou ouig Nnooug Atyadeg 1 Atyouoeg, BopeloSutika tng ZikeAlag, 1o 241 n.X.
H corona civica otnv omigBia éyn mbavév va avuikatortpiler 1o yeyovog 6t n
vikn quti onpave 1o TtéAog NG arootpdyylong Tou pwpdikou avBpwrivou duva-
HixoU Ttou TipokANBnke aré tov A” Kapxnboviakd rnéAepo (Crawford 1974, 315).

A. Naval Victories
ROME

70

Roman Republic, denarius
(Q. Lutatius Cerco)

109 or 108 BC

Mint: Rome

W:3.87 g. D: 18 mm. A: 360°
Athens, NM 1920 [E” 943

0: Head of Roma with helmet decorated with two stars and feather to right.
Above, ROMA. Before, CERCO. To left, XVI (=16 asses). The whole within a
circular dotted border.

R: Warship to right. Above, QL(VT)A[TI] / Q and radiate head to right. The
whole within an oak wreath (corona civica) and a circular dotted border.
Unpublished

On the type, see Crawford 1974, 315, no. 305/1.

Q. Lutatius Cerco, being one of the triumviri monetales responsible for the
issuing of denarii in 109 or 108 BC, followed the trend regarding their ico-
nography that had been observed since the 130s BC. The coins were adorned
with themes selected by the moneyers and referred to the achievements and
successes of their ancestors with the ultimate goal to rise, either themselves
or members of their families, to higher offices according to the Cursus Hon-
orum (Howgego 1995, 70. Woytek 2012, 326-327). On his denarius, Q. Lutatius
Cerco has selected on the obverse, the head of Roma and the reverse, a war-
ship, which refers to the great naval victory of his ancestor, consul C. Lutatius
Catulus, against the Carthaginian fleet at the Aegadian islands, northwest of
Sicily, in 241 BC. The corona civica on the reverse, likely reflects the fact that
that victory marked the end of the loss of Roman lives during the First Punic
war (Crawford 1974, 315).
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Neukdg, apyupd &idpaxpo
87-84 X

B: 8,04 vp. A: 22 xiA. A: 30°
ABriva, NM ZuA. MoupouZn 687A

E: Ayaipa tng Appobitng Awelddog, pe dpAaotov oto mpotetapévo Segf xépt
g 1pog ta 8efld. Lnv aplotepn MAeupd tou aydApatog, Aot 10tdpevo Tipog
1a 8e€1d. Zta apiotepd, povéypappa AAP. H napdotaon oe otepdvi and eUAAa
8apvng.

O: [MTAwpn ToAgpKOU TAGIOU Slaxoopnpévn pe ate@dvt aréd eUALa 8apvng Tpog ta
8eQ1d. Endvw, tplawva / AEYKAAIQN / YITEPBAAAQN. Zta 8e§id, povéypappa AP.
A8npooieuto

[Na tov wino, PA. Callatay 2015, 241, ap. 3-9. Hoover 2014, 248-249, ap. 857.

H Aeukd8a xatd tov A" MiBpidatukd méAepo (87-84 X)) e€€dwoe apyupa bi-
Spaxpa Kal pKkpdtepeg VORIopatikeG afieg otov attikd otabpnukd kavéva, ta
omoia npoopiZovtav yia tnv KAAUYN TwV avaykwy Twv 0TPAteURAtwy Tou ZUAAa
oTNV TIEPIOXN Kal avtavaxAoUv pia éviovn pwpdikin emppon. Ztnv eunpdcbia
éyn arnekovicetal to dyaApa g Appoditng Awvelddog, pntépag Tou Tpwikou
npwa Aweia, o omofog oto ta&id tou mpog tn Adon, {8puoe 1epd oto vnol. H Bed
ouvodeUetal and eAd@t Kal xkpatdel dpAactov, oupBoAo Tou ouvdéel t Aatpeia
G pe ™ BdAacoa xar t vautiA{a. H mAwpn moAepikou mAoiou otnv ort{cBia
éyn Sev oxetidetal Pe T vauTikn urepoxn twv Aeukadiwv aAAd avaxaAel avti-
otoixn napdotaon ota xdAxkwva vopifopata e Poung (Callatay 2015).
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Leukas, silver didrachm
87-84 BC

W: 8.04 g. D: 22 mm. A: 30°
Athens, NM Mourouzis Col. 687A

O: Statue of Aphrodite Aineias standing to right, holding aphlaston in her
extented right hand. On its left, dear standing to right. To left, monogram AAP.
The whole within a laurel wreath.

R: Prow of a warship decorated with laurel wreath to right. Above, trident /
AEYKAAIQN / YTTIEPBAAAQN. To right, monogram AP.

Unpublished

On the type, see Callatay 2015, 241, nos 3-9. Hoover 2014, 248-249, no. 857.

During the First Mithridatic war (87-84 BC), Leukas issued silver didrachms
and smaller denominations on the Attic weight standard, in order to cover
the needs of Sulla’s forces in the area, that exhibit a strong Roman influence.
The obverse, bears the statue of Aphrodite Aineias, mother of the Trojan hero
Aineias, who on his journey to the West established a sanctuary on the island.
The goddess is accompanied by a deer and holding an aphlaston, the symbol
that links her cult with the sea and seafaring. The prow of a warship on the
reverse is not associated with the naval preeminence of the Leukadians but
recalls a similar theme on the bronze coins of Rome (Callatay 2015).
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Zé€rog Iopmmniog, dnvapio
42-40 n.X.

Nopiopatoxortefo: ZikeAla

B: 3,72 yp. A: 18 x1A. A: 180°
ABriva, NM 1920 IE” 950

E: KepaAn tou 'vawou Iopmmuou Méya mpog ta 8e€1d. Aptotepd, [MAG - PIVS
IMP -ITJER kat praefericulum. Ae€id, lituus. H mapdotaon oe ouKtd KUKAIKG
mAafoto.

0: Tooe18wv 10tdpevog Tpog ta apiotepd pe to Se&f tou médt mdvw oe mMAwpn,
€xovtag apAactov oto Sel xépt kat xAapuda otov apiotepd wpo. Exatépwbev
Tou Beov, o1 adeAgol amnéd v Katdvn, Apopivopog kat Avariag, petagépoviag
TOUG YyoveiG Toug otoug wpoug toug. Endvw, PR(AE)E Zto €8epyo, CLAS - [ET -
OR(AE) - (MAR)IT - EX - S - C]. H napdotaon og ouKté KUKAIKS TTAaiolo.
A8npooieuto

Ta tov tno, BA. Crawford 1974, 520, ap. 511/3a.
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Zé€rog IMopmmniog, dnvapio
(Q. Nasidius)

42-38 n.X.

Nopiopatokortefo: ZikeAla

B: 3,30 yp. A: 18 x1A. A: 240°
ABnva, NM 8563

E: Kepain tou I'vaiou IMoprmiou Méya mpog ta 8e€1d. Aplotepd, NEPTVNI kat
SeApivi. Ae€id, tplava. H mapdotaon oe otiktd kKUKAIKG mAaioto.

O: ToAgpuxd mhofo mipog ta 8e§1d. Endvw, aotépt. Kétw, Q-NASIDIVS. H mnapd-
0Taon og OUKTO KUKAIKOG mAaioto.

A8npooieuto

[a tov wiro, PA. Crawford 1974, 496, ap. 483/2. Woytek 2003, riiv. 11, ap. 283.
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Sextus Pompey, denarius
42-40 BC

Mint: Sicily

W:3.72 g. D: 18 mm. A: 180°
Athens, NM 1920 IE” 950

O: Head of Pompey the Great to right. To left, [MAG - PIVS -IMP -ITJER and
praefericulum. To right, lituus. The whole within a circular dotted border.

R: Neptune standing left, holding aphlaston in his right hand and with his
right foot on a prow. To left and right, one of the Catanaean brothers bearing
his parent on his shoulders. Above, PR(AE)E. in exergue, CLAS - [ET - OR(AE) -
(MAR)IT - EX - S - C]. The whole within a circular dotted border.

Unpublished

On the type, see Crawford 1974, 520, no. 511/3a.

73

Sextus Pompey, denarius
(Q. Nasidius)

42-38 BC

Mint: Sicily

W:3.30 g. D: 18 mm. A: 240°
Athens, NM 8563

O: Head of Pompey the Great to right. To left, NEPTVNI and dolphin. To right,
trident. The whole within a circular dotted border.

R: Warship to right. Above, star. Below, Q- NASIDIVS. The whole within a cir-
cular dotted border.

Unpublished

On the type, see Crawford 1974, 496, no. 483/2. Woytek 2003, pl. 11, no. 283.



0 Zé€rog Toprmiog, avtinaAog tou Oktafiavou otov epgUALI0 TIOAEPO TNG TEPL-
68ou 42-36 .X, dnuiovpynoe évav 1oxupd otéAo Kal yia Tnv xpnpatodétnon
TOU €KoYe pia oelpd arnd dnvdpia pe moikiAoug tunoug (Sutherland 1974, 103),
Tou TipoPdAouv Tn BeIKN Kataywyn Tou, Toug olkoyevelakoug 8eopols tou yia
n vopporiofnon tng Béong tou, Tnv pietas Tou, TN VAUTIKA UTIEPOXT TOU Kal Tn
onpaofa tng edagikng xai 18e0A0YIKNG KATOXNG NG LikeAlag otov aywva yia v
xuplapxia e duukng Meocoyeiou. Zta Uotepa xpévia g Pwpaikng Anpokpa-
tiag, o 1oxuptopde piag Belxng xataywyng amnd tg eSouolacTtiKEG apXeg Ntav ou-
vnBiopévn mpaktikn. O Zé€tog [Mopmmiog mioteve étt fitav y16¢ tou Iooeidwvog
Adyw twv Vikwv tou evavtiov apxikd tou Q. Salvidienus Rufus to 42 X xat
apydtepa tou Oxtafiavou to 38 m.X. (Afwv Kdooiog 48.19.2 kat 48.48.5) kal yia
autd anetkévioe tov GUOIKS Tatépa tou, [vdio Topmmio Méya, o orofog emiong
efxe xuplapxnoel otn BaAaooa, pe tnv popen tou Iooeidwvog (Howgego 1995,
78). Anvapid tou areikovifouv otnv epmpdobla GYn Tnv KEQAAN Tou Tatépa
ToU €ite pe 1€patiKA Kal TEAETOUPYIKA aVTIKeleVa, TIOU XPNOLIoTIooUVIav oTig
TeEAETEG avVAANUNG TWV PWHATKWOV a§lwidTwy KAl VORHOTIOOUV OTn CUYKEKPL-
pévn nepfmtwon tn otpatiwtikn e€oucia (Stewart 1997) (ap. xat. 72) efte pe tnv
ermypagn NEPTVNI, mBavn oUvtpnon tou Neptuni filius («o yio¢ tou Tooeidw-
Va»), Kal oUpPBoAa érnwg tplava xat SeAgpivi, exkppdlovtag dpeoa tny TaUTion Tou
pe tov Iooeildwva (ap. xat. 73). Navtukd efvar xai ta Bépata mou xoopouv TG
ort{obieg dWelg twv voplopdtwy tou. Ze fia €kdoon (ap. Kat. 72) aneikovidetat
o Tooedwv (N dyaApa tou Beov) pe dgAactov va akouprdel to Sl tou o6t
navw oe mwpn. H emypaen PRAEF CLAS ET ORAE MARIT EX SC avagépetal
otov t{tho «apxnydq Tou otéAou Kal Twv axtwy tng BaAacoag» Tou anovepnon-
xe ot0 Zé€to IToprmio and t ZuykAnto tov AmpiAo tou 43 X, petd  pdxn
g Mobgvag (Mutina), tithog mou tou €8woe peydAn efoucia oe dAn tn SuTikNn
Meaodyelo (Sutherland 1974, 103). Ze dAAn ékGoon (ap. xat. 73) aneikovidetal
éva moAepukd mAoio kat dvwBev aotépt (Woytek 2003, 502). To aotépt mavw and
10 Aofo propef va urtovoei tnv anoBéwon tou I'valou Moprmiou Méya, k4t Tou
wot6oo Bev éAaPe moté enfonun xUpwon (Zarrow 2003, 126). Qotdoo, 10 aotépt
oe ouvbuaopd pe ta miofa aroteAel éva vautkd oupPoro, onpavtiké yia v
mAofynon otnv apxaia vautiAia kal avagépetal otg 8e€16Tnteg Tou nyétn tou
otéAou (Biedermann 2016, 154-157).

Sextus Pompey, Octavian's opponent in the Civil war of the period 42-36 BC,
built a strong fleet. In order to fund it, he issued a series of denarii bear-
ing various types (Sutherland 1974, 103) promoting his divine origins, his
family ties to validate his position, his pietas, his naval superiority and the
significance of the land and ideological conquest of Sicily in the attempt to
dominate the western Mediterranean. The claim by the officials to a divine
ancestry was a common practice in the late Roman Republic. Sextus Pompey
believed that he was the son of Poseidon because of his victories against Q.
Salvidienus Rufus in 42 BC and later, Octavian in 38 BC (Cassio Dio 48.19.2
and 48.48.5). This is the reason he depicted his natural father, Pompey the
Great, who had also been victorious at sea, as Poseidon (Howgego 1995, 78).
His denarii bear on the obverse, the head of his father with either priestly and
ceremonial objects used during the ascension ceremonies to Roman offices
and, in this particular case, legitimise the military authority (Stewart 1997)
(cat. no. 72) or with the legend NEPTVNI, probably an abbreviated form of
Neptuni filius (“the son of Poseidon’), and symbols, like trident and dolphin,
directly suggesting his identification with Poseidon (cat. no. 73). The types on
the reverse of his coins are also naval. One issue (cat. no. 72) bears Poseidon
(or a statue of the god) carrying an aphlaston and stepping with his right feet
onto a prow. The legend PRAEF CLAS ET ORAE MARIT EX SC refers to the title
“leader of the fleet and the shores of the sea” which was awarded to Sextus
Pompey by the Senate in April of 43 BC, after the battle of Mutina, a title
that bestowed upon him great power in the entire western Mediterranean
(Sutherland 1974, 103). Another issue (cat. no. 73) bears a warship with a star
above it (Woytek 2003, 502). The star may suggest the apotheosis of Pompey
the Great, that was never officially ratified (Zarrow 2003, 126). However, the
star in combination with ships constitutes a nautical symbol, important in
navigation in ancient seafaring and referring to the skills of the commander
of the fleet (Biedermann 2016, 154-157).
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Oxtafiavég, Snvaplo

29-27 n.X.

Nopiopatoxortefo: Bpivdniolo 1 Paun
B: 3,51 yp. A: 21 x1A. A: 360°

Abnva, NM 8602

E: Nixn 10tdpevn ndvw oe TAOpN ToAepikou TAoiou mtpog ta 8ef1d, Kpatwvtag
otepdvt kat kAadi poivika. H mapdotaon oe ypappiké KUKAIKG mAaioto.

0: O Oxtafiavdg oe téfpirtrio mpog ta Se1d kpatwvtag kAadi 8apvng. Xto é€ep-
vo, IMP CAESAR. H napdotaon oe ypappikd KUKAKS mtAaioto.

ASnpooieuto

lNa tov wno, BA. Sutherland 1976, 134-135, ap. 323-373 xat 153, ap. 12.
Sutherland 1984, 60, ap. 264.

Ta vopiopata nou ex8éBnkav ané tov Oxtapiavéd petd and m vikn tou evavtiov
Tou Mdépkrou Avtwviou kat tng KAeomdtpag Z” oto Aktio to 31 X, aviavakhouv
TN OTPATIWTIKN UTIEPOXT Kal Ta eMmtelylatd tou. XapakInplotikn eival n €1Kovo-
ypaoia tou Snvapiou ou xpovoAoyeitat tnv repiodo 29-27 m.X. nv eprnpdobia
éyn aretkovietal n Nikn va otéxetal nmavw oe pia TAwpn moAepikou TtAoiou,
Kpatwvtag xAadl gofvika kat ote@dvi, Tapdotaon mou naparéprel oto Tpé-
o ¢ oaAnifouoag Nikng twv vopiopdtwy tou Anuntpiou A’ TloAtopkntn
(Sutherland 1974, 119-120) (ap. kat. 65-67). v ortigBia éymn, n napdotaon
Tou nvidxou Oxtapiavou névw oe téBpIrro avapépetal otov TPLAS BpiapBo tou
otug 13-15 Auyouotou 29 miX. dtav encoteye otnv Pwun (Sutherland 1976,
150. Assenmaker 2007, 176. Assenmaker 2008, 60). Tov 8piapBo axoAouBnoav
Bidpopa aglepwpata, 6nwe o Bwpds tng Nikng kat 1o xpuad dyaiud tng ard
tov Tépavta mou aveyépBnkav otic 28 AuyoUoTou OT0 aVAKAWVIOREVO KTNPlo
ouvedpidoewv e ZuykAntou (Curia [ulia).
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Octavian, denarius
29-27 BC

Mint: Brundisium or Rome
W: 351 g D: 21 mm. A: 360°
Athens, NM 8602

O: Victory standing on prow of a warship to right, holding wreath and palm
branch. The whole within a circular linear border.

R: Octavian driving quadriga to right, holding laurel branch in his extended
right hand. In exergue, IMP CAESAR. The whole within a circular linear border.
Unpublished

On the type, see Sutherland 1976, 134-135, nos 323-373 and 153, no. 12.
Sutherland 1984, 60, no. 264.

The coins issued by Octavian after his victory against Mark Anthony and
Cleopatra VII in Actium in 31 BC reflect the victor's military superiority and
achievements. The iconography of the denarius dated to the period 29-27 BC
is quite characteristic. The obverse bears the figure of Nike standing on top of a
warship’s prow holding a palm branch and a wreath, a theme that refers to the
type of the Nike blowing the trumpet on the coins of Demetrios [ Poliorketes
(Sutherland 1974, 119-120) (cat. nos 65-67). The reverse bears the image of
Octavian as a charioteer on a quadriga that refers to his triple triumph on 13-
15 August 29 BC when he returned to Rome (Sutherland 1976, 150. Assen-
maker 2007, 176. Assenmaker 2008, 60). His triumph was followed by various
dedications, such as the altar of Nike and its gold statue offered by Tarentum
set up on 28 August in the renovated Senate House (Curia [ulia).



B. ITAoia ka1 Kuprapxia otn ©GAacoa
®OINIKH, APAAOX
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Apadog, apyupdg otatnp
riep. 380-350 n.X.

B: 10,38 yp. A: 20 xiA. A: 180°
Abniva, NM ZEMIT 883/1956

E: Kepaln BdaA-Arwad 1 MeAxkdpt pe otepdvt ané guAAa 8apvng rpog ta Sefld.
0: ToAguxd mAoio, mevinkdvropog, Tpog ta Sefld, mavw og TPEIG KUPATIOTEG
Vpappég. ZTnv mwpn, Idtaikog wotdpevog mpog ta 8e€1d. Endvw, povikikn er-
ypapn (MA=milk’ Arwad, BaoiAidg tng Apddou).

Abnpooieuto.

Ia tov wro, BA. Betlyon 1980, ap. 10, Ttiv. 6, ap. 7. Hoover 2010b, 13, ap. 28.

H Apadog Pprokdtav uméd mepoikn kuplapxia tov 50 kar 4o awwva m.X. H vop-
OLATIKN TIapaywyn g apxiel ota téAn tou Sou aiva m.X. xal akoAouBei tov
Tepoiko otabpnuko xavéva (Betlyon 1980, 78. Hoover 2010b, 11). H tautétnta
¢ Sa@vootePoUC YEVEIOPOPOU KEPAAG 0NV eUnpéobia 6Yn Twv VORIoPATwy
g mou ekbidovtal oto B” xat Y’ tétapto tou 4ou aiwva TLX. Tiapapével aBépain
Kal éxel epunveutel efte wg BdaA-Arwad, eite wg MeAkdprt, efte wg pia tomkn
Baidoola Bedtnta (Betlyon 1980, 78-80 kat 87. Hoover 2010b, 11. Betlyon
2019, 393-394). O Ildtakog, arotponadikés Bedc pe popen vévou, xoopel v
TMAwpN tou TTAoiou (Svoronos 1914, 137-139. Hoover 2010b, 11). To moAepikd
TAo{o, Kate€oxMv VOPIOPATIKN TIAPACGTAON TWV (POVIKIKWY TTIOAEWY, UTTOSNAWVEL
TN VQUTIKA UTIEPOXN TOUG KaBW¢ Kal ta oUppépovta Twv Povikwv w¢ apxnywv
TWV TEPOIKWV VAUTIKWV Suvdpewv otny avatoAikn Meadyeto (Betlyon 1980, 81).

B. Ships and Supremacy at Sea
PHOENICIA, ARADOS
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Arados, silver stater

c. 380-350 BC

W: 10.38 g. D: 20 mm. A: 180°
Athens, NM XEMII 883/1956

O: Head of Baal-Arwad or Melqart with laurel wreath to right.

R: Warship, pentekontor, to left, on top of three lines of zig-zag waves. On prow,
Pataikos standing to right. Above, Phoenician legend (MA=milk’ Arwad, king
of Arados).

Unpublished

On the type, see Betlyon 1980, no. 10, pl. 6, no. 7. Hoover 2010b, 13, no. 28.

Arados was under the Persian rule in the 5th and 6th century BC. It com-
menced its coin production in the end of the 5th century BC on the Persian
weight standard (Betlyon 1980, 78. Hoover 2010b, 11). The identity of the
laurel-wreathed bearded head on the obverse of the city’s coins struck in the
second and third quarter of the 4th century BC remains obscure and has been
interpreted as either Baal-Arwad or Melqart, or as a local sea deity (Betlyon
1980, 78-80 kar 87. Hoover 2010b, 11. Betlyon 2019, 393-394). Pataikos, a
dwarf-figured apotropaic god, adorns the prow of the ship (Svoronos 1914,
137-139. Hoover 2010b, 11). The warship, the primary numismatic theme of
the Phoenician cities, indicates their naval supremacy and the Phoenicians’
interests as leaders of the Persian naval forces in the eastern Mediterranean
(Betlyon 1980, 81).
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.|
Ba‘lshallim A’
(425-410/7 n.X.),
apyupég 8irAdg oiyAog
mep. 420-410 TL.X.

B: 28,13 yp. A: 29 xi\. A: 360°
Abrwva, NM BE 787y/2000

E: TToAepukd mofo, mevinkévropog, mpog ta aplotepd, pe pia oelpd and aortideg,
Hrpootd and ta tefxn tng méAews pe mévie Upyouq. Zto €Eepyo, §Uo Aéovteg
avtivwrol

0: Iépong Bactdiég kal nvioxog mévw oe ouvwpiba Tpog ta aplotepd. Katw,
Tpayog Tpog ta apiotepd. H mapdotaon oe otiktd KUKAIKG TTAaioto.
ToupdtooyAou k.a. 2001, 60.

[a tov o, BA. Betlyon 1976, 17, ap. 6. Betlyon 1980, 6, ap. 7. Elayi — Elayi
2004, ap. 194-199. Hoover 2010b, 64-65, ap. 221.
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.|
Ba‘lshallim I
(425-410/7 BC),

silver double siglos

c. 420-410 BC

W:28.13 g. D: 29 mm. A: 360°
Athens, NM BE 787y/2000

O: Warship, pentekontor, to left, with row of shields along bulwark, before
embattled city wall with five crenellated towers. In exergue, two lions facing
outward.

R: King of Persia and driver in chariot to left. Below, goat running to left. The
whole within a circular dotted border.

ToupdtooyAou k.a. 2001, 60.

On the type, see Betlyon 1976, 17, no. 6. Betlyon 1980, 6, no. 7. Elayi — Elayi
2004, nos 194-199. Hoover 2010b, 64-65, no. 221.
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|
Ba‘lshallim B’
(401-366 m.X.),
apyupodg 8irAdg oiyAog
niep. 386/5-372 n.X.

B: 28,34 yp. A: 31 xiA. A: 360°
Abriva, NM 314/1509

E: TloAepikd mAoio, mevinkdviopog, mpog ta aplotepd, pe pia oelpd and aortideg,
Mavw og 8U0 KUPATIOTEG YPAHES.

0: [Tépong PBactAiée xar nvioxog Tdvw oe ouvwpida Tpog ta apiotepd. Tliow o
BaolAiéag g Zidwvog pe évbupa aryurtuakou TTIou, KPatwviag OKATITPO Kal
ayyefo.

A8npooieuto.

['a tov tiTo, BA. Betlyon 1976, 21, ap. 16. Betlyon 1980, 9, ap. 18. Elayi - Elayi
2004, ap. 460-773. Hoover 2010b, 68, ap. 236.

H eixovoypapia twv voplopdtwy g Z1dwvog xapaktnpidetal arné acoupio-Ba-
BuAwviakd kal Tepoikd otoxela, Ta omofa avtavakAoUv tn onpacia g mMOANg
WG X0pNY6 Kal UMootnpIKTN twv [Tepohv otnv Teptoxm. To moAeiké mAoio (rre-
vinkoévropog, 8nA. 50 xourmd), pe 1 xwpic avid kat Kkourtd, to orofo aneikovile-
Ta1 ouvnlwe Tdvw oe xUpata aroteAe! Tnv Kate€oxnv mapdotacn twv apyupwy
VOHIOPATwV TNG Z18WVoG Tou 50U Kat 4ou aiwva t.X., ta oroia akoAouBouv Ku-
piwg Tov govikiké otafpntuikéd kavéva. Or Doivikeg napeixav ToAepikd mhoia
otov [epaikd otéAo ot emavalapBaviopeves paxeg tou Pe v ABnva kat dAAeg
eAANVIKEG TIOAEIG-KpATn Tov 50 Kat 40 aiva m.X. (yia tn ouppetoxn twv dorvi-
Kwv Baotiéwv otn vaupaxia tng ZaAapivog, BA. Elayi 2006). Lta téAn tou Sou at-
wva X, v epiobo tng BaoiAeiag twv Ba'lshallim A’ ‘Abd’eshmu kat Ba'na’,
10 TIoAg[KG TAofo ametkovidetal prpootd ané ta teixn g méAng. Tnv oricbia
OYn Twv VOplopdtwy koopel ouvnbwe ouvwpida e évav nvioxo Kat évav ava-
Bdn, o omoiog eppnveletal gite wg o Meydhog ITépong BaolAide, Kupiapxog g
T6ANG kat Bedtnta e BaolMkng Aatpeiag, eite wg o tormkdg BdaA tng Zibwvog
(Betlyon 1980, 6-11. Hoover 2010b, 61. Betlyon 2019, 387-389).
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|
Ba‘lshallim II
(401-366 BC),

silver double siglos

c. 386/5-372 BC

W:28.34 g. D: 31 mm. A: 360°
Athens, NM 314/1509

0: Warship, pentekontor, to left, with row of shields along bulwark on top of
two lines of zig-zag waves.

R: King of Persia and driver in chariot to left. Behind, king of Sidon following,
holding sceptre and votive vase.

Unpublished

On the type, see Betlyon 1976, 21, no. 16. Betlyon 1980, 9, no. 18. Elayi — Elayi
2004, no. 460-773. Hoover 2010b, 68, no. 236.

The coin iconography of Sidon is characterised by Assyrian-Babylonian and
Persian elements that reflect the significance of the city as sponsor and sup-
porter of the Persians in the region. The warship (pentekontor, i.e. with 50
oars), with or without sails and oars, usually depicted on top of waves consti-
tutes the principal type of the 5th and 4th century BC silver coins of Sidon
commonly struck on the Phoenician weight standard. The Phoenicians sup-
plied with warships the Persian fleet in the recurrent battles with Athens and
other Greek cities in the 5th and 4th century BC (on the participation of the
Phoenicians at the battle of Salamis, see Elayi 2006). In the end of the 5th
century BC, in the reign of Ba'lshallim I, ‘Abd’eshmu and Bama, the warship
was depicted in front of the city’s walls. The reverse usually bears a synoris
(two-horse chariot) with a charioteer and a passenger, who has been identified
as either the Great Persian king, ruler of the city and a deity of the royal cult
or as the local Baal of Sidon (Betlyon 1980, 6-11. Hoover 2010b, 61. Betlyon
2019, 387-389).
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B. ITAoia ka1 Kuplapxia otn OGAacca
EYBOIA, IXTIAIA

78

Iouaia, apyupé tpiwpoio
300-275 n.X.

B: 2,23 yp. A: 15 x1A. A: 330°

ABniva, NM Onoaupée «Xavid, 1923»
(IGCH 254), 2045

E: KepaAn vipeng louaiag pe otepdvi xiooou, repi&épato xal evata 1pog ta 5e€1d.
O: H vipon louaia xabipevn mpog ta 8e§1d ndvw oe mpUpvn Siakoopnpévn e
Kepauvo. Aptotepd, [IZTIJAIEQN. Kdtw, tpiava ripog ta apiotepd.

Kaxkafdg 2020, 275, ap. S.

[a tov tro, BA. BCD Euboia, 78, ap. 394.

H Iouaia otnv EYPowa mnipe 1o évoud tng and tnv viuen louaia, xépn tou
Ypiéa, uiou tou IMooedwvog xat tng AAkuévng. To évopa tng éAng mbavév va
mpoépxetal kat ard g Aégeig wotiov (mavi) 1 10tég (katdpu). H loniaia mapou-
01ddel ONUAVTIKA VAUTIKA KAl €UNMOPIKA avartuén otnv apxatdtnta Adyw g
181aitepng yewypa@ikng 8¢ong tou Aiaviou tng, to orofo anoAdpBave rmbavév
OPLOPEVWYV TIPOVORiwY ota eAANVIOTIKA xpévia (Gatzolis — Psoma 2018, 77). O
apyupég ek8doelC TNG He amelkévion g vupeng lotalag kat otg 8o dyelg
-tetpwpPoAa attikoU otabuntikoU kavéva N TpiwBoAa pelwpévou ayvnukou
otaBuntikoy Kavéva n tetppoAa petwpévou Pdpoug otov tomikd otabpntuké
kavéva (Kremydi 2018, 237-241)- ex8i{dovtar and tov 30 awwva 1.X. xat yvwpi-
Zouv eupUtatn KuxAogopia otnv nrnelpwtkn Kat vnoiwtukn EAAGSa. H 6ia6oon
autn dev pnopel va armobobel oe pia avaBiwon g olKOVOIKAG eunpepiag tng
Ioniaiag (Robert 1951), aAAd mBavév oty avaykn twv Maxkedévwy kat twv
Pwpaiwv va xpnooroinoouy éva euputata Siadebopévo vépiopa yla g moAe-
HikéG toug Sandveg atov eAAadikd xwpo (Gatzolis — Psoma 2018, 72-77). Ztnv
omioBia 6yn n vupen louaia anetkoviZetal va kdBetal oe mpUpVN Kal va Kpatdel
He 1o aplotepd NG xépt oTtUAiBa, to e€dptnpa mou xpnolpelel otn oTNPLEN Tou
apAdotou otnv mpupvN Kat Agttoupyel w¢ oupBoAo vautikng vikng, Suvapng n
xuplapxiag (Babelon 1907b).

B. Ships and Supremacy at Sea
EUBOIA, HISTIAIA

78

Histiaia, silver triobol
300-275 BC

W:2.23 g D: 15 mm. A: 330°
Athens, NM “Chania, 1923” hoard
(IGCH 254), 2045

O: Head of nymph Histiaia with ivy wreath, necklace and earring to right.

R: Nymph Histiaia seated on stern of warship decorated with a thunderbolt to
right. To left, [IZTIJAIEQN. Below, trident head to left.

Kaxapdg 2020, 275, no. 9.

On the type, see BCD Euboia, 78, no. 394.

The city of Histiaia in Euboia was named after the nymph Histiaia, daughter
of Hyrieus son of Poseidon and Alcyon. The name of the city may have also
its origin in the words histion (sail) or histos (mast). Histiaia saw an important
naval and commercial development in antiquity because of its singular geo-
graphic location of its harbour, which possibly enjoyed certain benefits during
the Hellenistic times (Gatzolis — Psoma 2018, 77). Its silver issues bearing
the depiction of the nymph Histiaia on both faces —tetrobols on Attic weight
standard or triobols on reduced Aiginetan weight standard or tetrobols of re-
duced weight on the local weight standard (Kremydi 2018, 237-241)- had
been struck since the 3rd century BC and were widely circulated in mainland
Greece and the islands. This distribution cannot be attributed to a revival of
the economic prosperity of Histiaia (Robert 1951), but possibly to the necessi-
ty for both the Macedonians and the Romans to use a widely spread coin for
their military expenses in Greece (Gatzolis — Psoma 2018, 72-77). The reverse
bears the nymph Histiaia seating on a stern and holding in her left hand a sty-
lis, the component used to support the aphlaston at the stern that functions as
the symbol of a naval victory, power or supremacy (Babelon 1907b).



B. ITAoia ka1 Kuprapxia otn ©GAacoa
AYKIA, ©AZHAIZ

79

®ddonig,

apyupdg otathp
167-130 n.X.

B: 10,92 yp. A: 29 x1A. A: 360°
Abrwva, NM 1904-5 IXT" 128

E: KepaAn AnéAAwvog pe ote@dvt and ¢uAAa 8dpvng mpog ta Sefid.

O: ABnvd lMpdépaxog 1otdpevn mpog ta Se1d mdvw oe TIAWPN TIOAEIKOU TAoioU
11pog ta 8e§1é. Aprotepd, d. Kédtw, NIKON. H mapdotaon oe ouktd KUKAIKS TAaiolo.
ZBopwvog 1903, 192-193, ap. 128.

[a tov tno, BA. Heipp-Tamer 1993, 157, ap. 333.

H ®donAig, anowkia twv Awvdiwy, 18pubnke to 691/0 n.X,, oe pia otpatnyikn ye-
WYPAPIKN Béon [e TPEIC PUOTKOUG AIEVEC, ATTOTEAWVTAG TO TTLO 10XUPG EPTIOPIKO
AMPAVL Twv avatoAKWV aktwv e Aukiag péxpt v iSpuon tng AttdAelag ylpw
oto 150 m.X. Ot XapaxInploTKESG VOLOPATIKEG TIAPACTACEIG TNG TIOANG e TNV
TAWPN Kal tnv 1pupvn moAepikou mAofou (Heipp-Tamer 1993, 58-59), avta-
vaxkAouv tnv 181aftepn oxéon tng néAng pe v BdAacoa xar v vautiAia. Ta
apyupd vopiopatd tng mou ekdidovial otoug apxaikoug Kat KAAoIKoUug Xpévoug
Kal akoAouBouv Ttov Tepoikd N €vav Toriké otaBuntikd xavéva QpEpouv otnv
eprpdobia dyn mAwpn oe popen xdrpou. H npupvn aneikoviletal enfong ota
vopiopata tng méAng ard to a’ tétapto tou Sou atdva X, kal Ba anoteAéoet
v Kate€oxnv napdotaon g ori{obiag GYne twv apyupwv Kat XAAKWwv eK66-
OEWV PEXPL TOUG TIPWIIOUG EAANVIOTIKOUG xpévouc. H méAn ekdidel otnv Uotepn
eAMnvioukn repiofo otatnpeg otov Tomiké otabuntké xavéva (N tetpddpaxpa
podlaxou mAtvBopopikoU 1 KiotopopikoU pétpou Bapoug, BA. Ashton 2013, 261-
262), érou areikoviletal n dapvoatepng Keain tng katefoxnv Bedtnrag tg
Auxkiag, tou AnéAAwvog. Ztnv orfobia dyn aneikovietal mAwpn pe tv ABnvd
[Mpdpaxo, n Aatpeia g orofag Kateixe mMpwrtevouoa Béon oto torukd dvBeov
oupewva e Tg emypapikég paptupieg (Heipp-Tamer 1993, 94-95).

B. Ships and Supremacy at Sea
LYKIA, PHASELIS

79

Phaselis,

silver stater

167-130 BC

W:10.92 g. D: 29 mm. A: 360°
Athens, NM 1904-5 [T 128

0: Head of Apollo with laurel wreath to right.

R: Athena Promachos standing on prow of a warship to right. To left, @. Below,
NIKQN. The whole within a circular dotted border.

YBopwvog 1903, 192-193, no. 128.

On the type, see Heipp-Tamer 1993, 157, no. 333.

Phaselis, a colony of Lindos, was founded in 691/0 BC at a strategically locat-
ed site with three natural harbours and was the most important trade port
on the east shores of Lykia until the establishment of Attaleia in c. 150 BC.
The city’s distinctive coin types with the prow and the stern of a warship
(Heipp-Tamer 1993, 58-59), reflect its special relationship with the sea and
seafaring. Phaselis’s silver coins, issued in the Archaic and Classical period
on the Persian or a local weight standard, bear on the obverse a prow in the
form of a boar. The stern has been also depicted on the city’s coins from the
first quarter of the 5th century BC and was the primary reverse type of the
silver and bronze issues until the early Hellenistic times. In the late Hellenistic
period, Phaselis struck staters on the local weight standard (or tetradrachms
of Rhodian plinthophoric or cistophoric weight, see Ashton 2013, 261-262),
where the laurel-wreathed head of Apollo is depicted, the principal deity of
Lykia. The reverse bears a prow with Athena Promachos, who according to
epigraphic testimony was among the primary deities in the local pantheon
(Heipp-Tamer 1993, 94-95).
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80

Pwpaikh Anpoxpatia, Snvdapio
(C. Fonteius)

1141 113 n.X.

Nopopatoxorteio: Pdpn

B: 325 vp. A: 20 xih. A: 300°

ABrva, NM 8318

E: Kepalég AlookoUpwv pe otepdvi ané puAa §agpvng avuvwtd. Apiotepd, N.
Aef14, aotépl. H mapdotaon oe 0TiKTé KUKAIKG TAaioto.

O: [MoAepikd TAo{o TIpog Ta apiotepd, pe KuPBepvntn kat tpelg KwrmAdteg. Endvow,
C - FO(NT). Katw, ROMA. H napdotaon oe otiktd KUKAIKOG mAaioto.

A8npooieuto

[a tov o, BA. Crawford 1974, 304, ap. 290/1.

Ta &nvdpla tou C. Fonteius @épouv oty epnpdobia dyn Vo ayéveleg Kepa-
AEC avuvwtd, Tou eppnvedovial wg arekdévion efte tou Fontus, uloU tou lavou
Kal mipoydévou tng gentis Fonteia, efte twv AtookoUpwy, Twv omofwv 1o xate-
Eoxnv kévtpo Aatpeiag, Ppiokdtav oto Tusculum oto Adtio, T6MO KAtaywyng
TNG OUYKEKPIPEVNG gentis. Xtnv ort{obia dYn anekoviletal noAekd mhofo, 1o
orofo mapanéprner otov TnAéyovo, ylo tou O8uooéa xar 18puth tou Tusculum
(Crawford 1974, 305).
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80

Roman Republic, denarius
(C. Fonteius)

114 0r 113 BC

Mint: Rome

W: 3.25 g. D: 20 mm. A: 300°
Athens, NM 8318

0O: Janiform heads of Dioscuri with laurel wreaths. To left, N. To right, star. The
whole within a circular dotted border.

R: Warship to left, with commander and three rowers. Above, C FO(NT). Below,
ROMA. The whole within a circular dotted border.

Unpublished

On the type, see Crawford 1974, 304, no. 290/1.

The denarii of C. Fonteius bear on the obverse, two Janiform heads identified
as either Fontus, son of Janus and ancestor of the gens Fonteia or the Dioscuri,
whose primary cult center was in Tusculum in the region of Latium, place of
origin of the abovementioned gens. The reverse bears the image of a warship
referring to Telegonos, son of Odysseus and founder of Tusculum (Crawford
1974, 305).



I. ZoppoAa
£YMBOAO ME IIOAEMIKO IIAOIO

81
.|
MoéAuBdog

B: 3,39 yp. A: 16,1 xIA.
Abriva, NM 1320

A’ dyn: KwrmAato 10tiopépo mhofo
Tpog ta Sefld.

B’ 6yn: Aonpo.

A8npooieuto.

Avdloya pe tov oxord Tou urnpetovoay, Ta TAoia Siakpivoviav oe ToAeiKka
KAl epriopikd. Apxikd €yve Xpron Koummiwy, Tou Ta Kpatouoay ol VAUTIKo! amneu-
Befag kat apydtepa Mtav Tpooappoopéva ota TAeupd tou TiAoiou pe tn BonBela
oKappou kai otpdriou (dpyavo ouotpopng). Ta xwrmAata Atav Kate€oxnv To-
Aepikd mAofa. Ztn ouvéxela, Tipowotnpla SUvaun ntav ta kourmd oe ouvduaoud
Be avid, dnAadn kwrmAata 1otiopdépa mAoia. Aev eival yvwotn pe Befaidtnta
N xpron twv poAUBSivwy oupBoAwv pe mapaotdoelg molwy Kal vautkwov Oe-
Ratwv. Etval mbavé va xpnotponolouvtav otn Sloikntikn diadikaoia tou otdAou
Kai va mpoopiloviav yia toug vauteg N yia dAeg eildikdtnteg mou npdopepav
TI¢ urmpeoieg toug oto vautiké. Aertoupyouoav SnAadn, mbavag, eite wg «el-
OITAPLA» Y1 TN CUPPETOXN TwV avBpwv ato mAoio efte wg armoSelktikd napoxng
utmpeolv. [a 6oa amé autd ta oupBoia ntav dnpdaoia, o k&toxoi Toug ta eré-
OTpPEPAV 0TOUG apuéd10ug aflwpatouxoug Kal Toug KataBdAAovtav To avtiotoxo
avtitpo. Oplopéva and autd ta oupPoAa efvar mbave va exibovtav ard 161dteg
N pia ouvtexvia, mou propodoav pe autév Tov TPATo va EAEYXOUV TO TIPOCWTIKS
TOUG Kal va SieukoAUvovtatl ot ouvaAiayég toug pe autd. Efval emiong mbavé ta
oupPoAa va xpnofueuav yia eswteptkn Siakivnon evidg tou mhofou, Siavépoviav
8nAadn otoug vauteg yia va éxouv Sikalwpa oe opiopéves apoxég katd tn oi-
dpxela evog peyaiou tafidiou (PAAAN 2018. PAAAN 2019).

C. Tokens
TOKEN WITH WARSHIP

81
.|
Lead
W:39g.D:16.1 mm.
Athens, NM 1320

Face A: Rowing sailing vessel
to right.

Face B: Blank.

Unpublished

Ships were distinguished, depending on the purpose they served, into military
and merchant vessels. Oars were initially used directly held by seamen while
later, were attached to the sides of the ship by the use of oarlocks. The rowing
vessels were primarily warships. Later, the oars in combination with the sails
generated the propulsion force, hence the rowing sailing vessels. The use of
the lead tokens bearing types of ships and naval themes is not known with
certainty. They may have been used in administrative procedures of the fleet
and were intended for the sailors or other skilled individuals that offered their
service to the navy. They possibly functioned either as “tickets” for the men
to participate in the ship’s activities or as proof for the provision of service.
Those who used tokens that were public property were to return them to the
officials responsible for them and receive the corresponding amount of money.
It is possible that some of these tokens were issued by private individuals or
guilds that could in this way control their stuff and make business with them
easier. Tokens might have been also used for movements inside the ship, i.e.
they were distributed to the sailors to be entitled to certain provisions for the
duration of a long-lasting journey (PGAAn 2018. P&AAn 2019).
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82
.|
MéAuB&og

B: 426 yp. A: 17,2 x1A.
ABnva, NM 7963

A’ dym: TTAOpnN ToAepikoU TAofou
TIpOG Ta aplotepd.

B’ éyn: Aonpo.

Adnpooieuto.

83
.|
MoéAuBdog

B: 3,77 yp. A: 17,2 x1A.
ABrva, NM 2131

A’ dyn: [TAwpn ToAepikoU mAoiou
He TpéaoTeyo, akpootdAlo, TIPoEPBoAO
Kat éuBoAo Tpog ta 8e€1d.

Endvw, evvedktivo aotépt.

B’ 6yn: Aonpo.

A8npooieuto.

84

.|

Mé6AuBdog

B: 1,21 yp. A: 13,7 xiA.

ABnva, NM ZuA. Kdpou 1362/1998

A’ dyn: TTAwpn ToAepikoU TAoiou
Tpoc ta Sefld.

B’ 6yn: Kabiot popen mpog ta 8ef1d

naifovtag éyxop8o pouoiké épyavo.
A8npooieuto.
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82

.|
Lead

W:426¢g D:17.2 mm.
Athens, NM 7963

Face A: Prow of a warship
to left.

Face B: Blank.
Unpublished

83

]
Lead

W:3.77 g. D: 17.2 mm.
Athens, NM 2131

Face A: Prow of a warship

with forecastle, akrostolion,
subsidiary ram and ram to right.
Above, star.

Face B: Blank.

Unpublished

84

.|

Lead

W:1.21 g D:13.7 mm.

Athens, NM Kyrou Col. 1362/1998

Face A: Prow of a warship

to right.

Face B: Seated figure to right
playing string musical instrument.
Unpublished



85

|

MéAuB&og

B: 1,51 yp. A: 11,4 xiA.

ABriva, NM ZuA. KUpou 1366/1998

A’ 6yn: [Tpupvn mAoiou

Tpo¢ ta apiotepd. H napdotaon
péoa oe otePAvL.

B’ éyn: Aonpo.

Adnpooieuto.

Or napaotdoelg mofwv M THNPATWV Toug Tou artelkovidoviat ota pHoAuBsiva
oUpPoAa Tapéxouv moAUTipe TIANpogopleg yia to oxnua twv apxaiwv mAoiwy
KAl TG AeTTopépeleg oplopévwy THNPATWY Kal eEaptnpdtwy Toug, yid Tnv MAw-
pn, TNV TPURVN, Ta Kourtd, Tn Béon twv KWIMAATWV Kal ToU KUBEPVATN, TOUG
10t0Ug, ta 1otia, 1i¢ dykupeg. H mAwpn Kat n mpupvn tou mAoiou, efixav moiki{Ao
oxXnpa kat 81Gkoopo Kal oe autég katéAnyav n rpoaappéloviav Sidgopa efap-
tpata. [ToANéG popég urmpxe katdotpwia, dAAote pévo Tipdoteyo Kal ertioteyo,
yla v rpootacia tou KuPepvitn ard ta KUpata Kal 1oV aveplo. Xta reploodtepa
mAofa urpxe évag Kevipikdg 10T6¢ He peyaAo Tetpdywvo 10tio, TIou TIOAAEG o-
péc To unofonBouoe to Aativi, SnAabn pikpdtepo tptywvikd 1otio. Ta moAepukd
mAofa elxav pla n mepioodtepeg oe1pEG KOUTTLWY, TTou otnpidoviav oe oKappoug n
¢Byavav ané otpoyyuAd avoiypata. Efxav pakpdotevo oxnipa xat, Ti¢ meplood-
TepeC PopES, Kuplwg xatdotpwpa og Ao 1o Prkog toug. H mAwpn mpoektevétay
Kal oxnpdaude €pupolo, evw N TIPUPVN KATEANYE 0 KAUMUAN TIPOG T0 €0WIEPIKS
tou mAofou. To épPoAo Mtav n katackeun Tou Tpoeeixe aré v MAWpn Kat
epappoétav otnv xapiva tou mAofou. ‘Hrav apxikd opeixdAkivo kat apydtepa
018epévio xat ouvnBwg BubiZétav to piod kdtw and v emedvela g 8dhacoag
N Bprordtav axpiBwe oto {610 eminedo pe authv. Ztnv apxn efxe to oxnpa puy-
X0ug {wou Kai ard v KAaolkn eroxn efxe to oxnpa tpiavag n nepévng. Hrav
10 Kate§oxnv 6mAo Tou TAo{oU Kal XpnoflIeue, e T0 oXMpa Tou, yia va Eeoxilel ta
TAeupd tou avtrtdAou mAoiou. TIdvw amd to épPoAo umnpxe éva JKpSTEPO, TO
TipoépPoAo, Tou apxikd efxe 1o oxnpa Tpiavag i mepdvng Katl apydtepa mnpe 1o
oxnpa ke@aAng {wou. To tunpa mou uPwvétav navw ard 1o ke@dAl Tou {Hou
Kal Mdvw and 1o XKatdotpwpa Kal Tou ouxvd Ntav 1o KEPAto Tou {Wou Kal Xpn-
ofjieue w¢ 0t6xactpo yla Tnv mAorynon tou miofou kal t xépagn kai Siatipnon
g nopeiag tou. AkpootdAlo itav to kaBapd oupBoAikd avtikeljevo Tou utmpxe
070 arwTtepo AKpo Tou OTtéAou, otnv dxpn &nAadn tou képatog N g orolacdn-
Tote KatdAn&ng tou otéAou. Mropouoe va efval dotpo, kKepaAn ABnvdg ITaAAG-
8o¢, ayaApatibio Nikng, Tuxng n dAAwv Beotntwy, Tpltwveg kAT Tevikd, 6Aa ta
eldwAa, ta apxaia 1epd £6ava Tng MAWPNG, TIOU AelToupyoUoay wg AroTPEMTIKA
Twv BaAacovav KivEUvwy, Ntav ta Aeyopeva «arnotpémnaias Kai £pTacav péxpl
T vedtepn enoxn wg éava n akpdrpwpa (Svoronos 1914. Apaxdriourog 1987).

85

|

Lead

W:151g D:11.4 mm.

Athens, NM Kyrou Col. 1366/1998

Face A: Stern of ship

to left. The whole within a wreath.
Face B: Blank.

Unpublished

The representations of ships or sections of them depicted on lead tokens of-
fer valuable information on the shape of the ancient ships and the details of
certain sections and components regarding the prow, the stern, the oars, the
position of the rowers and the commander, the masts, the sails, the anchors.
The ships’ prow and stern came in a variety of shapes and bore an assortment
of adornments. Various components were affixed on them. On several cases,
there is a deck, on others just the forecastle and the poop deck to protect the
commander from the waves and the wind. In most ships, there was a central
mast with a large square sail assisted by the lateen, a smaller triangular sail.
The warships had one or more series of oars that were attached on oarlocks
or came through circular openings. The vessels were elongate in shape and in
most cases, there was a main deck along their entire length. The prow was
extended and formed the ram while the stern ended in a curve towards the
interior of the ship. The ram was constructed to protrude from the prow and
was affixed on the vessel's keel. It was initially made of bronze and later, of
iron. Half of it was usually submerged below the surface of the sea or was at
the same level with it. At the beginning, it had the form of an animal’s snout.
From the Classical period onwards, it bore the shape of a trident or a pin. It
was the ship’s prime weapon and its purpose was to tear apart the sides of the
enemy ship. Above it, there was a smaller subsidiary ram initially made in the
form of a trident or a pin and later, of an animal’s head. The part above the
head of the animal and over the deck that was often the animal’s horn was
used to navigate the ship, mark its course and maintain it. The akrostolion
was the purely symbolic terminal ornament of the ship positioned at the point
of the horn, i.e. crowning the stem-post. It could be a star, the head of Pallas
Athena, a statuette of Nike, Tyche or other deities, Tritons etc. In general, all
figurines, the ancient sacred xoana of the prow, that functioned as deterrents
of sea dangers, were the so-called “apotropaic” and survived to modern times
as xoana or figureheads (Svoronos 1914. Apaxdériouhog 1987).
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I. ZoppoAa
LYMBOAA ME AOAAXTO IIAOIOY

86

.|

MoéAuBdog

B: 4,57 yp. A: 18,3 x1A.

ABnva, NM ZuA. Kipou 1370/1998

A’ dyn: ApAacto.
B’ 6yn: Aonpo.
A8npooieuto.

87

.|
MoéAuBdog

B: 5,54 yp. A: 17,2 xiA.
ABriva, NM 1921 B7

A’ 6yn: ApAaoro.
B’ éyn: Aonpo.
Adnpooieuto.

Ta efapmpata twv mMolwv ektdg ard 1o SIakoopNTKG Toug PGAO XpNooTIooUVTay
otn SlaxkuPépvnon xat Tnv MAoTynon tou TAofou Kat erimiéov BonBodoay atnv tvw-
O TOU YUXI0p0U TOU TIANPWHATOG ToUG, KaBwg ouvéovtav éxt pévo pe v e§wtepikn
gp@dvion tou TAolou aMd xat e TG Bpnokeutikeég Sofaoteq twv vautikwv. To dpAa-
010 ATAV TO OKAAIOTE THARA TG MPUIIVING TwV HeYEAwY ToAelKWOVY TAolwy, SnAadn
Twv vauapxiSwy, Tou uPwvaétav Tpog ta dvw og oxrpa PevidAiag Kal KUPTWVE TIpog
T0 E0WTEPIKS Tou TAolou. Zuxvd épotale pe Séopn amnd xAadia pofvika. AmoteAoUpevo
ard MoAAd otoxela Tou dvoryav Kat ékAevav avéAoya pe to gUoNpa Tou aveépou
BonBovoe ot GiaxuBépvnon tou mAolou. Agitoupyouoe emiong w¢ onpeio omMpPEng
npdadeong yia pavouPpeg. Hrav pdAiov kivntd kar xpnofjeue oav onpatobgoio 1 on-
Bapdpo. Amd ekel o kuBepving tou TAoiou, Tou omofou n Béon ntav névta oy Tpu-
1vn, Soiouoe o Aolo kat puropouce va petabwael onpata oe dAa TAola, efte xpe-
pvTag oto YnAdtepo onpieio tou dpAactou Xpwpauotég Tavieg, ite TonoBetviag
ere{ AUXVOUG Kal ONpPavpa, yia GWIevd Kal Xntiké onpata avaioya pe v nepiota-
on. Lupewva pe tov Atédwpo (13.46.3, 13.77.4), 0 KuBepvitng Tou mAoiou kouvoUoe
Tépa 8WBe To KAaS( ev6S (pofvia, TTOU e T KOKKIVO XpWHIA TOU KAl SIaKOOPMEVO He
Tavieg, €8ve o oUvOnpa yia emiBeon (Svoronos 1914. ApakdrouAog 1987).
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C. Tokens
TOKENS WITH APHLASTON OF SHIP

86

|

Lead

W: 457 g. D: 183 mm.

Athens, NM Kyrou Col. 1370/1998

Face A: Aphlaston.
Face B: Blank.
Unpublished

87

—
Lead

W:5.54 g.D: 17.2 mm.
Athens, NM 1921 B7

Face A: Aphlaston.
Face B: Blank.
Unpublished

Apart from their decorative role, the ships’ components were used in the nav-
igation of the vessel. Moreover, they supported psychologically the morale of
the crew since they were associated not only with the ship’s external appear-
ance but also with the religious beliefs of the seamen. The aphlaston or aplus-
tre was the carved section of the stern of the big warships, i.e. the flagships,
which was raised upwards in the shape of a fan and curved towards the inte-
rior of the vessel. It often looked like a bunch of palm branches. Consisting of
many elements that opened and closed depending on the wind blowing, it as-
sisted in navigating the ship. It also functioned as a point of mooring support
during maneuvers. It was probably a mobile component and used for keeping
the flags and signals. It was the post of the commander, who was always po-
sitioned at the stern. From there, he commanded the ship and sent signals to
other vessels either by hanging at the highest point of the aphlaston coloured
bands or by placing there lamps and gongs, to send beacons and sound signals
depending on the occasion. According to Diodorus (13.46.3, 13.77.4), the com-
mander was waving a palm branch in red colour adorned with bands which
signaled the attack (Svoronos 1914. Apaxdrioulog 1987).
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H mnpofoAn tou évéo§ou mapeAB6vtog
oto Néo EAAnvik6 Kpdatog

A 6 TG mMpWteg TpooTidBeleg Tou veoouotatou eAAnvikoU Kpdtoug ntav n énuioupyia eBvikou vopl-
OPaTOoG, TIPOKEWEVOU va puBpioel TIG OIKOVOIIKEG OXE0EIG OTNV ETIKPATEIa Kal TG S1eBveic ouval-
Aayég. Tautdxpova, e TNy emAoym avayvwpiolwy eikovoypapik@y potiBwv tou évbogou mapeABsviog
artooKoTIoUoE va oUBAAAEL otny 18€0A0YIKT GUYKPGTNON TOU [ TNV avadelén tng ouvéXelag Tou eAAN-
viopou. To mpwto eBvikd vépiopa ek6éBnke amd tov kuPepvnin lwdvvn Kamobiotpla otnv Afywva. To
1829 rOTMKaV 01 Yoivikes, Ta TpwIa apyupd vopiopata kal ol XAAKIveG urodiaipéoels toug kat to 1831
1a MPWTa Xaptovopiopata. Xy eprpdéobia dPn twv apyupwv Kai XAAKIVwv vopiopdtwy areikoviodnke
0 pofvikag, To pubiké Ttnvé Tou avayevvdral peoa and v Eepa tov, Bépa kabapd oupBoAiké yia va
uttevBupiZel Ty avayévvnon tou €8voug (TewpyidmouAog 2002, 123-124).

To oxé610 tou Kamodiotpla yia eBviké voptopatiké ouotnua uAomoindnke tnv mepiodo te BaciAeiag tou
VBwvog (1832-1862) pe v aviikatdotaon tou goivika and m Spaxpn. H mpwn Spaxun ex&éBnke 1o
1832 xai anotéAeoe T Bdon tou eAAnviKoU vopiopatikou cuotnpatog péxpt to 2002, étav avukataotdbn-
Ke aré 1o eupw. H emAoyn tou ovépatog tou véou vopiopatog ntav anéppola e apxatoAatrpiag tou Baot-
Ald tne Bauapiag kat matépa tou 0Bwvog, AouboBikou A ” (TewpyiémouAog 2002, 129). AvtiBeta armé v
OUPBOAICTIKN Kal, {0wG, PUCTIKIOUKNA ATTEIKOVION ToU (oivika, N §paxyn, aroturwoe v dueon ouveon
10U apxafou xal tou véou eAAnvicpou. H vopiopatikn «avayévvnons, dAAwote, evtdooetal kKat oto mAaiolo
NG €MPPONG TOU VEOKAAQOIKIOPOU, KaBw¢ Tov 190 aiwva napatnpeital otnv Eupwrm otpogn 0to apxalogA-
Anviké TiapeABSV kal ota kAaoikd mpdtura. ta mpwta xpévia g BactAeiag tou Fewpyiou A (1863-1913)
n EAMd@Sa mpooxwpnoe otn Aativikn Nopiopatkn Evwon kat uloBétnoe véa Bapltepn vopiopatiki povasa
pe v i8la duwg ovopacia dpaxpn. Ztny orioBia GYn twv apyupwv Spaxpudv Kat Si8pdxpwy mou exk8é-
Bnkav 1o 1911 amekovitetal n Oéuda kabiopévn oe BaAdooio (o va petapépel Tnv aorida otov yi6 g
AxiMéa (eix. 1). H mapdotaon, épyo tou {wypdpou Tewpytou lakwpidn aviiypdpet tov orwobétumno apyupou
B18pdxpaou tou Baothid tng Hrelpou [TUppou (eik. 2). ApxaioeAAnvikd Bgpata arelkovidovtal Xal ota KEpPa-
Ta ard VikéAo Tiou ekd6Bnkav to 1912. Yta mevtdAemnta kal ota SexdAenta xapdxonke n yAavka mdvw oe
navabnvaiké appopéa, ERMVEUOPEVN artd aBnvaikés Komég Tou 20U-10u alkva m.X. Kal ota EIK0CAAETTTA To
dyaApa g ABnvég e BapBakeiou (€1k. 3), pwpdiké aviiypapo tng xpuoeAepdvuvng ABnvdg [MapBévou
tou Peidiou (gik. 4). H mapdotaon tou BaciAikou Bupeot pe toug to HpakAeibeg ota vopiopata tou Kwv-
otavtivou A” (1913-1917 rar 1920-1922) kar tou [TavAou A (1947-1964) emAéyetal wg cUPPoAO TG
efouoiag Kal TwV apetwv Tou nyepdva aAAd Kal e 10xUog Tou Aaoy, L€ aTiidTepo OKOTIO TNV evioXuon TG
BaoAikng e€ouoia kat to Beopd tng povapxiac (Xat¢nAla 2015, 106-107).

Tnv mieplodo tng A EAAnvikng Anpokpatiag (1924-1935) utoBetouvial apXaloeAANVIKE VORIoUAaTKA TIPGTU-
Ta, Wote va xaAupBel 1o 18e0A0y1KG Kevé Tiou Apnaoe N katdpynon e BaciAelag petd thv Mikpaoiatikn Ex-
otpateia. H oe1pd twv VikéAvwv Jikpwv aglov (2 Spaxpiég, 1 8paxyn, 50 Aerttd, 20 Aerttd) oxeSidotnke aré
tov Emile Gillieron ka1 otnv epmpéobia 6ym @épouv T KepaAi TN ABNVAC e KoptvAlaks Kpavog, Tou éxel
W TIPATUTIO TNG Tov ornoBéturio Twv otatnpwv tng KopivBou tou 4ou aiwva m.X. To SekdSpaxpio aneikoviel
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Ek. 1. lewpylog A’ (1863-1913),
apyupd 6idpaxpov (1911).

Fig. 1. George I (1863-1913),
silver didrachm (1911).

Ek. 2. [TUppog (318-272 n.X.), apyupd 6ibpaxpio.
Fig. 2. Pyrrhos (318-272 BC), silver didrachm.
Baldwin's Auction Ltd, Dimitry Markov Coins &
Medals, M & M Numismatics Ltd, The New York
Sale XXVII (04/01/2012): The Prospero Collection
of Ancient Greek Coins, 341.

Ek. 3. Tewpylog A" (1863-1913),
VikéAvo 20 Aerttd (1912).

Fig. 3. George I (1863-1913),
nickel 20 Lepta (1912).
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ne of the earliest decisions the newly established Greek state took was the issuing of a na-
O tional currency in order to regulate the financial relations across the country as well as the
international transactions. At the same time, by selecting recognisable iconographic motifs from
the glorious past aspired to contribute to its ideological formation by highlighting the continuity of
Hellenism. The first national coin was issued by the Governor loannis Kapodistrias in Aigina. The
phoenix, the first silver coin and its copper denominations were minted in 1829 and the first bank-
notes were printed in 1831. The obverse of the silver and copper issues bore the phoenix, the myth-
ical bird rising from its ashes, a purely symbolic theme to evoke the nation's rebirth (lewpyiémouAog
2002, 123-124).

Kapodistrias's plan for a national numismatic system was implemented in the reign of Otto (1832-
1862) when the phoenix was replaced with the drachma. The first drachma was issued in 1832 and
formed the base of the Greek numismatic system until 2002, when it was replaced by the euro. The
name of the new coin was the result of Ludwig’s [, king of Bavaria and father of Otto, love for antiquity
(TewpyrémouAog 2002, 129). Unlike the symbolic and perhaps, mystical depiction of the phoenix the
drachma represented the direct connection between the ancient and modern Hellenism. Furthermore,
the numismatic ‘renaissance” belongs to the impact of neoclassicism since a change towards the
ancient Greek past and the Classical models is observed during the 19th century. During the early
years of the reign of George 1 (1863-1913), Greece became a member of the Latin Monetary Union
and adopted a new heavier numismatic unit of the same name, drachma. The reverse of the silver
drachmas and didrachms issued in 1911 bore the figure of Thetis seated on a sea horse carrying the
shield to her son Achilles (fig. 1). The image, a work by the painter Georgios Iakovidis, copies the ob-
verse of a silver didrachm struck by Pyrrhus, the king of Epirus (fig. 2). Ancient Greek themes were also
depicted on nickel coins issued in 1912. The 5-lepta and 10-lepta coins bore the owl on a Panathenaic
amphora, an image inspired by the Athenian issues of the 2nd — 1st century BC. The 20-lepta coins
carried the statue of Varvakeion Athena (fig. 3), a Roman copy of the gold-and-ivory statue of Athena
Parthenos by Phidias (fig. 4). The royal coat-of-arms with the two heraldic figures of Heracles on the
coins of Constantine [ (1913-1917 and 1920-1922) and Paul I (1947-1964) was selected as a symbol
of the ruler’s sovereignty and virtues as well as the people’s power intended to strengthen the royal
authority and the institution of monarchy (Xat¢nAia 2015, 106-107).

In the period of the First Hellenic Republic (1924-1935), ancient Greek coin types were adopted
to cover the ideological void left behind by the abolition of monarchy following the Greco-Turkish
war of 1919-1922. The series of small denomination nickel coins (2-drachma, 1-drachma, 50-lep-
ta, 20-lepta) was designed by Emile Gillieron. The obverse bears the head of Athena wearing the
Corinthian helmet following the reverse of the 4th century BC staters of Corinth. The 10-drachma
coin carries on the obverse, the head of Demeter and on the reverse, an ear of wheat; both images

Eik. 4. AyaAudtio ABnvdg IapBévou ard mevieAikd
Rappapo (a” od 3ou at. p.X.), Tiou BpEdnke

otnv ABrnva kovtd otn BapPdxelo XxoAn. ABnva,
EBviké Apxatoloyiké Mouoeio, I 129.

Fig. 4. Statuette of Athena Parthenos made

of Pentelic marble (first half of 3rd cent. AD),
found in Athens near the Varvakeios School.
Athens, National Archaeological Museum, I 129.
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otny eurnpdodia GYn tnv xe@aAn tg Anuntpag kat otny oriodia otdxu, apactdcoelg mou avitypdpouy avti-
OTo1Xa ToV EPMPooBdTuTIo aTatpa TS AeAPIKNG AugikTuoviag kat tov omaoBdturio otatpa tou Metarovti-
0U Tou 4ou aiva m.X. H emAoyn twv 8o Bepdtwv ouvdéetal pe Toug 0téXoug TNG PECOTIOAEIKNG QYPOTIKNG
moAttknG. Tnv og1pd, mou oxediaoe o MixanA A&eAdg, oAorAnpwvel to vépiopa twv 20 §paxjicv Tou Kat oTiq
8o dyelg epnvéetal aro 1o terpddpaxyio tou Avtyévou B Tovatd n tou Avtyévou I'” Adowvog pe v
areikévion g KepaAng tou [Mooeidwvog Kat T TAWpn TIoAepikoU TAoiou (ap. kat. 128). Xta véa vopiopata
n avaBiwon twv apXaloe AANVIKWY TIapactdoewy avakaAe! tnv 16e0A0YIKN Xprion Tou apeABGVToG, aviika-
Biotwvtag ta oupBoAa tou Bacthikou Beopot (Mrmpgyiavvn 2011, 303-304). H 18eoAoyia tng eAAnvikétntag
AMOTUTIWVETAL KAl 0Ta TPWTa PeTaroAelikd, ANBwpiotikd, xaptovopiopata tou 1944, Ztny emedveld toug
areixovidovtal apxitektovipata Kat pvnpefa e moAtoukng kAnpovopids e EAAGSag, 6rwg o vadg tmg
Apaiac omv Afyiva, o vads tou Aidg otnv OAupria, aAAG kar apxaia vopiopata. Yta xaptovopiopata mou
ek6éBnkav v repiodo tng BaoiAeiag tou IMavAou (1947-1964) mpoBAAAovTal CNPAVTIKESG NYETIKES TIDO0W-
TIKATNTEG ToU EAMANVIOPOU P OKOTO TNV apuIVIon NG cUAOYIKNG eBVIKNG ouveldnong, armapaitning petd
10 t€A0g Tou EpguAiou oAépou. H kepaAn tou OguiotokAE0UG, TOU apXITEKTOVA TNG VIKNG otn vaupaxia
g XaAapivog, eprmveuopévn and pwHAKG aviiypapo g TIPOTORNG Tou atn Pdun (elk. 5), areikovidetal
oto xaptovépiopa twv 100 Spaxpwv tou 1955 (ap. Kat. 89), v o TTeptkANG, 0 BepeANlwTng TG ABNVAIKNG
Snpoxpatiag, oto xaptovépiopa twv 50 §paxpicv tou 1955 (ap. xat. 97) (€k. 6-7).

Eix. 5. [Ipotopn OepiotokAéoug ard pdppapo

(206 ar. p.X), avtiypapo EAMAVIKoU MPWTOTUTIOU TWV
apxwv tou 4ou at T.X. Popn, Mouceia Batikavou, 306.
Fig. 5. Bust of Themistocles made of marble

(2nd cent. AD), copy from a Greek original of early
4th cent. BC. Rome, Vatican Museums, 306.

Image © Antal Hekler. Greek and Roman Portraits
(London 1912), 5.

Eik. 6. Johann Jakob Horner, Bilder des griechischen
Alterthums oder Darstellung der bertihmtesten
Gegenden und der wichtigsten Kunstwerke des alten
Griechenlandes (Zup{xn1823), 41: «[Ipotopég

10U OgpuotorAéouc, Tou Miduddou, tng Aomaoiag
Kat tou [TeptkAéouGy.

Fig. 6. Johann Jakob Horner, Bilder des griechischen
Alterthums oder Darstellung der bertihmtesten
Gegenden und der wichtigsten Kunstwerke des alten
Griechenlandes (Zurich 1823), 41: “Busts

of Themistocles, Miltiades, Aspasia and Pericles”.
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copy the obverse of a stater of the Delphic Amphictyonic League and the reverse of a 4th century
BC stater of Metapontum respectively. The selection of the two themes was connected with the tar-
gets of the Interwar period agrarian policy. This series, designed by Michael Axelos, was completed
with the 20-drachma coin which on both faces draws inspiration from the tetradrachm of either
Antigonos I Gonatas or Antigonos III Doson depicting the head of Poseidon and the prow of a war
ship (cat. no. 128). The revival of ancient Greek themes on the new coins evokes the ideological
use of the past by replacing the symbols of royalty (Mnpeyiavvn 2011, 303-304). The ideology of
Hellenism is also depicted on the first post-war inflation banknotes printed in 1944. They bear
images of structures and monuments of Greek cultural heritage, such as the temple of Aphaia in
Aigina, the temple of Zeus in Olympia and ancient coins. The banknotes printed during the reign
of Paul (1947-1964) bear important figures of Hellenism intended to arouse the collective national
consciousness, deemed necessary after the end of the Civil war. The head of Themistocles, the ar-
chitect of the victory at the battle of Salamis, influenced by a Roman copy of his bust at Rome (fig.
5) is portrayed on a 100-drachma banknote of 1955 (cat. no. 89), while Pericles, largely responsible
for the full development of the Athenian democracy, on the 50-drachma banknote of the same year
(cat. no. 97) (fig. 6-7).

Eik. 7. Philipp von Foltz, O IepixAri¢ ayopevwv
oty [lvuka (1852). Mévaxo, Maximilianeum.

Fig. 7. Philipp von Foltz, Pericles Gives the Funeral
Speech (1852). Munich, Maximilianeum.
(https://commons.wikimedia.org/w/index.
php?curid=7725777)
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Xta vopiopata mou ek8éOnkav to 1973 amd tn Aktatopia twv cuvtaypatapxwv (1967-1974) xpn-
owonomBnkav Sidpopa Bépata epmveuopéva and ty apxadtnia. Xug eprpdobieg dWelg SAwv Twv
Voplopdtwy Tng oglpdg arelkovidetal o gpoivikag mou avayevvatal ard tnv tEepa Tou, Ve otig omiobieg
6yelg n yAauka, n KepaAn e ABnvdc amné to xdAxivo dyaipa g Bedg oto Apxaioloyiké Mouaeio ITel-
paiwg, kat o Inyaoog (TZapaAng 1979, 188-189).

Metd v arokatdotaon g Anpokpatiag to 1974, avoiyel pia xawvoupyia mepiodog yia t BepatoAoyia
TWV VEOEAMNVIKWV Vopliopdtwy. KuplapxoUv 8Uo Baoikég BeplatikéG eVOTNIES, TTOU apopolV Oe NPWES TNG
Emnavdotaong tou 1821 kat oe mpoowrukdtnteg g apxaiag EAAGSag, aréd tov xdpo g ¢rhocopiag, g
rofnong kat tg roAttikng (Mroutog 2002, 175-176). Lo vépiopa twv 20 dpaxpdv (ap. kat. 98) areiko-
vietar o ITepIKANG, oUpewva Le mpotoun tou mou PBpioketal oto Aovdivo (eik. 6, 8), kal 0 vadg g ABnvag
Nikng omv AkpdmoAn (eik. 9) oUpBoAo Twv aBNVATKWOY MOAEHIKWV VIKWV KaBwe N {wedpog Tou nrav
Slaxoopnpiévn xat pe avayAugeg mapaotdoels paxov EAMMvwv kat Tlepaddv aAAd kat petafl EAMAvwy (e1k.
10). Zta vopiopata twv 50 Spaxpdv aretkovidovial o Z6Awv Kat o Opnpog (ap. xat. 95). To 1993 yia tov
eoptaopd twv 2500 xpdvwy ard  yévvnon tng Anpokpatiag ekdidetal xpuad ouAdektiké vépiopa 10000
Spaxpwv oto oroio arteikoviZetal n mpotopn tou IepikAéoug (ap. kat. 102). To 2020 yia Ty eMETEL0 TwV
2500 etwv amd tn vikn twv EAMvwv otoug Tlepoikols moAépoug ekdibovial ouAektikd vopiopata oe
Xpuod Kal dpyupo. Zto xpuad vépopa twv 200 eupw amekovicetar povopaxia EAAnva omAftn kar [Tépon

Eik. 8. [Tpotoun IMepikAéoug amd péppapo

(20¢ at. p.X.), avtiypapo eEAANVIKOU TIPWTGTUTIOU

Tou 50u at. Tt.X. Aovivo, Bpetavikd Mouoceio

GR 1805.7-3.91.

Fig. 8. Bust of Pericles made of marble

(2nd cent. AD), copy from a Greek original of the 5th
cent BC. London, British Museum, GR 1805.7-3.91.
(https://commons.wikimedia.org/w/index.
php?curid=3195812)

Eik. 9. O vaég tng ABnvag Nikng otnv AkpdmoAn
(426-421 LX)

Fig. 9. The Temple of Athena Nike on the Acropolis
(426-421 BQ).


https://commons.wikimedia.org/w/index.php?curid=3195812
https://commons.wikimedia.org/w/index.php?curid=3195812
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The coins issued in 1973 by the Regime of the Colonels (Junta) (1967-1974) bear a variety of themes
inspired by antiquity. The obverse of all coins display the phoenix rising from its ashes and the reverse,
the owl, the head of Athena from the bronze statue kept at the Archaeological Museum of Piraeus and
Pegasus (T¢apaAng 1979, 188-189).

Following the restoration of Democracy in 1974, a new period begins regarding the selection of
themes represented on Modern Greek coins. Two main thematic units are chosen and concern the
heroes of the 1821 Greek Revolution and ancient Greek figures like philosophers, poets and politi-
cians (MrouUtog 2002, 175-176). The 20-drachma coin (cat. no. 98) bears the figure of Pericles after
the bust in London (fig. 6, 8), and the temple of Athena Nike on the Acropolis (fig. 9), a symbol of the
military victories of Athens with its frieze decorated with relief battle scenes between the Greeks
and the Persians as well as among Greeks (fig. 10). Solon and Homer (cat. no. 95) are depicted on
the 50-drachma coins. A gold collector 10000-drachma coin bearing the bust of Pericles was is-
sued in 1993 to commemorate the 2500-year celebration of the birth of Democracy (cat. no. 102).
Collector coins in gold and silver were issued in 2020 for the 2500-year anniversary of the Greek
victory in the Persian wars. The 200-euro gold coin depicts a fight between a Greek hoplite soldier
and a Persian archer (cat. no. 88), copied from a scene decorating the interior of an Attic red-figure
kylix by the Triptolemos Painter (fig. 11). This particular scene alongside the bust of Miltiades were

Eik. 10. Tunpata tg {weépou tou vaou e ABnvég
N{xng (426-421 n.X.).

Fig. 10. Section of the South Frieze of the Temple
of Athena Nike (426-421 BC).

Christopher Wordsworth, La Grece pittoresque

et historique ([Tapfor 1841)
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1080TN (ap. xat. 88), avtiypa®o tng oKNvNG mou S1aKoopel 10 €0WTEPIKG aTTKNG epuBPSIOPPENG KUAIKAG
T0U «Zwypdpou tou TpumtoAéuous (eik. 11). H ouykexpiévn oknvn aneikovidoviar padf pe v mpotoun tou
MiAtidSou kat oto ypappatéonyo twv 21 dpaxpwv tou 1982 pe Bépa t pdxn tou Mapabwvog (eik. 12).
210 apyupd vépiopa twv 10 eupw arelkovidetal 1o mopTpéTo Tou OemoTtoKAEOUG (ap. Kat. 91), faciopévo
01O PWUATKG aviiypapo g mPoTopng tou mou Bpédnke otnv Ootia.

Oépata amd v apxaidtnta arelkovidovial Kal og ouyxpova avapvnotikd petdAAia. H aneikévion mAw-
png apxafou ToAepikoU TiAofou e opexdAkivo petdAAio tou NautikoU AmopaxikoU Tapeiou (ap. kat. 93)
mapanéprel otn duvapn g vautiAlag, evég améd toug BaclkoUc Topeic TNg oikovopiag Tou veoeAANVIKOU
Kpdtoug amé tov 190 aiwva. Xto avapvnotiké petdAAio yia tv EAAnvikn Tlpoedpia oto Eupwnaikd
YuppouAto, Tiou éAafe xwpa otnv Képrupa to 1994, ameikovidetal n mAwpn Jag Ipnpous (ap. kat. 96),
OMw¢ arpBWS Kal ota Keprupaikd xdAkiva vopiopata tou 3ou aiova m.X. Ta getdAAia tng BouAng twv
EAAvwv (ap. xat. 99-100) aArd xat tng Tpdmelag tng EAAGSog (ap. xat. 101) ameikovidouv tov [TepikAn.
To avapvnotukéd petdAiio tou NopiopatikoU Moucefou yia th Navpaxia te XaAapivog (ap. kat. 92),
avuypdeel tov omoféTutio ABNVAikng XaAKNG §paxpng Twv pwPAIKWY aUTOKPATOPIKWY XPEVWY (ap.
Kat. 35). To véo eAAnviké kpdtog, e 6An v mopeia Tou, arnd t oUoTtaon ToU PEXPL ONPEPd, PHECW TwWV
Mapaoctdoewy Twv VOPLIOPATIKWY eK8G0ewV mpoPdAel tnv 18eoAoyia Tou yia tnv adidAeirtn cuvexela tng
eMnvikétntag. To vépiopa, ekt6¢ and peoo Sieknepaiwons Twv OIKOVOUIKWY cuUVaAAaywy, Aeitoupyel wg
PEoo eTava@opds TnG EBVIKNG OUAAOYIKMG 10TOPIKNG PVIING aAAd Kal TIOAITIOTIKNG TTPOBOANG.

Eik. 11. Zknvn péxng EAAnva omA{tn xat Ilépon
T0€6TN. ATuKN puBpdpop®N KUAIKA TOU «ZwYpAapou
tou TpirttdAepou» (mep. 460 m.X.). EvBipBoupyo,
EBviké Mouoeio Xxwrtiag, A.1887.213.

Fig. 11. Fighting scene between a Greek hoplite
soldier and a Persian archer. Attic red-figure kylix
by the “Triptolemos Painter (ca. 460 BC). Edinburgh,
National Museum of Scotland, A.1887.213.

Image © National Museums Scotland



The projection of glorious past
in Modern Greek State

printed on the 21-drachma stamp in 1982 dedicated to the battle of Marathon (fig. 12). The silver
10-euro coin depicts the portrait of Themistocles (cat. no. 91), based on the Roman copy of his bust
found in Ostia.

Modern commemorative medals also carry themes inspired by Antiquity. The depiction of a warship
prow on a bronze medal of the Seamen’s Pension Fund (cat. no. 93) refers to the strength of shipping
industry, one of the main financial sectors of the 19th century Modern Greek state. The commemo-
rative medal for the 1994 Hellenic Presidency-Council of Europe that took place in Corfu shows the
prow of a trireme (cat. no. 96), copying the 3rd century BC bronze coins of Corcyra. The medals of the
Greek Parliament (cat. no. 99-100) and the Bank of Greece (cat. no. 101) depict Pericles. The commem-
orative medal of the Numismatic Museum of Athens for the Battle of Salamis (cat. no. 92), copies the
reverse of an Athenian bronze drachm of the Roman Imperial times (cat. no. 35). The Modern Greek
state, throughout its history since its establishment to this day, projects its ideology of the unbroken
continuity of Hellenism on the themes of its numismatic issues. Coins, in addition to being means of
conducting economic transactions, serve also as means of reintroducing the national collective histor-
ical memory and of promoting the cultural heritage.
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ENUNIH SHMOKPATIA 21

Ek. 12. Tpappatéonpo 21 Spaxpvy, ékGoon
«Europa 1982» (1982)

Fig. 12. 21-drachma stamp, series

“Europa 1982” (1982).
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Xpuoé vépopa 200 gupwd

2020

Nopopatoxoreio: Tpdneda tg EAAGSog / LET.A.
Xapdxng: [T Zrapatdriouiog

B: 7,98 yp. A: 22,10 x1A. A: 360°

ABnva, Tpdmela thg EAAGSOG

E: TTEPZIKOI TTOAEMOI. Movopaxia EAAnva kat [Tépon. TTdvw to €10¢ KOmng
2020 ka1 kdtw 8e€1d avBépio, To oUpPolo tou eBvikou vopiopatokorteiou.

O: EAAHNIKH AHMOKPATIA 200 EYPQ. Adpata xat AakwVikéG aortibeg mept-
BdAAouv to eBvéonpo.

To xpuad vépiopa ovopaoctkng aglag 200 Eupw, ouykataAéyetar oto Nopiopa-
K6 Ipdypappa 2020 tng Tpdmnelag tng EAAGSog xar tou Yrmoupyeiou Owovo-
pxwv. To Tpdypappa, mou uAotioteital xédBe xpdvo amd to 1984, mepiAappdvel
OUMEXTIKE Kal avapvnotukd petdAia eprveucpéva armd eneteloug xal onpa-
VUKA yeyovéta tng eMANVIKNG MOAITIOUKNG KAnpovopidg. To vépiopa ek666nke
oto mAaiolo tou goptacpoy twv 2.500 xpévwv amnd  vikn twv EAMvwv atoug
[Tepokoug TToAépoug. v eunpdobia dYn aneikovidel tn pdxn EAAnva omA{tn
xat [Tépon 1odtn xar otnv omioBia to eBvdonpo, MAaioiwpévo amd dépata xat
AAKWVIKEG aoTt{Beg, TIOU MAPATEPTIOUV OTOV TPWIAYWVIOTKS péAo TnG Znéptng
otn vikn twv EAMvov ota Mnéikd. Ot Tepoikoi méAepol anoteAodv v mpw-
dtepn ouotpdateuon twv EAAvwyv evavtiov xowvou exBpou (Mmouyia — Aéka
2014, 113-115). Extéc tng Vikngspag €KPacng toug, Ntav ot mpwrol «eBvikoi»
mdAepor Twv EAMVWY, 0 Kovég aywvag yia «to EAAnVikGv, €dv dpaipdv te xal
ouGyAwaoov» (Hpédotog 8.144.2).
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200-euro Gold coin
2020

Mint: Bank of Greece / LETA.
Designed by: G. Stamatopoulos
W: 7.98 g. D: 22.10 mm. A: 360°
Athens, Bank of Greece

O: [TEPZIKOI TIOAEMOI (PERSIAN WARS). Fight between a Greek and a Persian.
Above, issue year 2020 and below, palmette, the symbol of the national mint.
R: EAAHNIKH AHMOKPATIA 200 EYPQ ((HELLENIC REPUBLIC 200 EUROS).
Spears and Laconian shields surrounding the national emblem.

The gold coin, minted in the denomination of 200 euros, belongs to the Nu-
mismatic Programme 2020 of the Bank of Greece and the Ministry of Finance.
The Programme has been implemented since 1984 and includes collector and
commemorative medals inspired by anniversaries and important events of
the Greek cultural heritage. The coin was issued as part of the celebrations
for the 2500 years since the victory of the Greeks in the Persian wars. The
obverse bears a battle scene between a Greek hoplite warrior and a Persian
archer and the reverse, the national emblem surrounded by spears and La-
conian shields referring to the principal role of Sparta in the Greek victory
against the Persians. The Persian wars constitute the earliest joint effort of
the Greeks against a common enemy (MrmouUyia — Aéka 2014, 113-115). Apart
from the victorious outcome, they were the first “national” wars of the Greeks,
the common struggle for “t0 EAAWVIKGY, €0v dpaipdv te kal opdyAwooov” (the
kinship of all Greeks in blood and speech) (Herodotus 8.144.2).
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Xaptovémopa 100 §paxpwv
1955

Aaotdoeig: 6,7 x 15,8 €k.

ABnwa, Tpdmneda g EAAGSog

O: H tautétnta tou ypappatiou, aplotepd KepaAn tou OgpiotokAEoug Kal 8e€ld
TPINPNG.

E: O tithog tng Tpdnelag, n a&la APAXMAI EKATON ka1 napdotaon tng vauvpa-
xiag tou NaBapivou.

Y8atoypdenua: O MiAudsng oto akpdrpwpo 10tiopdépou tou 1821.

TNa tov wino, PA. Notapdg 2005, 353, ap. 99.

Ta xaptovopiopata Tou extumwvovtal Petd tny urotipnon tng dpaxpng katd
50% évavti Tou apepixavikou SoAapiou 1o 1953 wg andvinon ota xpévia Sopika
npoPAnpata g eAinvikng owkovopiag (duoikag 2017, 3. Notapdg 2005, 347-
348), avtavakAouv tnv rpoordBela Tng eAANVIKNG KUBEpvnong yla otabepdtnia.
Apevdg exouv {8ieg Slaotdoelg pe ta SoAdpia, 1o 10xUpd VOIIoHa, Kal apETEPOU
€IKOVOYPaPOUVTAL e ONPAvVTIKE Tpdowmna Katl yeyovota g eAANVIKNG 10topiag
yia Tnv a@urvion Tng cUAAOYIKNG eBVikng ocuveidnong. 1o autd to mAalolo, otn
Ha éyn tou xaptovopiopatog twv 100 Spaxpwv eikovietal n xe@ain tou Ogpi-
OTOKAE0UG, TOU TIpWTepYdtn Tng vikng twv EAAvwv otn vaupaxia tng Zaapivog.
Ymv dAAn éyn anodidetar n vaupaxia oto NaBapivo, érou otig 8 Oxtwppiou
1827 o0 evwpevog ayyAkAg, YAAMKAG, Kal pwalkéG 0T6A0G Viknoe tov toupkoat-
yurtuaké otéAo. Mia vaupaxia pe tepdotia, enfong, onpaoia yia tov EAAnviopd,
apou onpatodétnoe tnv eAAnvikn ave€aptnoia (Xat¢nAla 2015, 83-84).
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]
100-drachma banknote
1955

D:6.7x15.8 cm.

Athens, Bank of Greece

Side A: Identification of the banknote, on the left, head of Themistocles and
on the right, trireme.

Side B: TPATIEZA THX EAAAAOYL (BANK OF GREECE), the value APAXMAI
EKATON (100 DRACHMAS) and the image of the sea battle at Navarino.
Watermark: Miltiades on the figurehead of an 1821 sailing vessel.

On the type, see Notapdg 2005, 353, no. 99.

The banknotes printed after the devaluation of the drachma by 50% against
the American dollar in 1953 as a response to the long-standing structural
problems of the Greek economy (@uofxag 2017, 3. Notapdg 2005, 347-348),
reflect the effort of the Greek government to achieve stability. On one hand,
they are of similar dimensions to the dollar, the strong currency, and on the
other, they carry the images of important people and events of the Greek
history in order to arouse a collective national consciousness. In this context,
the head of Themistocles, the architect of the Greek victory at Salamis, is
depicted on one side of the banknote. The naval battle of Navarino, where
the united English, French and Russian fleets defeated the Turkish-Egyptian
fleet on 8 October 1827, is shown on the other. This battle is also of extreme
importance for Hellenism for it marked the Greek independence (XatZnAia
2015, 83-84).
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Ope1XdAKIVO AVApVNOTIKO
HETAAALO y1a TNV avéyepon
avéprdvta tou OegniotorkAéoug
otov Ilelpard

1975

Xapdxtng: NikéAaog [TauAdrourog
B: 77,02 yp. A: 55 xiA. A: 180°
ABnva, [8iwTtikn ZUAAoyn

N. A. I'xoUpa M054

E: OEMIZTOKAHE. TTpotopn OepiotokAéoug, yevelopdpog, e KoptvBlakd kpdvog
pe Aogpio mpog ta 8e€1d. 1o medio e€1d o Gvopa xat n 18idtnta Tou Xapaxtn,
NikéAag yAUTTINg.

0: OIAOTEXNHOEIZ YIIO NIKOAA KAI AQPHOEIX EIX TON AHMON IIEI-
PAIQY. YTIO I. MEAETOITIOYAOY O ANAPIAY. TOY OEMIXTOKAEOYZ EXTHOH
EIl AHMAPXOY ANAZXTAXIOY BOYAOAHMOY KATA MHNA NOEMBPION
1975.

To avapvnotikd petdAAio grhotexvinBnke ard tov yAuntn NikdAao ITauAdrouro
(NxdéAag) yia tnv avéyepon tou xdAkivou avdpidvia tou OeploTokAé0UG OToV
[Telpaid, épyo emiong tou 16iou. Ztnv eprpdobia Yn tou petaAiiou areikoviletal
n Tipotopn tou ABnvaiou moAtikoU and To oUyKekpipévo dyaipa. LUpewva pe
v ermypaen g oriobiag dYng to épyo Swpnbnke oto Anpo [epaidg ard
Tov lwévvn MeAetdroudo kat othBnke tov Nogppio tou 1975 eni dnpapxiag
Avaotaciou BouAodnpou. To xdAkivo yAurtd, padi pe t Bdon tou, éxel UYog
9 pétpa. [a tnv amndéboon TwVv XAPAKTINPIOTKWY TOU TIPOCWTIOU ETHAEXBNKE TO
pWHAIKG avtiypapo tou OgpiotorAéoug amd tnv Octia tng ItaAlag (Mileong
2013). O OgpioTtokANG NTav o MPWTOG Tou avayvwploe tov oroudalo pdAo tng
B¢ong tou Ilelpaiwg yia tnv avaruén g ABnvag wg 1oxupng vavtukng suva-
ung. H oxUpwong g méAng Kat twv tplidv Aipévwv tng Eexivnoe 1o 493/2 X,
6tav o OeoToKANG ekAEXBNKe Gpxwv, Kal oAokAnpwBnke niepinou to 479-477
n.X. (Lovén 2011, 10). H BgpuotdkAeia moAtkn g ouvdeong twv 8uo TidAe-
wv ouvexiotnke armé tov Kipwva xar odoxkAnpwbnke amd tov [epikAn pe ty
Kataokeun twv Maxpwv Texwv. Autd dnploUpynoe Ti¢ TipoUnodéoelg wote n
ABrwa va xataotel anépbnn and n otepid, pla vauukn unepduvapn, e tov
[Telpald wq oTPaTIWTIKG, EPTOPIKS KAl OIKOVOIKOS KEVTpo tnv TiepioSo 470-350
m.X. (Steinhauer 2001, 25-26).
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Bronze commemorative medal
for the installation

of the statue of Themistocles
in Piraeus

1975

Artist: Nikolaos Pavlopoulos
W: 77.02 g. D: 55 mm. A: 180°
Athens, N. L. Goumas

Private Collection M054

0: OEMIXTOKAHY. (THEMISTOCLES). Bust of bearded Themistocles wearing a
Corinthian helmet with crest to right. In field to right, Nikolas sculptor.

O: ®INOTEXNHOEIZ YTTO NIKOAA KAT AQPHOEIX EIX. TON AHMON TIEIPAIQY
YIIO 1. MEAETOIIOYAOY O ANAPIAY TOY ©EMIZTOKAEOYZ EXTHOH EIII
AHMAPXOY ANAZTAZIOY BOYAOAHMOY KATA MHNA NOEMBPION 1975
(MADE BY NIKOLAS AND DONATED TO THE DEME OF PIRAEUS BY I. MELE-
TOPOULOS THE STATUE OF THEMISTOCLES WAS ERECTED UNDER MAYOR
ANASTASIOS VOULODIMOS IN NOVEMBER 1975).

The commemorative medal was made by the sculptor Nikolaos Pavlopoulos
(Nikolas) on the occasion of the installation of the bronze statue of Themis-
tocles in Piraeus, a work by the same artist. The obverse of the medal depicts
the bust of the Athenian statesman after the particular statue. Based on the
legend on the reverse of the medal, the work was donated to the municipality
of Piraeus by loannis Meletopoulos and was erected in November 1975 under
the mayor Anastasios Voulodimos. The bronze statue with its base is 9 meters
high. The Roman copy of Themistocles found in Ostia, Italy, was the model
for the portrayal of the facial features (M{Aeong 2013). Themistocles was the
first to realise the significance of the location of Piraeus in the development of
Athens as a formidable naval power. The fortification of the city and its three
harbours began in 493/2 BC, when Themistocles was elected archon, and was
completed in ca. 479-477 BC (Lovén 2011, 10). This policy of Themistocles
to connect the two cities was continued by Kimon and completed by Pericles
with the construction of the Long Walls. This created the circumstances that
made Athens unconquerable from land, a naval superpower, and Piraeus the
military, trade and economic centre during the period 470-350 BC. (Steinhau-
er 2001, 25-26).



91

Apyup6 vopopa 10 eupd
2020

Nopiopatoxortefo:

Tpdrneda tng EAMG8og LETA.
Xapdxng: I Zrapatdriouiog

B: 34,10 yp. A: 40 x1A. A: 360°
ABna, Tparela g EMESog

E: OEMIZTOKAHY 524-459 m.X. [evelopdpog kePan OeplloToKAEOUG TIPOG Ta
8e€1d. Zro edio apiotepd 1o €1o¢ kormg 2020 kat avBépio, to oUupBoAo tou ebvi-
KoU vopiopatokorefou.

0: EAAHNIKH AHMOKPATIA 2500 XPONIA ATIO TH NAYMAXIA THY ZAAA-
MINAZX 10 EYPQ. Téooepig tpinpelg mepipdAiouy to eBvdonpo.

To apyupd petdAio, ovopaotikng a&iag 10 Eupw, ouykataAéyetat oto Nopiopa-
k6 [pdypappa 2020 tng Tpdrmedag tng EAAGS0¢ kat tou Yroupyefou Okovopt-
KWV Kal ekBOBNKe yia va Tpnoel tny enételo Twv 2.500 xpdvwv and t vikn otn
vaupaxia tng ZaAapivog, éva 10topikd yeyovog naykéopiag onpaoiac. H eprpd-
oBa dYn arnodibel v xepaAn tou OepioTokAE0UG eV otny T{ow Gyn to eBV6-
onpo TepiBaAAetal amnd eAAnvikég tpinpelg. O BpiapPog twv EAAAvwy otn ZaAa-
piva, mou e€upvnBnke Nén amnd tnv apxaidtnta and toug peydAoug tpayikoug,
ot Qotviooeg tou Dpuvixou kail otoug [Tépoeg tou AloxUAou, anoteAel opéoniio
otnv eAAnvikn xat naykéopia otopia kabwg ot ‘EAAnveg 8ev unepaortiotnkav
pévo v moAMtikn eAeuBepia aAAG Kat tnv Tveupatikn avtovopia tou avBpwrou.
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10-euro Silver coin
2020

Mint:

Bank of Greece LETA.
Designed by: G. Stamatopoulos
W:34.10 g. D: 40 mm. A: 360°
Athens, Bank of Greece

O: OEMIZTOKAHY (THEMISTOCLES 529-459 BC) 524-459 n.X. Bearded head
of Themistocles to right. In field to left, the issue year 2020 and palmette, the
symbol of the national mint.

R: EAAHNIKH AHMOKPATIA 2500 XPONIA AITO TH NAYMAXIA THZ ZAAA-
MINAZ 10 EYPQ) (HELLENIC REPUBLIC 2500 YEARS FROM THE SEA BATTLE
OF SALAMIS 10 EUROS). The national emblem surrounded by four triremes.

The silver medal, minted in the denomination of 10 euros, is included in the
Numismatic Programme 2020 of the Bank of Greece and the Ministry of Fi-
nance and was issued to commemorate the 2500 anniversary of the victory
at the battle of Salamis, a historical event of utmost importance. The obverse
bears the head of Themistocles and the reverse, the national emblem surround-
ed by Greek triremes. The triumph of the Greeks at Salamis, celebrated by the
great tragedians Aeschylus in his Persians and Phrynichus in his Phoenician
Women, stands as a landmark in Greek and global history because Greeks did
not only support political freedom but also the spiritual autonomy of humanity.
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Nopiopatiké Mouoeio,
xaAkoaAoupivovikéAivo
avapvnotiko petdAAio
2020

Nopiopatoxortefo:

Tpdmela tng EMGSog / LETA.

B: 10,01 yp. A: 29,55 xA. A: 360°
ABnva, NM BIT 2518

E: A-OH. O Oep1otorANG 10Tapevog mpog ta aplotepd mévw oe Tpinpn, kpatd oto
Betl xépt otedvi Kat oto apiatepd tpdrato. [avw otnv mpwpa yAauka 10Ttdpevn
TIPOG Ta aplotepd.

0: IAIOY MEAA©OPON NOMIZMATIKO MOYZEIO ZAAAMINA 2020. To Kthpto tou
Nopopatixou Mougeiou. ITavw avBgpo, to oupBoAo tou eBvikoU vopiopatokomneiou.

Yo mafolo tou eoptacpol twv Eupwrndikdv Huepwv ToAitioukng KAnpovopidg
10 Noptopatiké Mouoceio oe ouvepyaoia pe to 18pupa Extinwong Tpameloypap-
patiwv kat AQwv g Tpdmedag tng EAMGSog, exbibel amé to 2003 avapvnotikd
HeTdAAo oxetikd e v Bepatikn tou kdBe €touq. To avapvnotikd petdAAio tou
2020 anekovilel oty eprnpdobia dYn tov OeioToKAN TAvVw Oe TPIMPN, Va Kpatd
oto 8efi xépL otedvi xa1 oto apiotepd tpdrialo, Totd aviiypapo tou omobo-
TUTIOU aBnNVaikng XAAKNG 8paxpng Twv pwiATKWY AUTOKPATOPIKWY XpEvwv (ap.
Kat. 35). Znv oniobia éyn arteikoviZetal to Ktpio tou IAiov MeAdBpov, €pyo tou
apxitéktova Epvéotou TolAep yia xatoikia tou apxatoAdyou Eppixou ZAnpav kat
NG oxoyeveiag tou, oto orofo arnd to 1998 oteydletal 1o Nopopatiké Mouoefo.
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Numismatic Museum,
nickel-brass
commemorative medal
2020

Mint:

Bank of Greece / LETA.

W:10.01 g. D: 29.55 mm. A: 360°
Athens, NM BIT2518

O: A-OH. Themistocles standing to left on a trireme, carrying in his right hand,
a wreath and in his left, a trophy. On top of the prow, an owl standing to left.
R: IAIOY MEAAOPON NOMIXMATIKO MOYZEIO ZAAAMINA 2020 (ILIOU
MELATHRON NUMISMATIC MUSEUM SALAMIS 2020). The building of the
Numismatic Museum. Above, a palmette, the symbol of the national mint.

As part of the celebrations of the European Heritage Days, the Numismatic
Museum in collaboration with the Banknote Printing Works Department of
the Bank of Greece has been issuing since 2003 a commemorative medal
relevant to the theme selected each year. The 2020 medal depicts on the
obverse, Themistocles on a trireme carrying in his right hand, a wreath and
in his left, a trophy, an exact copy of the reverse of a Roman Imperial bronze
drachm of Athens (cat. no. 35). The reverse depicts the Iliou Melathron, de-
signed by the architect Ernst Ziller, built as the residence of the archaeologist
Heinrich Schliemann and his family, which houses the Numismatic Museum
since 1998.
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Nautuiké Anopaxiké Tapeio,
opelxaAxivo
avapvnotukoé petdAAio
1870

Xapaxrng:

Albert Désiré Barre

B: 25,22 yp.

A: 36,3 x1A. A: 360°

ABnrva, [Biwukn ZuMoyn

N. A. TkoUpa M0O51

E: TEQPI'TOZ BAXIAEYZ TON EAAHNQN. Kegpain l'ewpyiou A Tipog ta apiote-
pd. Kdtw amné tov Adaipé to évopa tou xapdktn BAPPE.

O: NAYTIKON AITOMAXIKON TAMEION. ITppa moAepuxou mAofou, tpiipoug,
mipog ta 8e€1d, mdvw tpia aAnAévdeta otepdvia 8apvng.

Ynv eunpdoBia éyn areikovidetal o Tewpylog A’ Baoidels twv EAMAvwv. H
riow GYn eépel Tpwpa ToAepikoU mAofou, TPINPOUG, N oTtoia «ETOTEPeTaAl» Le
tpia aAAnAévbeta otepdvia 8agvng, oupBola enaivou xat 86&ag. To petdAiio
ex8éBnke to 1870 amd 1o Navukd Amopaxiké Tapeio (NAT), tov apxaibtepo
opyaviopd KOWWVIKNG ao(AdAlong kal mpootaciag twv EAAAvwy vautikwv. To
NAT 16pUBnke 1o 1861 éneita and pépipva tng Bactdiooag Apaiiag, oufiyou tou
‘OBwva, Tou opapatiobnke évav mpwtoroplaks yia ta dedopéva e eMoxXNgG Kat
oe 6An v Eupwrn, popéa acpdAiong. To 1870 n EAAGSa fitav n éktn vautiAia-
K 8Uvapn otnv Eupdrn pe 2.500 1otiopdpa tou eixav vaurnynBel oxeddv arto-
KAeloukd otnv EAAGSa, avikav o EAAnveg mAoloktnteg Kal efxav emnavépwBel
aroxAelotkd pe ‘EAAnveg vavtuikouc. H eMnvikn vautiAia kateixe onpaivouoa
B¢on oTnv 01KOVOHIKN avarttugn Tou véou eAAnviKoU kpdtoug (XapAautn 2006).
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Seamen’s Pension Fund,
bronze

commemorative medal
1870

Designed by:

Albert Désiré Barre

W: 2522 g.

D: 36.3 mm. A: 360°

Athens, N. L. Goumas

Private Collection M0O51

O: TEQPTIOZ BAYIAEYYZ TON EAAHNQON (GEORGE KING OF THE HELLENES).
Head of George I to left. Below the neck, the name of the engraver BAPPE (BARRE).
R: NAYTIKON AITOMAXIKON TAMEION (SEAMEN'’S PENSION FUND). Prow of
a trireme to right, above three interlocking laurel wreaths.

George I, king of the Hellenes, is depicted on the obverse. The reverse bears
the image of the prow of the trireme “crowned” with three interlocking laurel
wreaths, symbols of praise and glory. The medal was issued in 1870 by the
Seamen’s Pension Fund, the oldest institution of social security and protec-
tion of Greek seamen. The Greek Seamen’s Pension Fund (NAT) was estab-
lished in 1861 at the initiative of queen Amalia, Otto’s wife, who envisioned
an innovative, by the standard of those times throughout Europe, insurance
institution. In 1870, Greece was the sixth naval power in Europe with 2500
sailing vessels built almost exclusively in Greece, were the property of Greek
shipowners and were manned only with Greek crews. Greek shipping held a
significant position in the economic development of the Modern Greek state
(XapAautn 2006).
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Apyup6 vopiopa 20 Spaxpwv
1930

Nopopatoxorteio: Aovsivo

Xapdxng: Langford Jones

B: 11,26 yp. A: 29 x1A. A: 180°

Abnva, NM 650/1979

E: TIOZEIAQN. Tevelopdpog kepain [Tooeidwvog mpog ta 8e€1d.

O: EAAHNIKH AHMOKPATIA. Tpinpng mpog ta apiotepd, mavw n aia 20
AP. Kdtw 10 €10¢ xormg 1930 xal n uroypa®n, Ta apXikd tou ovéuatog tou
xapaxtn, L] .

Na tov wino, BA. T¢apaAng 1979, 183-184, ap. 172. Divo 1969, 77, ap. 104.

Metd v eykabibpuon tng Anpoxpatiag otig 25 Maptiou 1924 1o eAAnviké
Kpdtog e¢dwoe vopiopata entd SiagopeTikwv agldv pe TUNoUG ERMVEUCHEVOUG
aré apxafa eAAnvikd mpdtura (Divo 1969, 75). H apxaioeAANVIKA eR@Evion twv
voplopdtwyv g Anpokpatiag 1924-1935 arotéAeoe otabpd otn veoeAANVIKN
VOHIORATIKN, TIpoiév tng ouvepyaoiag EAAvwv xat Eévwv kaAitexvwy (Tewp-
yiérouAog 2002, 155). Kérnkav oto Baoihiké Nopiopatoxorieio oto Aovsivo xat
Ta oxéBia ernPAérnovtav and tov Bpetavd vopiopatoAdyo George Francis Hill
(Divo 1969, 76). H kepaAn tou [Toog18wvog otnv epmpdobia dYn xat n mw-
pn moAepikou mAofou otnv omioBla dyn tou apyupou vopiopatog twv 20 Spax-
HWV  aviypd@ouv ToUG €1IKOVOYPAPIKOUG TUTOUG apyupou tetpadpdxiiou Tou
Avtuiyévou B’ Tovatd 1 tou Avtiyévou I' Adowvog (ap. xat. 68-69). H ermAoyn
TWV OUYKeERPIPEVWY Bepdtwy mbavdtata ouvbéetal pe v eAAnViKn vautiAia,
Ha and g Baoikég myég edd8wv tou kpdtoug v repioSo tou MeooroAépou
(Mmpéyiavvn 2011, 303).
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20-drachma silver coin
Mint: London

Designed by: Langford Jones
W:11.26 g. D: 29 mm. A: 180°
Athens, NM 650/1979

O: TIOZEIAQN (POSEIDON). Bearded head of Poseidon to right.

R: EAAHNIKH AHMOKPATIA (HELLENIC REPUBLIC). Trireme to left, above
the value 20 AP (20 DR). Below, issue year 1930, the signature and the initials
of the engraver, L].

On the type, see T¢apaAng 1979, 183-184, no. 172. Divo 1969, 77, no. 104.

Following the establishment of the Republic in 25 March 1924 the Greek state
issued coins of seven different values bearing types inspired by ancient Greek
models (Divo 1969, 75). The ancient Greek appearance of the coins issued by
the Republic in the period 1924-1935, a product of the collaboration between
Greek and foreign artists, constitutes a landmark in Modern Greek numismat-
ics (Tewpytdrioudog 2002, 155). They were minted in the Royal Mint in London
and the designs were supervised by the British numismatist George Francis
Hill (Divo 1969, 76). The head of Poseidon on the obverse and the prow of a
warship on the reverse of the 20-drachma silver coin copy the iconographic
types of the silver tetradrachm issued by either Antigonos II Gonatas or An-
tigonos III Doson (cat. nos 68-69). The selection of the particular themes is
likely associated with Greek shipping, one of the basic sources of income for
the state during the Interwar period (Mmpéyiavvn 2011, 303).
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XaAxkoaAoupivovikéAvo
vopiopa 50 Spaxpwv
1986

Noptopatoxoreio: ABrva
Xapéxng: K. Kafdxog

B: 9,00 yp. A: 24,5 x1A. A: 360°
Abniva, NM BE 758/1999

E: OMHPOZ. Tevelopdpog kepaAn tou Opnpou pe tavia mpog ta aptlotepd. Katw
N UToypagn, Ta apxikd tou ovépatog tou xapdkin, KK

O: EAAHNIKH AHMOKPATIA Tpinpng mpog ta apiotepd. Kdtw n aia 50
APAXMEY, 1o éto¢ xormg 1993 xai avBépio, to oUpfoAo tou eBvikoU vopopa-
ToKomefou.

TNa tov tino, BA. Kapapntoog 2007, 169, ap. 325.

Metd tnv arnokatdotaon e Anpokpatiag, to 1974, n Bepatoloyia twv veoeAn-
VIKWOV Keppdtwy Kuplapxeital and mpoowrmkotnteg e apxaiag EAGSag pe ma-
VKAopia eppéAeta kal aktivoBoAia, émws o ZOAwv Kat o Ounpog (Mroutog 2002,
175-177). O LéAwv, ABnvaiog vopoBétng, PIAGooPOG Kal TOINTAG TWV apXwV TOU
6ou aiwva X, eikoviletal otnv eunpdabia GPn tou XaAKoviKEAIVOU vopiopatog
Twv 50 Spaxpv. Me ¢ petappubpioeis tou €Bale ta BepéAia yia to abnvaikd
Kpdtog tou 50u aiva mX. Kar Snpovpynoe to Beoikd mAaiolo péoa oto oroio
avarrtixBnke n Anpokpatia. O'Opnpog, o ointe g IAiddag kat tng OSvooeiag,
TWV TPWTWV PeydAwy SNpoupynpdtwy tou eAANVIKOU TveUpatog, Koopel tny
epnpdéobla dYn twv XaAKOAAOULIVOVIKEAVWYV Vopiopdtwy twv 50 Spaxpwv (ap.
Kat. 95). Znv onioBia dYn twv vopopdtwy ta kKupata e 6dAacoag kat n tpin-
pNG (ap. Kat. 95) maparéunouv otn vautikn §Uvapn e apxaiag EAAGSag.
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50- drachma
nickel-brass coin

1986

Mint: Athens

Designed by: K. Kazakos
W:9.00 g. D: 24.5 mm. A: 360°
Athens, NM BE 758/1999

0O: OMHPOZ (HOMER). Bearded head of Homer with band to left. Below, the
signature and the initials of the engraver, KK.

R: EAAHNIKH AHMOKPATIA (HELLENIC REPUBLIC). Trireme to the left. Be-
low, the value 50 APAXMEY. (50 DRACHMAS), the year issue 1986 and pal-
mette, the symbol of the national mint.

On the type, see Kapapntoog 2007, 169, no. 325.

After the restoration of Democracy in 1974, worldwide famous personalities
of ancient Greece, such as Solon and Homer, dominate the subject matter
depicted on the Modern Greek coins (Mmnoutog 2002, 175-177). Solon, the
Athenian lawmaker, philosopher and poet of the early 6™ century BC is por-
trayed on the obverse of the 50-drachma nickel-brass coin. His reforms lay
the foundations for the development of the 5™ century BC Athenian city-
state and he created the institutional framework within which Democracy
evolved. Homer, the poet of Iliad and Odyssey, the first great works of the
Greek intelect, adorns the obverse of the 50-drachma nickel-brass coins (cat.
no. 95). The sea waves on the reverse and the trireme (cat. no. 95) refer to the
naval power of ancient Greece.
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EAAnvikn Ipoedpia
Eupwrndik6 ZupBouAio,
apyupo

avapvnotiko petdAAio
1994

Nopiopatoxortefo:

Tpdrela tng EAAGSog / LETA.
B: 17,23 yp. A: 33,63 x1A. A: 360°
ABriva, NM BE 605/1994, 453

14=-23
loTiioY

E: KOPKYPA EYPQITAIKO £YMBOYAIO 24-25 IOYNIOY 1994."Huiou tpiipoug pe
artotporaikéd oeBaApd. Katw avBépio, to aupBolo tou eBvikoU vopiopatokorteiou.
O: EAAHNIKH TTPOEAPIA / HELLENIC PRESIDENCY. EAMnvikn Znpafa xat 1
ECU evtég 8wbdexa aoteplav.

To apyupd avapvnotikd petdAiio, 1 ECU, xémmke yia to upBouiio te Eupw-
Tng, Tou éAafe xwpa otnv Képrupa 10 1994 (Kapralng 2002, 231). Ztn Zuvodo
Kopuong tng Képrupag, n EAAGSa xatéxovtag tnv I[poedpia mpowbnoe v mpo-
omukn ¢ dievpuvong tng Eupwrnaikng ‘Evwong pe tny évtaén g Auvotpiag,
g dwvAavdiag xar tng Zoundiag (Liagoura et al, 2014). H mAdpn tpinpoug
otnv eurpdabia GYn tou petaAiiou, TTapAméNTIel oTNV 10XUPN VAUTIKN Ttapoucia
g Képrupag katd tnv apxaiétnta. Efval xapaktnpiotixé éu tov 50 aiwva m.X.
n Képxupa padl pe tnv Abnva xar tnv KépivBo ntav ot Tpelg mo onpavikeg
VauTikég duvdpelc otnv EAAGSa (Oouxubidng 1.36.3), kat otnv apxn tou Iledo-
TIOVVNOLAKOU TOAEHOU 0 KEPKUPAIKGG 0T6A0G aplBpovoe 120 tpinpelg (Oouku-
6i6ng 2.13.8, 1.25.4, 1.33.1). Xnv omioBla éyn n onpaia g mpoedpevovoag
EMG80og mepiBdAdetal amd ta 8wdeka aotépia twv Swdera XwpWV-PeEAWY TNG
Eupwrnaixng Evwong.
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Hellenic Presidency
Council of Europe,
silver

commemorative medal
1994

Mint:

Bank of Greece / ILETA.
W:17.23 g. D: 33.63 mm. A: 360°
Athens, NM BE 605/1994, 453

O: KOPKYPA EYPQITAIKO XYMBOYAIO 24-25 IOYNIOY 1994 (CORCYRA
COUNCIL OF EUROPE 24-25 JUNE 1994). Half of a trireme with the apotropa-
ic eye on the side of prow. Below, palmette, the symbol of the national mint.
R: EAAHNIKH TTPOEAPIA / HELLENIC PRESIDENCY. Greek flag and 1 ECU
within a 12-star circle.

The silver commemorative medal, 1 ECU, was minted on the occasion of the
Council of Europe that took place in Corfu (Corcyra) in 1994 (Kapkalng 2002,
231). At the Summit of Corfu, Greece holding the Presidency, promoted the
prospect of the European Union’s expansion by supporting the accession of
Austria, Finland and Sweden to the Union (Liagoura et al, 2014). The prow
of a trireme on the obverse of the medal refers to the strong naval presence
of Corcyra in antiquity. It is noteworthy that in the 5™ century BC Corcyra,
Athens and Corinth were considered the three most important naval powers
in Greece (Thucydides 1.36.3). At the beginning of the Peloponnesian War,
Corcyran fleet numbered 120 triremes (Thucydides 2.13.8, 1.25.4, 1.33.1). The
reverse displays the flag of presiding Greece surrounded by twelve stars repre-
senting the twelve member states of the European Union.
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Xaptovémopa 50 §paxpwv
1955

Aaotdoelg: 6,7 x 15,8 €k.

ABriva, NM 1120/1971

E: H tautétnta tou ypappatiou xat otn péon n kepaAn tou [epikAéoug.

0: O t{thog tng Tpdamedag, n agla APAXMAI TTENTHKONTA ka1 napéotaon tou
[TepikAéoug va ayopeuetl otny [vixa.

Y8atoypdenua: O MiAuddng oto akpdmpwpo 16tiopdpou tou 1821.

I'a tov o, BA. Notapdg 2005, 352, ap. 98.

Yy eprpdobia dyn arodibetal n xe@an tou [eptkAéoug pe KoptvBiakd Kpdvog,
eve oty Ttiow dYn o ABnvaiog moAMTikdG Kal otpatnysg elkovidetal va ayopeUel
otnv I[TvUka, oe pia amd 1g ouveAevoelg e ExkAnoiag tou Aripou. Zto BdBog o
1€p6¢ Bpdxog tng AkportéAewg. To €épyo aroteel paxéta tou AAéEavBpou Kopo-
yiavvaxn xai Twv ouvepyatwy tou Kat efvar avtiypago towxoypagpiag tou Ipw-
oou {wypdapou 10ToptkWV Bepdtwv Philipp von Foltz (1805-1877) mou Bpioketal
oto Maximilianeum Palace oto Mévaxo (Xat¢nAia 2015, 95). H aneikdvion tou
TepikAéoug xat otig §Uo dYelg tou xaptovopiopatog twv 50 Spaxpwv tou 1955
oxetiletal e TNV OIKOVOPIKNA Kal TIOAITIKN Katdotaon tng enoxng. Metd 1o téAog
ToU eAM\nvikoU el@uAiou ToAéRoU, To ZemtéuPpio tou 1949, n Asttoupyia twv
Snuokpatikwy Beoudv anoteAovoe BepeAindeg Zntnpa. ZInv avaitnon evog
TTIOATTIKOU TipotUTou Snpokpatikou neoug, o IepikANG fitav n o evederypévn
ermAoyn (Xat¢nAia 2015, 115).
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50-drachma banknote
1955

Dimensions: 6.7 x 15.8 cm.
Athens, NM 1120/1971

Side A: Identification of the banknote; in centre, head of Pericles.

Side B: TPAIIEZA THX EAAAAOY (BANK OF GREECE), the value APAXMAI
[TENTHKONTA (50 DRACHMAS) and the image of Pericles making a speech
at the Pnyx.

Watermark: Miltiades on the figurehead of an 1821 sailing vessel.

On the type, see Notapdg 2005, 352, no. 98.

The obverse bears the head of Pericles wearing a Corinthian helmet while the
reverse, the figure of the Athenian statesman and general making a speech
at the Pnyx during a meeting of the Assembly; in the background, the Sacred
Rock of the Acropolis. The work is a model made by Alexandros Korogiannakis
and his associates and copies a mural by the Prussian painter of historical
painting Philipp von Foltz (1805-1877) at the Maximilianeum Palace in Mu-
nich (Xat¢nAia 2015, 95). The depiction of Pericles on both sides of the 1955
50-drachma banknote is associated with the economic and political condi-
tions of the time. After the end of the civil war in Greece in September 1949,
the functioning of the democratic institutions was a matter of paramount
importance. In search of a political model of democratic ethos, Pericles was
the most appropriate choice (Xat¢nAla 2015, 115).
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XaAkovikéAvo vopiopa
20 8paxpwv

1976

Xapdxreg:

O. Manayidvvng kat A. Oppavég
Noptopatokoreio: ABrva

B: 11,50 yp. A: 29 x1A. A: 360°
Abnva, NM BE 758/1999

E. [TEPIKAHZ. ['evelopdpog Kat Kpavopdpog keain IeptkAéoug Tipog ta apiotepd.
0. EAAHNIKH AHMOKPATIA. Nadc¢ tng ABnvdg Nikng. Katw n a&la 20 APAX-
MAI kat to étog Kormg 1976.

[Na tov tino, BA. T¢apaing 1979, 200, ap. 258.

Metd v maAivépBwon tng dnpokpatiag to 1974 otn BepatoAoyia twv veoeA-
ANVIKQOV KePPATWY, €KTEC amnd TIpoowrmKOTNTEG TG PprAocopiag kal tng moin-
ong (ap. kat. 95), ntav evAoyo va avalntnBouv oto év6ogo eAANVIKS TiapeABdV
Kal MPoowTiKATNTeG G ToAITKNG. O TlepikAngG, w¢ mpdéturo uynioU nboug
Kal TMOAIUIKNG OKEYNG, anetkovidetal oy eprpdobia dPmn twv eikoodSpaxpwy
amé xaAkovikéAlo. H keqpaAn tou ABnvaiou nyétn, yevelopdpog, e KoptvOiakd
Kp&vog TIpog Ta aplotepd, av Kai opolddel pe v mapdotaon oto Xaptovopiopa
Twv 50 Spaxpwv tou 1955 (ap. xat. 97), 1o aiobnukd arotéAeopa efval pérpio
(Mrnoutog 2002, 175). Ztnv orticbia éymn anodifetat o pkpds 1wvikGS vasg g
ABnvdg Nikng otnv AxpdrioAn, o ortoiog reptAapfavétav oto peyaAdrvoo otko-
Sopikd mpdypappa otnv ABrnva xatd to B o tou Sou aidva X, [pdkeital
yla pia ernoxn rnou ouvdéBnke pe to évopa tou IepikAn xat Bewpeitat pla and tg
Aaurpdtepes Kal SNpoupyIKGTEPES ToU SUTIKOU TTOAITIOROU.
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20-drachma
copper-nickel coin

1976

Designed by:

Th. Papagiannis and L. Orphanos
Mint: Athens

W:11.50 g. D: 29 mm. A: 360°
Athens, NM BE 758/1999

O. T[TEPIKAHY. (PERICLES). Bearded head of Pericles wearing helmet to left.

R. EAAHNIKH AHMOKPATIA (HELLENIC REPUBLIC). Temple of Athena Nike.
Below, the value 20 APAXMAI (20 DRACHMAS) and the issue year 1976.

On the type, see TqapaAng 1979, 200, no. 258.

Following the restoration of democracy in 1974, it was reasonable to seek
political personalities in addition to philosophers and poets (cat. no. 95) to in-
clude in the subject matter represented on Modern Greek coins. Pericles, as an
example of high moral values and political thought, is depicted on the obverse
of the 20-drachma copper-nickel coins. The head of the Athenian statesman
with a beard wearing a Corinthian helmet to left, though resembling the im-
age printed on the 1955 50-drachma banknote (cat. no. 97), produces a rather
mediocre aesthetic result (Mmouto¢ 2002, 175). The reverse bears the small
lonic temple of Athena Nike on the Acropolis which was part of the ambitious
building programme in Athens during the second half of the 5™ century BC. It
is a period linked with Pericles and considered as one of the most illustrious
and creative in Western civilization.
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BouAn twv EAAfWVwv,

xpucd petdAAlo

2006

Nopopatoxoreio: Tpdrnela g EAAGSog /
LETA.

B: 46,50 yp. A: 45 x1A. A: 360°

Abrva, NM BIT 2373

100

BouAn twv EAARVWY,

apyupo petaAilo

2006

Noptopatoxorefo: Tpdneda tg EAAGS0C /
LETA.

B: 46,50 yp. A: 45 xiA. A: 360°

Abniva, NM BIT 2373

E: [TEPIKAHY/ KAI ONOMA MEN AIA TO MH ZE OAITOYZ AAA EX TIAEIONAZ
OIKEI AHMOKPATIA KEKAHTAI 60YK. B” 37. TIpotoun xpavopopou ITepikAE-
0UG TIPOG Ta aplotepd.

0O: BOYAH TON EAAHNQN. H BouAn twv EAMvwv. Kdtw to étoc ko 2006
Kal avBépio, 1o oupBoAo Tou eBviKoU VOpIopatoKoTe{ou.

To 8Uo petdAAig, amekovidouv otnv epnpdobia dYn toug tnv mpotoun tou Ile-
pikAéoug TAaiolwpévn and to andoraopa tou Emitdgiov Adyov Tou «kat KaAei-
Tal pev 1o moAiteupd pag Snpoxpatia, Adyw tou 6Tl N KUBEPVNOIG TOU KPATOUG
eupioketal éx1 €1¢ xefpag twv oAlywvy, aAAd twv TIOAAGV» (Boukubidng 2.37).
v ortioBia dym anekovidetal To Ktmpto twv [MaAaidv Avaktdpwy, oto oroio
oteyddetal n BouAn twv EAAAvVwy aré to 1935. To xpuad petdAAio BouAng twv
EMAvwy arovépetal wg Uiot upnukn Sidkpion oe IMpoédpoug Anpokpatiag,
[MpwBumoupyous, TTpoédpoug KorvoBouAiwv kal ermmke@aAng 8ieBvidv opyavi-
OPWV, VW TO apyupd TIPOopEPETaAl 08 SIaKEKPIPEVOUG KAAAMTEXVEC Kal aBANTEG.
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Greek Parliament,
gold medal

2006

Mint: Bank of Greece /

LETA.

W: 46.50 g. D: 45 mm. A: 360°
Athens, NM BIT 2373

100

Greek Parliament,
silver medal

2006

Mint: Bank of Greece /

LETA.

W: 46.50 g. D: 45 mm. A: 360°
Athens, NM BIT 2373

E: O: MEPIKAHY/ KAI ONOMA MEN AIA TO MH ZE OAIIOYZ AAA EX
[TAEIONAZ OIKEI AHMOKPATIA KEKAHTAI ©0YK. B” 37 (PERICLES/ ITS AD-
MINISTRATION FAVOURS THE MANY INSTEAD OF THE FEW; THIS IS WHY
IT IS CALLED A DEMOCRACY, THUC. 2.37). Bust of helmeted Pericles to left.
R: BOYAH TON EAAHNON (GREEK PARLIAMENT). The Greek Parliament. Be-
low, the issue year 2006 and palmette, symbol of the national mint.

Both medals depict on their obverse, the bust of Pericles and the extract from
his Funeral Speech “[..] its administration favours the many instead of the
few; this is why it is called democracy” (Thucydides 2.37). The reverse bears
the image of the Old Palace building that has housed the Parliament since
1935. The gold medal of the Hellenic Parliament is awarded as the highest
honour to Presidents of Republics, Prime Ministers, Presidents of Parliaments
and Heads of International organisations whereas the silver medal is offered
to distinguished artists and athletes.
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Tpanela tng EAAGSOG,
RetdAAio yua

to Nopiopatukoé
Mpéypappa 2020
Nopiopatoxortefo:

Tpdrela tng EAAGS0G
LETA.

Xapdxring:

[ ZtapatérouAog

B: 18,00 yp. A: 34 xiA. A: 360°
ABnva, I8iwtkn LuAdoyn

E: Tevelopdpog kepan TepikAéoug e KoptvBlakd Kpdvog Tpog Ta aplotepd. £10
nedio 8e€1d 1o €rog kormg 2020 kal N uToypaPn ToU XapdKin. 10 OTEPAV Tou
neptBaAiel v Tapdotaon areikovidetal wg Sidkoopog Tpnpa ard to avBépo,
onpa tou [8pupatog Extunwong Tpameloypappatiwv kat AGiwv (LET.A.).

0: BANK OF GREECE MINT. To xtrpto tou [8pupatog Extumniwong Tpareloypap-
patiwv kat AGwv (LETA.). Z1o otepdvt mou nepiBdAAel Tnv mapdotaon areiko-
viZetal w¢ Sidxoopog tuApa and to avBépio, onpa tou LETA.

To avapvnoukd petdAAio ek8EBNKe yla TOUG EMIONIIOUG TIPOOKEKANPEVOUG OTNY
ex8nAwon ¢ mapouoiaong tou Nopopatikou [Tpoypdppatog 2020 tng Tpd-
nedac tng EAAGSag. Znv eunpdabia dyn areikoviZetal o [epikAng, énwg ota
petdAia e BouAng twv EAMAvwv (ap. kat. 99-100), kat otnv ortiobia 1o Ktn-
pto tou I8pupatog Extinwong Tpameloypappatiwv kat AGiwv tg Tpdnedag g
EMG80g, yvwoté kat we Noptopatoxorteio. Zti¢ §pactnpiétnteg tou 16pupatog
neptAapBdvovtal n extinwon tpaneloypappatioy, afloypdpwy tou EAAnvikou
Anpooiou xar dAMwV eviuTiwv aopaleiag Kabwe Kal n tUnwon KepPAtwy Ku-
KAOQOpiag Kal CUAAEKTIKWV KAl QVAPVNOTIKWY KEPPATWV ot S1dpopa pétaAia.
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Bank of Greece,
medal in relation
to the Numismatic
Programme 2020
Mint:

Bank of Greece

LETA.

Designed by:

G. Stamatopoulos
W:18.00 g. D: 34 mm. A: 360°
Athens, Private Collection

O: Bearded head of Pericles wearing a Corinthian helmet to left. In field to
right, the issue year 2020 and the engraver’s signature. Part of a palmette,
symbol of the Banknote Printing Works Department (LET.A.), is depicted as
decorative motif on the border surrounding the image.

R: BANK OF GREECE MINT. The building of the Banknote Printing Works De-
partment (LETA.). Part of a palmette, symbol of the LETA, is depicted as
decorative motif on the border surrounding the image.

This commemorative medal was minted as a gift to the official guests at the
presentation of the Numismatic Programme 2020 of the Bank of Greece. The
obverse bears the image of Pericles, like on the examples of the Greek Parlia-
ment (cat. nos 99-100) and the reverse, the building of the Banknote Printing
Works of the Bank of Greece (IETA), also known as the National Mint. It is
responsible for printing banknotes, securities of the Greek State and other se-
curity documents as well as minting circulation coins and collector and com-
memorative coins in various medals.
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Xpuoé vépopa 10000 Spaxpav
1993

Nopiopatoxortefo:

Tpdrela tng EAAGSoG / LETA.

Xapéxng: N. NikoAdou

B: 8,5 yp. A: 24 xiA. A: 360°

Abnva, NM BE 757/1999

E: 2500 XPONIA AHMOKPATIA. Tevelopdpog xat xpavopdpog mpotoun [ept-
KAéoUg og Tpla tétapta Tpog ta apiotepd.

O: EAAHNIKH AHMOKPATIA. Kapududa katevwruov. Xto medio apiotepd n
agia 10.000 APX, 8e€1d 1o €tog korme 1993 kat avBépio, to oUpPolo tou ebvi-
KoU VOlopatokoreiou.

lNa tov wno, BA. Kapkaling 2002, 228, eik. 30a. Kapapntoog 2007, 190, ap.
CD.30.

To ouMektikd xpucd vépiopa ovopactikng agfag 10000 Spaxpv ekdéBnke 1o
1993 oto mAaiolo tou eoptacpoy twv 2.500 xpdvwv and tn yévvnon g Anplo-
Kpatiag. Znv eprpdobia Gyn aretkovietal n mpotopn tou IepikAéous Kal otnv
orioBia a ané g Kapududeg. O1 Kapududeg efval yuvaikeia aydApata, mou Ael-
Toupyouoav we kioveg otn vétua rpdotacn tou EpexBeiou otnv AkpdrioAn, tou mo-
AUOUVBETOU 1€pOU OIKOSOPNMPATOG TIOU OTEYale TG TIAAQIGTEPEG ABNVATKES AaTpeie.
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10000-drachma gold coin
1993

Mint:

Bank of Greece / LETA.

Designed by: N. Nikolaou

W: 8.5 g. D: 24 mm. A: 360°
Athens, NM BE 757/1999

0O: 2500 XPONIA AHMOKPATIA (2500 YEARS OF DEMOCRACY). Bust of
bearded Pericles wearing helmet in three-quarter view to left.

R: EAAHNIKH AHMOKPATIA (HELLENIC REPUBLIC). A Caryatid statue facing.
In field to left, the value 10.000 APX (DR, to right the issue year 1993 and
palmette, the symbol of the national mint.

On the type, see Kaprang 2002, 228, fig. 30a. Kapapntoog 2007, 190, no.
CD.30.

The collector gold coin, minted in the denomination of 10000 drachmas, was
issued in 1993 on the occasion of the 2500-year celebration of the birth of
Democracy. The obverse bears the bust of Pericles and the reverse, one of the
Caryatid statues. The Caryatids are female statues that functioned as columns
at the south porch of the Erechtheion on the Acropolis, the intricately de-
signed sacred building dedicated to old Athenian deities.
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H vaupaxia tng ZaAapivog
w¢ oUpPoAo tng eAeubepiag otnv Eupwnaikn Téxvn

vavpaxia g ZaAapivog, KopPiké yeyovég otnv maykoopia otopia, mepypd@etal EKIEVWOS I ava-
H (QEPETAL 0Ta €pya apketwv apxaiwv EAAvwy ouyypagéwv (Hpoddtou Iotopial, AloxuAou [époar,
Ktnoia [Tepoixkd, AloSwpou ZikeAiwtou lotopikn BifAiodnkn, Goukubibou lotopia tov [TeAorovvnoiakou
IoAéuov, Epdpou IMaykdowa Iotopia, ITAoutdpxou Biot [TapdAAnAor — OgpiotokArig, Kiképwvog ITepi vo-
Hwv). OAeC autég o1 avapopég otnv Tepitpavn vikn twv EAAMvwy otn vavpaxia tng ZaAapivog amoté-
Agoav pla mpWIpn avayvapion TNE OlKOUPEVIKNG onpaciag tng, apou pia diapopetikn €ékBaon, Tou Ba
odnyouoce oe vikn twv [Mepowy, Ba dAAale kaBopiotikd to pou NG Eupwnaikng lotopiag (Green 1996.
Hanson 2001. Strauss 2004. Holland 2005).

Znv nopeia twv aiwvwy, wotdoo, n pvnun tng Navpaxiag atévnoe, pexpt xat v nepiodo tou Eupw-
TaikoU Ala@wTiopoy, 6Tav enaveépXeTal 0to MPOOKNVIo To evilapépov yia v KAaoikn Apxaiétnta xail
¢ a&fec mou auth mpéofeve. H vikn twv EAAMAvwy otn vaupaxia tng ZaAapivog, ouvdéetal Tte e tov
avibloteAn xal pwuaAéo aywva tou avBpwriou yia tnv eAeubepia kal tnv ave€aptnoia tou kai Bewpeital
WG éva yeyovog ouvUpAopEVo pe Tnv eEEAIEN Tou Sutikou ToAttiopou. Autd eixe we pUOIKS emaxkdAoubo,
N vaupaxia Kal ol MpwtaywvioTEG NG va arnoteAE00UV Ty EPTIVEUONG O€ TIOIKIAEG LOPPEG TNG EUPW-
TIATKNG TEXVNG, 6TWG OTN POUOIKT, TN XAPAKTIKA, TN {Wypapikn, Tnv moinon xai to Béatpo.

Zuyxpévwg, n ouvexng avadipnon twv Eupwrnaiwv ota kefpeva twv apxaiwv EAMvwv ouyypagewv eixe
w¢ enak6AouBo T petdepaon toug otn Aatvikn yAwooa. 210 KAfpa autd o Jean de Saint-Ravy (loannes
Sanravius) ané to MovrieAi€ peta@pddel yia ekmaideutikoug Adyoug, to 1555, tny maAaidtepn owldpevn
Tpaywdia xat 1o orouSaidtepo avuroAeiké €pyo tou AloxuAov, ITépoeg (472 .X.) 8ivovtag tn Suvatdtnta
otoug Eupwnaioug ouyypageic va peAetnoouv to €pyo tou apxaiou Spapatoupyou (Pace 2011). TlapdAa
autd eatvetal, 6t n tpaywdia rou eSupvel T vikn twv EAMivwv otn vaupaxia tng Zaiapivog, Sev mpokdAe-
o€ 10 181aftepo evdlapépov Twv Aoyiwv tng Tiepiédou. Emnperte va pTacoupe otov KAQotKIopd Tou 170U aiiva
wote va apxioel AL va peAetdtal to épyo tou AloxUAOU oTo TTAGIOI0 TNG EMOTPOPNC TWV TEMAISEUPEVWV
ota apxaia Kefpeva Kat Tou avBpwrioKevIpikoU enavanpoodloploploy Tng {wng Peoa and KAaokd apXETura.

Y10 AUpIKG Béatpo, Tpwtog, o ItaAdg ouvBétng Francesco Cavalli (1602-1676) mapouoidlel ato Béatpo
Santi Giovanni e Paolo tng Bevetiag, otic 12 lavouapiou 1654, tnv drtepa Xerse (Z€pEng), épyo Baoiopiévo
oto Aiuripeto tou Nicold Minato (1627-1698). Ztig 25 lavouapiou 1694 avépnke oto B¢atpo Tor di Nona
¢ Pwpng and tov [taAd cuvBétn Giovanni Bononcini (1670-1747) n driepa Xerxes, e AIUTIPETO YA~
BEVo autn T Popa aré tov Silvio Stampiglia (1664-1725), o omoiog akoAouBnoe exkeivo tou Minato. To
Aiarpéto tou Stampiglia xpnoworioinoe kat o T'eppavég ouvBétng Georg Friedrich Handel (1685-1759),
10 1738 yia tnv dnepa Xerxes (eik. 1). O Minato oto Aiarpéto tou okiaypagel ta yeyovéta émws autd
e€lotopouvtal anéd tov Hpédoto ato éB6opo kat oto évato BipAio twv lotopidv tou (Dean 1995, 166).

Aré 10 180 ardva o1 XapdKIeG XpNoloTioloUv ota épya Toug ANBog anelkovicewv g vaupaxiag e
YaAapivog, euBuypapidéevol pe TNV KoWwVIKOMoAUKN mportaydva tng emoxng. Ipdypatt, n duvats-
TNTA TIOU TIPOCEPEPE N XAPAKTIKN Yla PadKn avanapaywym elKOVWY Kal N MPOOLTi TN TwV avTtunwy,

XERXES.

A N

OP ER A

As peiform’d at che

THEATRE ROYAL
HAY-M ARKLET.

Compofed by

FrEpErick HaNDEL,

L

Eix. 1. Friedrich Handel, Xerxes (Aovdivol738).
Fig. 1. Friedrich Handel, Xerxes (London 1738).



The battle of Salamis
as a symbol of freedom in European Art

he naval battle of Salamis, a pivotal event in world history, has been extensively described or

simply recorded in the works of several ancient Greek authors (Herodotus Histories, Aeschylus
The Persians, Ctesias Persica, Diodorus Siculus Bibliotheca Historica, Thucydides History of the Pelo-
ponnesian War, Ephorus Universal History, Plutarch Parallel Lives — Themistocles, Cicero De Legibus).
All those references to the resounding victory of the Greeks at the battle of Salamis were an early
recognition of its universal significance since had it been a different outcome and ended in a Persian
victory it would have changed decisively the course of European history (Green 1996. Hanson 2001.
Strauss 2004. Holland 2005).

Nevertheless, over the centuries the memory of the naval Battle faded away until the Age of Enlight-
enment when the interest in Classical Antiquity and its principles was renewed. During that time,
the victory of the Greeks in the battle of Salamis was associated with the selfless and strenuous fight
of humans for freedom and independence and was considered an event linked with the evolution
of western civilization. Naturally, this approach resulted in the battle and its key figures to become
a source of inspiration in various forms of the European art, such as in music, engraving, painting,
poetry and the theatre.

At the same time, the continuous examination of the ancient Greek works by European scholars
produced their translations in Latin. In this context, Jean de Saint-Ravy (loannes Sanravius) from
Montpellier translated The Persians (472 BC), the earliest surviving tragedy and the most important
anti-war play by Aeschylus, for educational purposes in 1555, thus offering the European authors the
opportunity to study the work of the ancient tragedian (Pace 2011). However, it appears that the play
that praised the victory of Greeks at the battle of Salamis did not particularly impress the scholars of
the period; at least, not until the 17th century and the rise of Classicism when they began once again
to study Aeschylus’s work in the context of reexamining ancient writings and anthropocentrically
redefining life based on Classical archetypes.

In opera, it was the Italian composer Francesco Cavalli (1602-1676) who first presented in the Santi
Giovanni e Paolo theatre in Venice on 12 January 1654 the play Xerse (Xerxes) based on the libretto by
Nicolo Minato (1627-1698). A second opera of the same name Xerse by the Italian composer Giovanni
Bononcini (1670-1747) was performed at the theatre Tor di Nona in Rome on 25 January 1694 to a libret-
to by Silvio Stampiglia (1664-1725) who followed the Minato one. The German composer Georg Friedrich
Handel (1685-1759) used Stampiglia’s libretto for his opera Serse (Xerxes) in 1738 (Fig. 1). Minato used as
his source the events described by Herodotus in his 7th and 9th books of his Histories (Dean 1995, 166).

Engravers had started to apply on their works numerous depictions of the naval battle of Salamis
since the 18th century in line with the sociopolitical propaganda of the time. Indeed, the potential
provided by engraving to a mass-reproduction of images as well as the affordable price of copies led to
the widespread dispersal of the historical events described by the ancient Greek authors to both the
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arotéAeoayv to SiaBatnplo wote ta 10topikd yeyovéta tou Sinynbnkav ot apxaiol EAANves ouyypageic
va 81a80BoUv eUpéwe ota epyatikd Kal Aotk oTpWuata NG EUPWTIATKNG Kovwviag. Xto mAaioio autd
1a Mn8ikd dpxicav va alorolovvial yia ekmaibeutikols, Kupiwg, AGYoug Kal OKNVEG Toug dpxiloav va
Koopouv oxoAkd eyxelpibia, maibikd xat epnpikd PifAia (MavAdmoudog 1996, 19-36) (e1k. 2).

Tnv {61a Tepimou emoxn o Priyag BeAeotivAng (1757-1798) avalntoloe TpdTIOUC Va EPPUONOEL OTOUG
OUPMATPIWOTES Tou TNV eAmiba xal tny miotn yia tnyv avayévvnon g EAAGSag kal tnv areAeuBépwon
g aré toug OBwpavous. H meplpnun Xdpta tg EAAGSog, mou tutiwdnke ard 1o xapdxtn Franz Muller
(1755-1816) otn Bievvn 1o 1797, efvar eprmhoutiopévn e ox6Ala yia 10T0pIKES ViKeG Twv apxaiwv EA-
AMVWV w¢ uttépvnon yia to €vBogo napeABév tng oxAaBwpévng natpidag toug. Xto @UAAo 7 tng Xdptag
neptAapBavetal pila eminedn Xaptoypa@ikn areikévion tng eupUtepng TePIoXNG tng xaAapivog, érou
onpelvoval ol BEceIC Tou EAANVIKOU Kal Tou TiepoikoU otdéAou, KabBwe kal n torobecia tou Bpdvou tou
Z€pEn oto 6pog AtydAew (ek. 3). [a tov Priya, n vaupaxia avayetal oe maAn g eAeubepiag Kal tou aro-
Autapxiopoy, pe to 8eutepo va ouvtpifetal ota otevd g Zahapivog, orwg unawvicoetal pla Aerrtopépela
oto @UAAO 5 ¢ Xdptag, 6Tou o TepaIkES SIMAGE TEAEKUC amnelkovidetal toakiopévog 6imia oto péralo
Tou HpakAéoug, aupBoAo ppung twv EAMvwy (TTalapAn 2014, 30-33).

Yto a’ mod tou 190u aiwva to pevia Tou popavtiopou Kal tou eiAeAAnviopou denoe avetitnAa ta on-
padia xar ot dwypaeikn texvn. O Feppavés wypdpog Wilhelm von Kaulbach (1804-1874), yvwotdg

Eix. 2. Edmund Ollier, Cassell’s [llustrated Universal
History, téy. I: Early and Greek History

(Aovéivo - ITapiol — Néa Ydépkn 1890),

349: <EMNVIKEG TPINPELG 0N ZaAapivay.

Fig. 2. Edmund Ollier, Cassell’s [llustrated Universal
History, vol. I: Early and Greek History

(London - Paris - New York 1890),

3409: “Greek triremes at the Battle of Salamis”
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working class and the middle class of the European societies. In this context, the Persian Wars began
to be used for mainly educational purposes and various scenes from these events began to adorn
textbooks and books for children and young people (I[TauAériouAog 1996, 19-36) (Fig. 2).

At around the same time, Rigas Velestinlis (1757-1798) was seeking ways to implant to his compa-
triots hope and faith in the rebirth of Greece and its liberation from the Ottoman rule. The famous
Charta of Greece (Map of Greece), made by the engraver Franz Miiller (1755-1816) in Vienna in 1797,
is enriched with comments on historical victories of the ancient Greeks as a reminder of the glorious
past of their enslaved homeland. Sheet 7 of the Charta includes a level cartographic representation
of the wider area of Salamis, where the positions of the Greek and Persian fleets as well as Xerxes's
throne of Mt Aigaleo are marked (Fig. 3). Rigas considered the naval battle as a fight of freedom
against totalitarianism where the latter is crushed in the straits of Salamis, as suggested by a detail on
Sheet 5 of the Charta that shows the Persian double-ax broken beside the club of Hercules, a symbol
of strength for the Greeks ([TaZapAn 2014, 30-33).

In the first half of the 19th century, the movements of Romanticism and Philhellenism influenced
greatly the art of painting. The German painter Wilhelm von Kaulbach (1804-1874), well-known
primarily for his historiographic representations rendered in pompous and highly emotional scenes,
depicted the battle of Salamis. Initially, in 1858 he presented a work of small dimensions, an early

= —

KOs Ereieyouignd ¢
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WEON AKAXKAPIIN T
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Eik. 3. Priyag BeAeotivAng, H Xdpta t¢ EMddog
(Biévvn 1797), @UMo 7: «Eminedoypapia tg

ev Zahapivi vaupaxiag, 61a tov véov AvAaxapotvs.

Fig. 3. Rigas Velestinlis, The Charta of Greece
(Vienna 1797), Sheet 7: “Cartographic representation
of the Battle of Salamis for Anacharsis the Younger”.
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Eik. 4. Wilhelm von Kaulbach, H Navuaxia

¢ ZaAapivog (1858). Mévaxo, Néa [TivakoBnkm.
Fig. 4. Wilhelm von Kaulbach, The Battle

of Salamis (1858). Munich, Neue Pinakothek.

KUpiwg yia TG 10T0PIoYPAPIKEG ATTEIKOVIOELG Tou, Tou artodifovtal pe mopmwdn Kal cuvaioBnuatika
€VTova (POPTIOPEVEG OKMVEG, aréSwOE PE TO XpWOoTNpa Tou Tn vaupaxia tng aiapivog. Apxikd, to 1858
mapouoiace éva Tivaka WKWV dlactdoewy, pooxédio tng mepipnung eAatoypapiac tou H Navuaxia
¢ Zakapivog, to orofo Bpioketal otn Néa ITivaxoBrkn tou Movéxou (eik. 4). £to €pyo autd Tpooey-
vie1 to yeyovég pe pla empAntuikn Beatpikdtnta, mou eKQPAZETAl PE TN YEWHETPIA TwV CWHATWY Kal
v NMAaotkéTNTa twv Kivicewv. Kevipikd pdAo otov Tiivaka xatéxel o avadudpuevog IMooedwvag, o
omofog, ouppwva pe tov AloxUAo ([Tépoeg, ot. 743-750) Seixvel otov Z€pEn T1¢ aAuoibeg e g omofeg
exefvog eixe mpoomabnoel va xuplapxnoel emni twv ubdtwv otnv apxn ¢ ekatpateiag xatd tng EAAG-
dag. Xtn ouvexela, to 1868, o Kaulbach oto detUtepo mivaxd tou, mou Snpoupynbnke yia va extebel oto
Maximilianeum, to avaxtopo tou Bacihid Ma&iAiavou B, avuikaBiotd tov IMooeidwva pe tn Suvapikn
@ryoUpa g Aptepioiac. Zto €pyo tou, Tiou €xel ekteBel otn AteBvi ExBeon tou 1869, n povadikn yuvai-
Ka vauapxog Tou TIEPOIKOU 0TOA0U, embelkviel Tieploon avépeia uwvovtag to 6o, oUpBoAo TG mep-
OIKNG Kuplapxiag (e. 5). [MBavdtata, 0 KAATEXVNG EPTIVEUOTNKE amd TN YVWOoTn ppaon Tou Z€pén «ol
pev avBpeg yeyovaot pot yuvaikeg, ai 8¢ yuvaikeg dvopeg» (Hpdbotog 8.87.1-8.88.3) (Amendola 2016).

Tnv {61a miepimou emoxn, o Kwvotavtivog Bohavdkng (1837-1907), évag amd Toug onpaviikétepoug EA-
Anve¢ BaAacooypdpoug Kal EKPPACTES TOU akadnpaikoU peaAiopou, pabntnig tou Kaulbach, giAotexvef,
Uotepa amnd napayyeAia tou eAAnvikou kpdtoug, 1o épyo tou Navuaxia tng XaAauivog oto omofo mipooey-
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sketch of his famous oil-painting entitled The Battle of Salamis, housed in the Neue Pinakothek in
Munich (Fig. 4). In this work, he approached the event with a striking theatricality expressed in the
geometry of the bodies and the plasticity of movement. The central figure in the painting is Poseidon
emerging from the sea, who, according to Aeschylus’s The Persians (lines 743-750) shows to Xerxes
the chains he had used in his attempt to dominate the sea in the beginning of his campaign against
Greece. Then, in 1868 Kaulbach in his second painting, created to be exhibited at the Maximilianeum,
the palace of king Maximilian II, replaced Poseidon with the dynamic figure of Artemisia. This work,
that was presented at the 1869 International Exhibition, the only female admiral of the Persian fleet
shows fearlessness while raising her bow, the symbol of Persian sovereign (Fig. 5). The artist may
have been influenced by Xerxes's famous words “My men have become women, and my women men’
(Herodotus 8.87.1-8.88.3) (Amendola 2016).

At roughly the same period, Konstantinos Volanakis (1837-1907), one of the most significant Greek
seascape painters and exponents of academic realism, a student of Kaulbach, painted his work The
Battle of Salamis, commissioned by the Greek state, in his own personal style (Fig. 6). Volanakis, in-
fluenced by the Munich School, puts emphasis on the organisation and geometry of space and not
on the figures and their expressions while, as far as the description of the scene is concerned, follows
the Venetian and Dutch painting tradition. What finally defines his work is the sense of the intensity

Eik. 5. Wilhelm von Kaulbach, H Navuaxia

¢ ZaAapivog (1868). Mévaxo, Maximilianeum,

AiBouoa tng epouciag.

Fig. 5. Wilhelm von Kaulbach, Sea Battle

at Salamis (1868). Munich, Maximilianeum,
The Senate Hall.
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Eik. 6. Kwvotavtivog BoAavakng, H Navuaxia g ZaAaufvog (1882).
ABrwva, Méyapo Magipou.

Fig. 6. Konstantinos Volanakis, The Battle of Salamis (1882).
Athens, Maximos Mansion.

172



173



H vaupaxia tng ZaAapivog
wg oupPolo tng eAeuBepiag otnv Evpwrnaikni Téxvn

viZe1 o B¢pa pe 1o 61kd Tou Mpoowtkd oTtUA (e1K. 6). O BoAavdkng emnpeddetat aré t [eppavikn ZXoAn
Bivovtag upaon otnv opydvwon Kal yewpetpia tou xwpou Kal éx1 ota mpdowra Kat TG eKPPAoelS Toug,
evw akoAouBel tn Bevetoldvikn Kal oAAavEIKN {wypa@ikn og 6,11 apopd TNV MePIypAPIKETNTA TNG OKN-
vng. Autd mou xapaxtnpilel teAikd 1o €pyo tou efvar n alobnon g évtaong g pdxng mou anodidetal
Péoa ard T¢ KaprmUAeS Kat TI¢ SUVARIKES KIVNOELG TwV 10T{wV Kal Toug vauayoug, eV TTPWIAYWVIOTIKG
péAo SladpapatiZel n aBnvaikn tpinpng, n orola eatvetal va epPoAitel éva mepoikd mAofo av kal Seixvel
0xed6v axivnin kat aGiktn amé m péxn (BAdxog 2016, 321-32.8).

YU¢ apxég tou 190U aiva n vaupaxia tng ZaAapivog Kdvel tnv eppdvion g otny ayyAd@wvn popa-
VKN T10inon, pe Kuplo eknpéowtté tng tov George Gordon Byron (1788-1824). O BUpwy, B¢ ovtag va
EQPUXWOEL TOUG UTIO80UAOUG EAANVEG 0TOV aywva Toug va anotiva&ouv Tov 0Bwpavikéd Luyd, avatpexel
8Uo popeg otn Naupaxia (Gamba 1825, 45). Apxikd, to 1813, oto moinud tou Giaour (Pa6og 2004, 373),
avaeépetal oUPBoAIKA otnv NPpwIKN Vikn twv EAAfvwy evdvtia otnv Iepoikn Autokpatopia:

«... MiAg, mowa efvar toutn n BdAaocoq, mola toutn n akth!

Mnv efval toUto to oteve, tng aiapivog o Bpdxog;

Touteg o1 oknvEG —n 10topia Toug dev eival dyvwotn—

OpBwaoou xat TéAL, Bpeg o avdotnud cou!

AT TV TIPOYOVWYV 00U TIG OTAXTEG AVAYEVVIOOU,

Amé T amokaidia tng apxaiag toug Tupag...».
To 1819, emavépxetal oto Bepa pe 1o moinpd tou Don Juan (PdSog 2004, 361). ES6w oupmukvwvel ta
ouvtapaktikd veyovéta exefvng tng pépag tou XertepPpiou oe €81 atixoug, mou mepiéxouv éAa ta Baot-
K4 yvwpiopata tng popavtkng mnoinong. O Bupwv mapouctddel tov ZépEn Kablopévo otny Kopupn Tou
époug AtydAew va avukpidel umpootd Tou €va dyplo Kat emBANTIKG torio, 6rou apétpnia é6vn GUyKpouU-
ovtal o€ emmKn KAfpaka. AMdE o Baupacpdc kal o Kopmnaopdg Tou mpwivou KataAnyel oto Bpadivéd Bprivo
yla Tov Rateotpappévo otdAo tou, oe pia peyaAeldddn ouvaicBnpatkn avatapaxn xwpic mponyoupevo:

«ZINV K0pPn tou Bpdxou, otn Buyatépa 6Awv Twv BaAacowy,
otn ZaAapiva, avukpiotd, kdBetar évag BaciAiée.

Ta ndvta efvar ikd tou, o1 JaxNTEg,

o1 otéAol Tov, ota Tédla Tou, Prpootd Tou.

MOAIG xapdalel n pépa Toug PeETPAsl.

«Ma oav o0 nA10¢ BaciAevel To epwTnpa

“Tou va Tmyav dpaye” Tov tupavvdaels.

Yta éAn tou 190u aiwva, o Kwvotavtivog KaBdong (1863-1933), eurvéetal and t vauvpaxia g Xa-
Aapivog BéAovtag va avtidpdoel otov uneptaAiond tng MeydAng Bpetaviag. To moinpa tou H vavuaxia
(1899), mou Tapépelve aveKBOTo PExPL Ta AN g Sekaetiag tou 1960, £xel capelc emppogs and o £pyo
ToU AtoxUAou kal tou Hpoddtou. O KaBapng nmapouotddel tov nttnuévo =€pen, oto 8pojo tng EMaotpopng
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of the battle rendered in the curves and the dynamic movements of the sails and the shipwrecked,
whereas the principal role belongs to the Athenian trireme, which seems to ram a Persian ship despite
appearing almost immuobile and unspoiled by the battle (Vlachos 2016, 321-328).

In the beginning of the 19th century, the battle of Salamis appears in the English-speaking Romantic
poetry, the leading figure of which is George Gordon Byron (1788-1824). Byron wishing to encourage
the enslaved Greeks in their struggle to free themselves from Ottoman rule, recalls the Battle twice
(Gamba 1825, 45). First in 1813, in his poem The Giaour (P48og 2004, 373), refers in symbolic terms
to the heroic victory of the Greeks against the Persian Empire:

“.. Pronounce what sea, what shore is this?
The gulf, the rock of Salamis!

These scenes, their story not unknown,
Arise, and make again your own;

Snatch from the ashes of your Sires

The embers of their former fires;...".

In 1819, he revisits the event in his poem Don Juan (P&48og 2004, 361). Here, he concentrates the
dramatic events of that September day in six verses that include all the main features of Romantic
poetry. Byron has Xerxes seated on the peak of Mt Aigaleo looking upon a wild and imposing scenery
where countless peoples clash on an epic scale. But the admiration and boasting of early morning end
in a night lament for his destroyed fleet in a grand emotional turmoil without precedent:

“A king sate on the rocky brow

Which looks o'er sea-born Salamis;

And ships, by thousands, lay below,

And men in nations;—all were his!

He counted them at break of day—

And when the sun set where were they?”

In the end of the 19th century, Constantine P. Cavafy (1863-1933), wishing to oppose the imperialism
of Great Britain took his inspiration from the battle of Salamis. His poem The Naval Battle (1899),
that remained unpublished until the end of the 1960s has been clearly influenced by the works of
Aeschylus and Herodotus. Cavafy has the defeated Xerxes on his way back to the capital of the Persian
Empire to mourn regretful of his decision to invade Greece and raises Salamis into a symbol of an
unwise expansionist policy (Haas 2012).

“..What is it that we were looking for there in Salamis
Carrying our fleets and doing battle.

Now we will go back to our Ecbatana,

We will go back to our Persepolis, and to Susa...”.
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H vaupaxia tng ZaAapivog
wg oupPolo tng eAeuBepiag otnv Evpwrnaikni Téxvn

TIPOG TNV Mpwtevouoa g [epokng Autokpatopiag, va Bpnvel petavonuévog yia tnv and@acm Tou va el-
oBdAer otnv EAAGSa kat avayel tn ZaAapiva og cUpPBoA0 piag Appovng eMeKTatikng MoAtkng (Haas 2012).

«..Tl eyupetapev exef otnv Zaapiva

0T6A0UG Va KouPavoule Kal va VAURaXoULe.
Twpa Ba mape miow ota ExBdtavd pag,

Ba mape otnv IMepognot pag, Kat ota Zouod...».

To 190 awwva, o1 Beatpikol ouyypageic, mou NBeAav va aoxoAnBouv e tn vaupaxia tng ZaAapivog, ntav
avaykaopévol va avapetpnBouv pe toug [époeg tou AtoxUAou. Or'EAAnveg Beatég, Tou embupovoav va
Souv Tn petapopd NG tpaywdiag oto BEatpo, EMpeTte va Tepiuevouv péxpt Tov OktwpPplo 1889 xal toug
yduoug tou Siadéxou Kwvotavtivou pe tnv abeppn tou autokpdtopa tng [eppaviag, Zogia. Xto mAaiolo
TWV E0PTACUWV TIPAYHATONomBnke n mpwin avafiwon tou épyou oto Anpotikd Ofatpo ABnvwy, oe
petdepaocn tou AAéEavbpou Pidou Payxkafn. Zug Sekaetieg mou akoAouBnoay, n tpaywdia avéfnke ard
Biépopoug Bidooug o TIapactdoelg ou avadntovoav tn onpascia tou épyou oe évav kéopo Tou aAAale
paydaia. Ouciaotikd, GAeG auTég o1 MapousIAoelS aviavarAouoav Ti¢ S1axpovikES akleg Tou TipoBAAAel To
épyo tou AloxUAou, kKaBwe kaBe Tiepiodog Propotioe va Bpel pla andvinon otg S1kEC TI¢ aywvieg Kal Toug
npopAnuatiopous péoa and to Spdpa tou [epon BaoiAd.

To 1934, pia mepiodo mou xapaxtnpiletal yia tnv EVIovn avaykn enaveCétaons Twy KOWWVIKWY Kal
MOAITIKWYV a&lidv, 0 Zrnupog MeAdg dnpooieuce €va tiepipnpo dpBpo pe titho «H eféviwolg twv Ilepoivy,
oto omoio Siepwtdrar: «Ma t cupBaiver oag mapakaAw; Exoupe kawvoupyla e108oAN twv Iepowv; [Tépoat
oto EBvikd. Iépoar oto Béatpo Hpwdou tou Atukoy, [Tépoal... Kprukoi Kal mepooAoyia otic epnpepideg
[..] Omou otpagnte PAEmete 1o pdvtaopa tou Aapeiou, akoUte tnv Atoooa va avnouxel kal tov Z€pén va
Bpnvei yia tv fitta tous (Mrmootavtgng 2013, 14). [epimnou ma dekaetia apydtepa, ot 11 louAiou 1947,
étav ot Ilépoeg tou EBvikou Oedtpou naixtnkav otn Pédo oe oknvoBeoia tou Anuntpn Povinpn (e1k. 7),
o avurnpdedpog tou AloikntikoU ZuppouAiou tou EBvikoU Oedtpou, Ztpatng MupifiAng, Siaknputte 6t
niow amné KaBe Iépon Ba émpere o Beatng va BAETEL «and evav’EAANva avtdptn n évav Pwoov embpopéa
(Zapmataxaxng 2019, 147).

Yav pia éAAn avapétpnon tou Aauid pe tov ToAidd, n vikn twv EAMvwv xatd twv [epowv xpnotpo-
momnBnke cUPBOAIKE avd TOUG AIWVES Yid va Petapépel Siaxpovikd pnvipata péoa améd my téxvn. O
peydAot Tiivaxeg, Ta Xapaktikg, ol oTixol Twv moinudtwy Kal ol AUpIkEG peAwdieg Siatnpouv dwvtavn v
avépvnon tg Navpaxiag kat Sieyeipouv cuvaioBnpata 6€oug 0to Koo TIouU €pxetal o€ emagn padi touc.
‘Omolog Spwg éxel tnv mpdabetn tixn va Bpebei oto vnoi tng LaAapivog, propel va tautiotel aképa pe ta
Adéyra tou [dAAou ouyypapéa kat iepinyntn Frangois Pouqueville (1770-1838): «Efvat o1 {8ieg mapaAieg
4ToU avTNxXNoav ot NTWKPAUYES TwV VIKNTWV TG XaAapivog, ta {6ia kupata mou mévw toug tagibeyav
OTEPAVWUEVES Ol TTAWPES TOUG.»
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The battle of Salamis
as a symbol of freedom in European Art

During the 19th century, playwrights who wanted to address the battle of Salamis were forced to
compete against Aeschylus’s The Persians. The Greek audience wishing to watch the tragedy in the-
atre had to wait until October 1889 and the wedding of Crown Prince Constantine with Sophia, Kai-
ser’s sister. As part of the celebrations, the first revival of the play was performed at the Municipal
Theatre of Athens to a translation of Alexandros Rizos Rangavis. In the following decades, the tragedy
was staged by various troupes in performances that sought the significance of the play in a rapidly
changing world. Essentially, all these productions reflected the timeless values that Aeschylus’s play
promoted, since every generation could find an answer in its own worries and concerns through the
drama of the Persian king.

In 1934, a period marked by a strong need to reexamine social and political values, Spyros Melas pub-
lished a famous article entitled “The annihilation of the Persians”, where he wonders: “But kindly tell
me what is happening? Is there a new invasion by the Persians? The Persians at the National Theatre.
The Persians at the Odeon of Herodes Atticus, the Persians... critics and discussing all about Persians
in the newspapers [..] Wherever you turn, you see Darius’s ghost, you listen to Atossa being anxious
and Xerxes mourning his defeat” (Mmootavt¢ng 2013, 14). Around a decade later, on 11 July 1947,
when The Persians produced by the National Theatre were performed in Rhodes under the direction
of Dimitris Rontiris (Fig. 7), the vice-president of the Board of Directors of the National Theatre, Stratis
Myrivilis, declared that the spectators should perceive each Persian soldier as “a Greek guerilla-fighter
or a Russian invader” (Zapnatakaxkng 2019, 147).

As if another confrontation between David and Goliath, throughout the centuries the victory of the
Greeks against the Persians was used as a symbol to convey timeless messages using the arts. The
large-scale paintings, the engravings, the poetry verses and the lyrical melodies keep the memory of
the Naval Battle alive stirring feelings of awe to the public. Whoever though has the added fortune to
visit the island of Salamis could still identify with the words of the French writer and traveler Francois
Pouqueville (1770-1838): “These are the same shores where the cheering of the victors at Salamis
resounded, the same waves where their crowned prows sailed upon’.

Ek. 7. AoxUAou [époeg oe oknvoBeoia

Anpntpn Povtrpn and to EBviké Oéatpo.

Pé8og, Apxaio ©¢atpo, 10 louAiou 1947.

Fig. 7. Aeschylus The Persians, directed

by Dimitris Rontiris, National Theatre of Greece.
Rhodes, Ancient Theatre, 10 July 1947.
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Avtnxnoeig tng vavpaxiag
g ZaAapivog

Z NPAVTIKES 10TOPIKES Pdxes e€lotopnBnkav otov meld kal Mointuké Adyo, evémveuoav KAAAITEXVIKA Kal
aroddébnkav e1Kaotikd, v ouvdeBNKav evvoloAoyikd pe uPnAgg avBpwmveg afieg kal apetés (eik. 1).
H vaupaxia tng ZaAapivog, Tiou 61e€nxOn tov XemtépBpio tou 480 m.X., arotéAece évav kpiko twv Sadoxi-
KWV [Mepokdv e10foAwv otnv EAAGSa, ou dpxioav pe tnv lwvikn Enavdotaon otnv Mikpd Acia, oxiud-
otnkav oto Mapabwva, Ti¢ OeppomUAeg, To Aptepiolo, Kal oAokKANpWONKav viknpdpa yia toug EAAnveg pe
TG péxeg ota otevd petaty ZaAapivog kar ATukng, twv [MAataiwy xat tng MukdAng. Tpdkeital yia pua kpi-
OlIN TIOAEUIKT QVALETPNON, TIOU OUVEPRAAE OTN YEVVNON TNG aBnvaikng nyepoviag avapopikda pe tnv 18éa
g eAeubepiac ouvupaopévng e tny eAANVIKN tautdtnta, €10l 6nwe avadeixBnke apxikd otoug [1époeg
10U AloxUAou Kal apydtepa ota [ToAitikd tou Apiototéoug (Gehrke 2009, 88). Amé tnv dAAN eyypapnke
OTnV TIAYKOOoP1a OTPATIWTIKN KAl TIOAITIKT 10Topia pe MOAAAMAQOIaoTIKEG eTnSPAcelC yia Tov eAMANVIKG Kat
EUPWIAIKS TIOAITIOPS, £XOVTAG WG TIPWTAYWVIOTH ToV OgIOTOKAN, TIou eEEAIEE TNV TEXVN TOU TTOAEIOU, WG
o avépeiog kal embégiog and dAoug toug EAANves ouppdxoug (De Romilly 1977, 89).

Tt efvar 6pwe autd mou bivel utiepoxm oTo 10ToPIKG Yeyoveg TG ZaAauivog xat Je tn cupmAnpwon 2.500
xpévwv ard tn vaupaxia, ard Kowvou pe th Mdéxn twv OepPomnuAmV TIWOVTAL Je KUKAO ETIETEIAKWYV €K-
SnAwoewv evég epfAnpatikol aplepwpatikou étoug; O Hpébotog (8.144.2) emonpatvel Tiwg otnv emoxn
Twv [epoikwv moAépwy, ot EAAnveg ouveldntonoinoav 6t o1 apxég otg oroieg BepeAiwvav tmy evétntd
TOUG, apopouoay TIC EVVOIEC TNG PUANG, TNE YAWooag, TG Bpnokeiag Kal twv eBipwv. Ta Mndikd, ouvé-
BaAav otn dnploupyia KOWMNG 10TOPIKNG PVNENG, TaUTOTNTAG, aAAd Kal otnv KaAAiépyela maveAAnviou
mvedpatog, apoy Ntav ol MpWtol eBvikol TéAepol twv EAAMVwVY yia tnv mpodomon e avegaptnoiag
TOUG, TNG YNG, TWV 1EPWV TOUG Kal Kupiwg twv opoeBvwv toug (De Romilly 1977, 88).

Efvar yeyovég mwe avdloyng euBéAelag 1otopikd yeyovota vonpatoSotouvial otny mopeia tou xpévou
e MoAAaTAGS TpdTo, avacupovial o€ BUOKOAEC 10TOPIKA OUYKUPIES, Kal eMavEPXOVIAl WG TPWTOYEVEIQ
mnyeg and to mapeABdy, otnv avayvwon tou Tapdvtog. Ot 18eoAoyikés umodnAwoelg tng eAeubepiag
evavtiov tng SouAeiag, tou moAitiopoU avti tng BapBapdtntag, Kal kat emékraon n eudokiunon tou
SutikoU kdopou pe €pglopa atov apxaio eAAnviké diartdticav v mpoBoAn tng vaupaxiag tng ZaAapivog
Kal ouvdppooav 18eoAoyikd pe dAAa mepiBaAAovta petayevéotepwy emoxwv téoo otnv EAAGSa, oo kal
otnv Eupwrmm. Mdxeg, énwg tou MapaBwva 1 vaupaxieg, onws e Zaiapivog mapouciddovial tny emnoxn
¢ Toupkokpatiag oav pubikég petapopég otov aywva katd twv OBwpavawyv. O Piiyag BeAeotvAng otn
Xdpta g EMddog (Biévvn 1797) mepidapfdvel, 6x1 tuxaia, Jia XapToypapikin anotunwon tng torobe-
ofag Tou éAaBe xwpa n vaupaxia g ZaAapivog. O Prayag yvapile Tov €mKoVwviaks poAo Tou urtopel
va mai€el n urnépvnon evog TETO010U 10TOPIKOU TOTIOU OTNy mpootdbela Tou aneAeuBepwTikoU aywva evég
okAaBwpévou €Bvoug (MauAdmouAog 2011, 3).

Me tnv {§puon tou veoeAANVIKOU KpAtoug, N TiapdSoon tng KAAokng apxaliétntag epyaAeloroleital yia
TNV KATAOKEUN p1ag €BVIKNG Tautdtntag, pe 6xnpa to £vioto mapeAdév te. O 190¢ ardvag efvar yia tv
EAAGSa, uné tnv emppon tou Popavtiopoy, n avBnpdtepn eMoxm Twv TEPIMYNTWV Kal TwV apXatdPIAwy
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Eixk. 1. John Talbott Donoghue, O veapds ZopokArig
obnyet tov xopd ¢ vikng, uetd t Navuaxia

™m¢ Zahapivog (1885, expayeio 1927).

Néa Yépkn, Metropolitan Museum of Art.

Fig. 1. John Talbott Donoghue, The Young Sophocles
Leading the Chorus of Victory after the Battle

of Salamis (1885, cast 1927).

New York, Metropolitan Museum of Art.
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mportant historical battles have been narrated both in prose and poetry, have inspired the arts,

have been rendered in visual arts while have been connected conceptually with high human val-
ues and virtues (fig. 1). The battle of Salamis in September 480 BC, was a link in the chain of the
successive Persian invasions in Greece, that started with the Ionian Revolt in Asia Minor, were tested
in Marathon, Thermopylae, Artemision and concluded in victory for the Greeks at the battles in the
straits between Salamis and Attica, Plataia and Mykale. It was a critical military confrontation that
contributed to the birth of the Athenian Hegemony and at the same time, to the idea of freedom
linked with the Greek identity, as it was initially exemplified in Aeschylus’s The Persians and later in
Aristotle’s Politics (Gehrke 2009, 88). Moreover, it has been recorded in the world military and polit-
ical history with multiplying effects to the Greek and European civilization with Themistocles as its
leading figure, who developed the art of war as the most courageous and skillful of all Greek allies (De
Romilly 1977, 89).

Even so, what is it that gives superiority to the historical event of Salamis so much so that on
the completion of 2500 years since the naval battle alongside the battle at Thermopylae they are
honoured with a series of anniversary events during an emblematic year of dedications? Herodo-
tus (8.144.2) notes that at the time of the Persian wars, the Greeks realised that the principles on
which they founded their unity concerned the notions of nation, language, religion and customs.
The Persian wars contributed to the creation of a common historical memory and identity as well
as the cultivation of a pan-Hellenic spirit because these were the first national wars of the Greeks in
order to defend their independence, their lands, their sanctuaries and above all, their fellow Greeks
(De Romilly 1977, 88).

It is a fact that historical events of similar magnitude are interpreted in the course of time in multi-
ple ways, are invoked in historically grim circumstances returning as primary sources from the past
to make sense of the present. The ideological implications of freedom against slavery, of civilisation
in place of barbarism and consequently the success of Western world based on the ancient Greek
one permeated the projection of the battle of Salamis and fitted in other environments in later
periods both in Greece and Europe. Battles, such as the one at Marathon or sea battles, like that of
Salamis were introduced in the Ottoman period as mythical metaphors in the struggle against the
Ottoman rule. In the Charta of Greece (Vienna 1797), Rigas Velestinlis includes, not by chance, a
cartographic representation of the site of the battle of Salamis. Rigas understood the communica-
tive role of such a historical location’s memory in the struggle of an enslaved nation for freedom
(Pavlopoulos 2011, 3).

When the Modern Greek state was founded, the tradition of Classical antiquity became an instrument
in the formation of a national identity by means of its glorious past. Under the influence of Romanti-
cism, 19th century in Greece was a fairly blooming period for travelers and antiquarians who depicted
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g ZaAapivog

TIOU AMOTUTIWVOUV L€ YAQQUPEG TOTIOYPAPIKESG arelkovioelg, ouvnBws PaviaotKeS, EAANVIKEG PUOLKEG
Opop®IEC. Me Tnv TIAOUOIA TTapaywyTm XApaKTKWV ouVEpAouV akdpn otny 10Topikn pveia témwy, 6mws
efvar 0 10T0ptk4G Témog g XaAapivog. To oUYKIVITIKG OTIYIIGTUTIO TOU AMOXwpIopoU Katd Ty ava-
x@pnon twv ABnvaiwv pe mAofa yia tn ZaAapiva oe éva xapaktuké tou 1841, aroteAel mpoedptio Tng
eninovng Baldoolag avapérpnong tng Navpaxiag (eik. 2). Znv Eupmm, n {wypa@ikn twv AKaSnpiov
epnvéetal amnd ta media 1TopIKWY Paxwy, péow ePBANIATIKWY APNyNoEWY TTOU avacUpouy ard tn Anén
ATHOOPAIPIKES EIKGVEG artd TNy axAn Kal To ouvovBUAsupa TG oUYKpouonG. 210 TIAa{olo TG OUYKEKPL-
pévng Bepatoioyiag, o1 10topikéG avamnapactdoels tng Navpaxiag tng Zahapivog epgpavidovtar xai oe
elkovoypapnoelC BipAiwv Apxafag Iotopiag, dmwe auth tou Bpetavou kaAAitéxvn Walter Crane, paxkpid
ano To TMopnwdeS Kat Baplydoutio Upog Twv AKadnuaikwy ZXoAWV (e1k. 3). Zta Kab' nudg, o {wypdpog
Kal xapdxtng Aynvwp Aotepiddng oxeb1dlel xdptn Tou otevou Tng ZaAapivog pe ta napatetaypéva e-
AnVIKA xai Tepoikd mAoia yia o oxoAkd BiAio tou Iwdvvn INanactatpovu, Iotopia tg Apxaiag EAAGSOG.
An6 twv Mndikdv IoAéuwv péxpt tov Bavdrov tov M. AAe€dvSpou (ABrva 1940) (ITauAdrioudog 2011,
7). To 1937 o Anpog ABnvaiwv avabéter otov dwn KévioyAou kal tov Nwpyo Touvapdrioudo tov
Toxoypagikéd Sidkoopo tou Anpapxeiou tg ABnvag otnv mAateia KotQid, €pyo tou Iavayiwtn KdAkou.
210 elKovoypagiké mpdypappa tng aiboucag ouvedpidoewv tou AnpotikolU XuppouAiou éxtaong 113
TETPAYWVIKWOV PETPWY, 0 [ouvapdmouAog Slatpéxel OAeg TIG peyaAeg otiypeg tng 1otopiag tng méAng e
ABrvag Kal Twv TPOCWTIKOTATWY TNG. Xtnv evétnta twv ITepoikv IMoAépwv deomdlel n toixoypapia

Eik. 2. Christopher Wordsworth, La Grece pittoresque
et historique ([Tapiot 1841), 77: «Ta aBnvaikd mAoia
avaxwpouv yia tm ZaAapivay.

Fig. 2. Christopher Wordsworth, La Grece pittoresque
et historique (Paris 1841), 77: “Athenian ships sail
out to Salamis’.
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with vivid representations natural Greek landscape attractions, usually imaginary. Furthermore, they
produced large numbers of engravings contributing to a historical reference to places, such as the
site of Salamis. The touching moment of separation during the departure of the Athenians aboard
their ships heading to Salamis, as depicted in an 1841 engraving, is a prelude to the tough naval
confrontation during the sea battle (fig. 2). In Europe, the painting of the Academies drew inspiration
from the theatres of momentous battles through characteristic accounts that invoked from oblivion
atmospheric images of the haze and the clutter of the fight. In the context of this particular subject
matter, the historical representations of the naval battle of Salamis also appeared in illustrations of
Ancient History books, such as the one by the British artist Walter Crane, that stood away from the
pompous and pretentious style of the Academic Schools (fig. 3). In Greece, the painter and engraver
Agenor Asteriades drew the map of the straits of Salamis with the Greek and Persian ships deployed
for the textbook by loannis Papastavrou, lotopia t¢ Apxaiag EAAGSoG. Ané twv Mnbikwv [ToAéuwv
uéxpt tov Bavdrov tov M. Ae€dvdpov (History of Ancient Greece. From the Persian Wars to the death
of Alexander the Great) (Athens 1940) (Pavlopoulos 2011, 7). In 1937, the Municipality of Athens
commissioned Fotis Kontoglou and Giorgios Gounaropoulos to decorate with murals the City Hall in
Kotzia square, built by Panagis Kalkos. The Conference Hall of the Municipal Council, that covers an
area of 113 sq.m., was adorned by Gounaropoulos with all the great moments in the history of the city
of Athens and its great figures. The mural depicting the battle of Salamis dominates in the section of

THE
STORY OF GREECE

Told o Boys aml Garli Ly
MARY MACORLGOR

TINGMAS NELSON AND S0Ni LID
LOMT LTENSTRGH FARis wEdmAEY
TOEETC AND BN VO

Eix. 3. Mary Macgregor, The Story of Greece:

Told to Boys and Girls (Aovivo 1914): «[TAofo
ePBoA{Zel TAofo...» (e1kovoypdgpnon Walter Crane).
Fig. 3. Mary MacGregor, The Story of Greece:

Told to Boys and Girls (London 1914): “Ship dashed
against ship...” (illustration by Walter Crane).
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¢ Nauvpaxiag e ZaAapivog pe 1o ovelpwdeg Kal aibépio Upog tou {wypd@ou, ToU To ETITUYXAVEL
avapelyvuoviag xpwpata Aadiou pe xept (ek. 4). To 1987 o IMeipaidng dwypdpog Katl YAUrtng Tarng
TMapAaBdvtdac Snpioupyel pia eviumnwolakn ualoypagia otov mpwto 6po®o Tou Anpapxeiou te ABrvag
e 1o opwvupo Bépa tng Navpaxiag (Atarm 2019, 46).

Mia avemdviexn KaAMTeXVIKN ouvavinon ouvéBn yUpw oto 1957, e mpwitofouAia Tou apXIteKTova
Anpntpn datovpou Kai Tou elkactikou [dvvn Mdpain. Ztnv mpdtacn tou Datovpou yla TN €1KoVo-
ypdonon tou ecuiatopiou g 2xoAng Nautukwyv Aokipwy oto Ieipaid, o MépaAng w¢ kaBnyntig téte
¢ XxoANn¢ KaAwv Texvv avtarokpiBnke mipdBupa. Emélege téooepelg VEOUG po1tnTég Tou, Toug Kwaota
TookAn, Xpioto Kapd, BaoiAn I'kpdZa xar Kwvotavtivo KapaxdAto, yia va Zwypapicouv épya ota optld-
vua 8okdpila tou Kupiou tou véou eotiatopiou tng ZxoAng Navtukwv Aokipwv. [Tpdypat, oe peydAoug
KapPadeg ameikévioav otopikd B¢pata amd v eAAnvikn 1otopia, oxetiddpeva pe 1o vautiko, puetafu
autwy, to épyo tou Xpiotou Kapd, H Navuaxia t¢ ZaAauivog (eix. 5).

Ye 6An tn S1dpkela Tou 2000 alwva, 1o EAMANVIKG kpdtog arotiel ¢dpo TIPNG 0Tn ONPAVTIKNA AUt VAUTIKN
paxn. Avapvnotukd ypappatéonpa oxediddovial ge o opwvupo Bépa, faciopéva o yvwotoug TiiVakes
{wYpaPIKNG, Kai tunwvovtal oto wroypageio Aomwtn EAKA otnv ABhva. 210 ypappatéonyo twy 2
Spaxpwv tou 1937 amd tnv ékdoon «lotopikn» Tou oxedidotnke amd to Anpntplio Mmokivn amodibe-
Ta1 pikpoypagikd to épyo tou I'eppavou (wypdeou Wilhelm von Kaulbach, H Navuaxia t¢ XaAauivog
(1868) (e1k. 6), v 01O Ypappatéonpo twv 6 Spaxpwv tou 1969 armd v éxkdoon «EAAGG kKal ©dAacoax
mou oxedidotnke ard tov [Mavayidmn IpdBRaio avanapdyetal to €pyo tou Kwvotavtivou BoAavdkn,
Navuaxia g XaAauivog (1882) (eix. 7) (TTauAdrioudog 2011, 6). Opoiwg O VOPIOPATIKEG KOTIEG Kal
ex8doe1g xaptovopopdtwy rnapouctalovtal eikovioukof turnor and to €viofo 10topikd yeyovdg, Je v
Tpoowrioypapia tou OepilotokAN Kat tn Sidonun tpinpn va ernavaripoodlopifovial wg epfAnuatiké oup-
BoAa tou veoeAANVIKOU kpdtoug. Eidikd, oto mAaiolo tou Nopiopatikou [Tpoypdppatog yia to 2020 tou

Eik. 4. lNwpyog ['ouvapémoudog, H Navuaxia

™m¢ Zakauivog (1937-9). Abriva, Anpapxiaké Méyapo,
aiBouoa ouvedpidoewv Anpotikol ZupBouAiou.

Fig. 4. Giorgios Gounaropoulos, The Battle

of Salamis (1937-9). Athens, City Hall,

Conference Room of the Municipal Council.
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the Persian Wars, executed in the dreamy and ethereal style of the painter who achieved the effect
by mixing oil with wax (fig. 4). In 1987, the painter and sculptor Takis Parlavantzas of Piraeus created
an impressive stained-glass design on the first floor of the Athens City Hall representing the Naval
battle (Aiarm 2019, 46).

An unexpected artistic meeting occurred in 1957 at the initiative of the architect Dimitrios Fa-
touros and the visual artist Yiannis Moralis. When Fatouros suggested to decorate the dining hall
at the Hellenic Naval Academy in Piraeus Moralis, then professor at the Athens School of Fine Arts,
responded willingly. He selected four young students, Kostas Tsoklis, Christos Karas, Vassilis Grozas
and Konstantinos Karachalios, to paint along the horizontal beams of the building that housed the
new dining hall at the Hellenic Naval Academy. Indeed, they depicted on large canvases themes
from Greek history associated with the navy, among them Christos Karas’s work entitled The Battle
of Salamis (fig. 5).

Throughout the 20th century, the Greek state paid tribute to this significant naval battle. Commemo-
rative stamps bore designs with the Salamis theme based on well-known paintings and were printed
at the Aspioti ELKA printing house in Athens. The 2-drachma stamp printed in 1937 as part of the
“Historical” series was designed by Dimitrios Mpiskinis and depicted the work by Wilhelm von Kaul-
bach Sea Battle at Salamis (1868) (fig. 6). The 6-drachma stamp printed in 1969 as part of the “Greece
and the Sea” series was designed by Panagiotis Gravvalos and depicted the work by Konstantinos
Volanakis The Battle of Salamis (1882) (fig. 7) (TTauAdrioudog 2011, 6). Likewise, pictorial types from
the celebrated historical event are depicted on numismatic issues and banknotes, where the portrait
of Themistocles and the famous trireme are redefined as emblematic symbols of the Modern Greek
state. More specifically, in the context of the 2020 Numismatic Programme of the Hellenic Ministry of

Ek. 5. Xpiotog Kapdg, H Navuaxia g ZaAautvog
(1957). Mewpaidg, ZxoAn Nautk®v Aokipwv.

Fig. 5. Christos Karas, The Battle of Salamis
(1957). Piraeus, Hellenic Naval Academy.
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Ex. 6. [pappatédonpio 2 Spaxpwy,
éxBoon «lotopikn» (1937).
Fig. 6. 2-drachma stamp,
series “Historical” (1937).

Ex. 7. [pappatédonpo 6 Spaxpwy, €k6oon
«EANGG xat OdAacoa» (1969).

Fig. 7. 6-drachma stamp, series

“Greece and the Sea” (1969).
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Avtnxnoeig tng vavpaxiag
g ZaAapivog

Yroupyefou Otkovopik@v kar tng Tpdmelac tng EAAGSag yia tov eoptacpd tng eneteiou twv Sudpiol
aiwvwv and T ZaAapiva kal ug OgpporiAeg KukAogopet apyupd vépopa, ovopactikng agfag 10 Eupw
Kat vy ernypagn «2.500 XPONIA AITO TH NAYMAXIA THX ZAAAMINAY» otnv orticBia dym.

Yuc 18iaitepeg ouvBnkeg Tou diapop@wyvovtal katd tmy eykabiSpuon Siktatoplwyv, n otelpa vioBétnon
ouvOnpdtwy, 6mwg n emotpodn otnv mapddoon Katl 1g piceg kal n avadninon Slaxpovikwv ouppo-
AWV aroKToUV éva CUVINPNTIKG XApaKTNpa, Kal Aeltoupyolv tautéxpova wg S186aKTIKA péoa Kal uro-
pvnuatikd tng 1otopiac tou €6voug (Kapdaiokou 2001, 91). Ot vikeg tou MapaBwva, g XaAapivog
Kal twv [Mataiov we Bplappol otnv maykéopia 1otopia, xpnotporoloUvtal 18iaitepa tnv mepiodo tng
Aiktatopiag twv Zuvtaypatapxwyv (1967-1974) we eBvikiouxol pubot tou «aAAou», mavw otoug omoi-
ou¢ edpaiwvovtal pnxaviopol e€ouciag kat eAéyxou. AUo dnpdoia yAurttd €pya tou 200U alwva, npwa
aPlEPWHEVA OTO 10TOPIKG YEYOVOG QVIKOUV OTO €i80¢ TNG YAUTITIKNG YAWOOAG, TIoU 8ev eKPeUYEL TV
opiwv Tou axadnpaikoy 1810PAtog Kat g puUoloKPATIKNG amédoong. To mpwto efval 0 opelxdAKIvog av-
8pravtag tou OepiotorAN tou yAUTn NikéAaou TTauAdmouAou (Nik6Aag), Tiou efval tormoBetnévog otn
Hikpn mAateia, eméktaon tou Tivdvelou 1 OgpiotdrAeiou Knmou otov elpaid (e1k. 8). To Sevtepo €pyo
efval o opexdAkivo pvnpeio twv Zadapwoudxwy tou yAUttn AxiAAéa BaaoiAeiou, to ortofo éxel otnBel
otnv Kuvéooupa tng ZaAapivog. H ouvBeon napouctdlel 5Uo moAepiotég mévw oe TIAWPN TPLIPOUG, ou
€QOpROUV evavtia atov exBpd, EUPWOTOL Kal pwHaAEOL (€1K. 9). Ze pia 51apopeTIKN TIPOCEYYION, T LAXIN
napouoia toug tetvel va anotelel eioou 10xupn avtiotaon anévavu oto unoBabuiopévo Blopnxaviké
10110 TNG OUYXPOVNG ZaAapivog.

0 21o¢ aiwvag mpoocavatoAitetal oe pia GAAN diaxeipion tou 10topikoU yeyoveTog, ToU apXaloAoylKoU
Tomiou, aAAG Kal tng pviung. Ot Ynelakeg texvoloyleg xal 1o 61aSiktuo €l0dyouv Tov emOKENTN Oe
€1KOVIKA mepiBaAAovta aAAnAemniSpaong kat emkovwviag, mou tov Kablotouv Kovwvé e 0ALoTIKG TpO-
TT0, P€0W TIPOCOHOIWOEWY AVATIAPAOTAGEWY Kal POVIEAOTIOINOEWY, KABWG KAl EQAPHOYWY ETIAUENIEVIG
mpaypaukétntac. H vavpaxia tng Zaiapivog {wvtavedel onpepa péoa arod eKOVIKEG WUNPIAKESG avarta-
paotdoelg, Siadpactikoug xdpteg Kat videogames mou kepSilouv ouvexwe £8apog oe 6AeC TG NAIKIES, Kal
exmialdevouV e emruxia Tig VeEGTEPEG YEVIEG.

H oxutdAn napadidetar otov eixaotikéd mpodyyeAo tng éxkBeong tou Nopopatikou Mouceiou «ZaAapiva
2020. 2500°Etn ®wtdg», 1o otfapd épyo tou yAUrtn XteAdou [aBaAd. H 8Uvapn tng 8dAacoag mou Ee-
TIpoBdAAel péoa aré to TPINTIKG pupTvo oTe@dvy, Kai n akoAouBid oVORATWY TwV CUPHAXIKWY TIOAEWV
ToU aywviotnkav aré Kolvou otny 10Topikn vaupaxia ouyrepddovial oto pdtl Tou Beath, wg OUYKOIVW-
vouvta Soxeia uPnAwv 18avikwv. AKoAouBel n mpoowTmkn ypapn tou Lwypdpou Kwvotavtivou IMama-
HixaAdmouAou, éTiwg arodibetar e1Kkaotikd pe T ypapiotkn arelkdvion emneloodiwv tng Navpaxiag tng
YaAapivog ota emtd épya g €KBeong Kat To autoavapopike Kefjlevo Tou KaAAITEXVN TIou ta ouvodeUel.
Mia @péoKia Kal ToAUnpn arotymiwon Tou VAuTIKOU YEYOVOTOG O TTAATIEG eMUPAVEIEG 0av oavideg Twv
apxalwv pinpwv NG vaupaxiag, fia oUyxpovn oTpwpatoypaeia MoOATIOKNG PVNENG Kal TAuToTnTag
10TOPIKNG OUVEXELQG.
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Eix. 8. NikdAaoc [TauAdmiouAog (N1KOAQG),
OepiotokAric (1976). [elpaidg, Akt MiaoUAn,
Twévelog Knrog.

Fig. 8. Nikolaos Pavlopoulos (Nikolas), Themistocles
(1976). Piraeus, Miaouli Shore, Tinaneios Gardens.
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Echoes of the battle
of Salamis

Finance and the Bank of Greece, a 10€ silver coin was issued to celebrate the 2500 year anniversary
of Salamis and Thermopylae bearing on the obverse the legend “2.500 XPONIA AITO TH NAYMAXIA
THZ ZANAMINAY” (2500 YEARS FROM THE BATTLE OF SALAMIS).

In the special conditions formed during the establishment of dictatorships, the unimaginative
adoption of slogans, such as the return to traditions and the search for timeless symbols acquire
a conservative tone operating both as educational means and a reminder of the nation’s history
(Kapatoxkou 2001, 91). The victories at Marathon, Salamis and Platea as triumphs in world history
were used, particularly during the Regime of the Colonels (Junta) (1967-1974), as nationalistic
myths of the “other” upon which the mechanisms of power and control were secured. Two public
sculpture works of the 20th century, monuments dedicated to the historical event belong to the
form of sculptural language that does not deviate beyond the academic vernacular and the natu-
ralistic representation. The first is the bronze statue of Themistocles by the sculptor Nikolaos Pav-
lopoulos (Nikolas) erected in the small square that extends from the Tinaneios or Themistoclean
Gardens in Piraeus (fig. 8). The second work is the bronze monument of the Salaminian Fighters
by Achilleas Vasileiou set up at Kynosoura on Salamis. The composition represents two strong and
powerful hoplites aboard the prow of a trireme attacking the enemy (fig. 9). However, on a different
approach their fighting presence could be perceived as a strong opposition to the deprived industrial
landscape of modern-day Salamis.

Twenty-first century moves towards a different treatment of the historical event, the archaeological
site as well as its remembrance. Digital technology and the Internet introduce the visitor to virtual en-
vironments of interaction and communication making one participant in a holistic way by means of
simulating reconstructions and modelling in addition to augmented reality applications. Nowadays,
the naval battle of Salamis comes to life through virtual digital representations, interactive maps and
videogames which are constantly gaining ground at all age groups while successfully educating the
younger generations.

Finally, the baton is handed over to the robust work by the sculptor Stelios Gavalas, the visual fore-
runner of the exhibition at the Numismatic Museum of Athens entitled “Salamis 2020. 2500 Years
of Light”. The power of the sea emerging from the honourary myrtle wreath and the sequence of
the names of the allied cities that fought together at the momentous battle unite in the eyes of the
spectator as means of communicating high ideals. This work is followed by the painter Konstantinos
Papamichalopoulos and his personal interpretation through the visual rendering in graphic design of
scenes from the battle of Salamis in seven works in display and the accompanying self-referring text
by the artist himself. It is a novel and bold depiction of the naval event on wide surfaces reminiscent
of the planks of the ancient triremes that fought in the battle, a contemporary stratigraphy of cultural
memory and identity of historical continuity.

E. 9. AxiAAéag BaaiAelou, O1 ZaAapwvoudxor (2006).
Kuvéooupa Zaiapivog.

Fig. 9. Achilleas Vasileiou, The Salaminian Fighters
(2006). Kynosoura, Salamis.
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[avvng KoAokotpwvng
Yannis Kolokotronis

XtéAwou 'afaAa
H Navpaxia tng¢ ZaAapivog 2020

The Battle of Salamis 2020
by Stelios Gavalas



ZtéAou I'afaAa
H Naupaxia tng ZaAapivog 2020

Z 10 BdAaooa: n apxaidtnia g yewypapiag o montig Nikog Kapoulog
ermonuawve «...Tt oUvoAa ocuvwotifovtal ota euAvylota tou Nnpéa ta Bé-
paBpa / T ouvoAa Slarpemnouv épnpa K aAdAnta / otn povoxképpatn oyn ot’
a&nAwrta ta Badia...». To 2001 o XtéAiog [aBaAdg otnv momntikn og1pd £pywv
pe titho mapd Bw aAdg (ykaAept Exppaon) eixe mayibevoel tn BdAacoa oe
BaAitoeg, mahid kaobvia, Bdpreg Kat taxuSpotkoug 0axoug, ocav dAAote Tiou
0 ZépEng Biétage Toug OTPATIWTEG VA Pactiywoouv tn BdAacoa tou EAAN-
omnéviou. Ag BéAel TIOAU, yia va xataAdBel KAmolog TIou OTEKEL PTPOoTd OTo
Véo épyo tou [aBaAd apiepwpévo otn Vikn twv ZaAapivopdxwv -je To oroio
OUPIETEXEL 0TNV enetelakn €kBeon ZaAauic 2020. 2500 Etn Owtdg tnv Tol-
NTKNA Sopn pag AITAG, arépiting Tplodlaotatng KAataoKeUNg 0To XWpo. Auth
n Qopd n BadAacoa dev efval eyrAwPiopévn ota outorukd tagididpika ével-
pa g vedtntdg tou, ta GuAdkia Mvnung, 6mwe ta artokaAouoe, aAAd éva
omuké moinpa, éva kataAdylaopa cogpiag mavw o' éva KOOROIOTOPIKG YEYO-
véG Tou Biapdppwoe v 1otopia g Eupwndixkng Hrmeipou, mpv Sudpion
XIAG8e¢ xpdvia.

H oUANYN tou enetelakou épyou aréd tov melpapatiot Ao Tapald, ei-
val mieproodtepo and Bavpaotn!. H moAUxpovn epmelpia tou otn dnpoup-
via expayeiwv and ta apxala mpdtuna mapapével aAnbivin mpéKAnon otn
SiaAekuxkn apxaiou-oUyxpovou. Me ofubepkrela o KaAitexvng aglomoinoe
Hla Kotvétutm ouvnbela, va kottdpe pe arAavég BAEupa ty emedvela g
B8dAacoag xat va amoAapfdvoupe pe aopdAela ta pariopatd g, étav eival
ayplepévn, mow amd Ty TPOoTATEVTIKN KAAUTITPA TOU MIVIOTPIVIOU. Aev
xperadovtal Aertopepel peaAioTikeG MePIypapeg, oUte TIOAUTIAOKEG ONpaot-
ohoyikég eppnveieg. O TaBaAdg pe ta AMitdtepa péoa: pia oKoUPLaouEVn Ad-
papiva, éva otpoyyuAd yuaAi kal pia frvieookornuévn Aoura pouptouvia-
opévng BdAacoag amoyelwvel TNV EIKOVOTIAQOTIKT TIPOCEYYIoN Tou Bépatog
yia va uttoypappioel 6t N 10Topikn aAnbela Katayeypapévn otn Lvnpn tme
BdAacoag xat otn yewypapia twv Bubwv tng, Biwvetal unoouveidnta oto
xoftaypa me. O AloxtUAog otoug [Tépoar, eixe ppovtioel oktw xpdvia petd
™ vaupaxia, va avadei€el t Pacavioukn tpaywdia twv Iepov kal va
proAtdoet pe tn Autpwtikn vikn to DNA twv EAMvwy. Znpepa, to emnetelaxkd
@wiotpivt tou TaBaAd, efvar éva KUKAKG mapdBupo otnv 10TOPIKA Pvipn
Tou TiepIBAAAETaL amd EMXPUOWUIEVO oTePaVL pe dvBn puptuds. Mépog tou
épyou efval xal o1 efkool pia TéA€IC ou ouppeteixav e To otdéAo ToUg oTn
vaupaxia kal xapdxtnkav oty emgedavela e ckouplacuevng Aapapivag. H
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The Battle of Salamis 2020
by Stelios Gavalas

n his poem The sea: the antiquity of geography the poet Nikos Karouzos
I noted “What groups huddle in Nereus’s shifting chasms / what groups
excel solitary and voiceless / in the unbroken silence in the unchanging
depths...” («..Tt oUvoAa ouvwotilovtal ota euAuylota tou Nnpéa ta Bapabpa
/ T ouvoAa Biampémouv épnua Ki aAdAnta / otn POvOKGUpAtn owyn ot
aénAwrta ta Bddia...»). In 2001 Stelios Gavalas in his poetic series of works
entitled mapd 6 aAdg (on the sea shore) (Ekfrasi art gallery) had trapped
the sea inside suitcases, old chests, boats and mailbags, like when Xerxes
ordered his soldiers to whip the sea of Hellespont. It does not take much
for one who stands in front of Gavalas's new work dedicated to the victory
of the Salamis warriors —his participation to the anniversary exhibition
Salamis 2020. 2500 Years of Light- to realise the poetic structure of a
plain, subtle three-dimensional structure in space. This time, the sea is
not confined in the utopian travel dreams of his youth, the Shelters of
Memory, as he called them, rather is a visual poem, a serene wisdom on a
world-changing event that shaped the history of the European continent
two thousand years ago.

The conception of the anniversary work by Stelios Gavalas, a person who
always experiments with novel ideas, commands more than admiration!
His many years of experience in making casts from ancient models re-
mains a true challenge in the dialogue between ancient and contempo-
rary. The artist showing insight made good use of the ordinary habit of
staring blankly at the surface of the sea and enjoying its slapping, when
is turbulent, in safety behind the protective covering of a porthole. No
detailed realistic descriptions are required nor complex semantic interpre-
tations. Gavalas with the plainest of means: a rusty sheet metal, a round
glass and a videotaped loop of a stormy sea, elevates the image-making
approach of the theme in order to emphasize that the historical truth re-
corded in the sea’s memory and its depths’ geography is experienced sub-
consciously while looking at it. Aeschylus in The Persians, eight years after
the naval battle, was interested in highlighting the harrowing tragedy of
the Persians and implanting the DNA of the Greeks with the redeeming
victory. Today, Gavalas's anniversary porthole constitutes a round window
to the historical memory surrounded by a gold-plated myrtle wreath. The
twenty one cities that participated with their fleet in the sea battle, their
names inscribed on the rusty sheet metal surface, also comprise part of



nativa tou xpdvou (oxoupld), 0 KUKAOG TNG Lwng (piviotpiv), To otoixeio g
@uong (Bvteookormpuévn BdAacoa), n ypagn (xdpa&n) ouvBEéTouv 1o TEpLe-
XOpevo evég MpwTdTUTIou €pyou Tiou dev pipeital tv lotopia aAAd evioxuel
NV enfyvwon pag and T1g eVAAAAKTIKEG OUYKIVIOELG TIOU TIPOO(PEPEL N OUY-
Xpovn téxvn 6tav my EavadiaBddel.

the work. The patina of time (rust), the circle of life (porthole), the element
of nature (videotaped sea), the writing (engraving) form the content of
an original work that does not mimic History but rather, it reinforces our
awareness through the alternative emotions generated by contemporary
art when it reads it anew.
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I
BIOI'PA®IKO X HMEIOMA

TevvnBnke otnv ABrva to 1966. Zmoudace YAUTTUKN otny Avwtdtn XxoAn
KaAwv Texvwv pe xabnyntég toug I NikoAaidn xar ©. [Tamayidvvn. TlapaA-
AnAa @oftnoe ota Epyacthpla eKpdyeuong, KEpAapkng, SUAOYAUTTTIKNG Kal
petaMotexviag. To 1990 améktnoe pe Aplota SimAwpa otn YAUTTUKAG Kal
SimAwpa Bewpnuikwv omoudwv. Amé to 1992 pexpt to 1994 €4noe oto Li6-
vel tng AuotpaAiag Kat melpapatiotnke oe oUyxpova UAIKA yia eKPayeuoelq
oe ouvepyaofa pe T ZxoAn KaAwv Texvdv tou Zidveu. To 2001 epydotnke
otnv Yrmpeoia Yuvtipnong Mvnpeiwv AkportdAews oe expayeUoels yia v
arokatdotaon tou IMapBevwva. To 2006 G1opiotnke KAAMTEXVIKOG TIPOIOTA-
pevog oto Tapeio Apxatohoyikwv IMépwv kar AntaAAotpidcewv Tou Yroup-
yetou IMoAttiopou kar ABAntiopou.

‘Exel ouvepyaotel pe 1o EBvikd ApxaloAoyiké Mouaeio, To Nopiopatiké xat to
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BuZavtivé ka1 Xpiouiaviké Mouoeio otnv ABrva, kabwg Kat e ta Apxaiolo-
yika Mouoeia Nepéag, KopivBou xat Pédou, 6rou é€xel expaievoel aré apxaia
¢pya. Epya tou Bpiokovtal otn cuAhoyn tng EBvikng IIivaxoBnkng xai tng
Avwrtding xoAng KaAwv Texvwv otnv ABnva, kaBwe Kal o 181wTKES OUA-
Aoyéc otnv EAAGSa kat oto e€wtepikd. ‘Exel AdPel pépog oe TTIOANEG ATOPIKES
kalr opadikég exBéoelg. To 2001 tou amovepndnke BpaBeio FAUTTUKAG otnv
MrmevéAe tng PAwpevtiag.

I
BIOGRAPHICAL NOTE

He was born in Athens, Greece in 1966. He studied at the School of Fine Arts
in Athens where he majored in sculpture under the guidance of professors
G. Nicolaidis and T. Papagiannis. At the same time, he studied the tech-
niques of casting, ceramics, woodwork and metalwork. In 1990, he gradu-
ated with Honours in sculpture and theoretical studies. During the period
1992-1994, he lived in Sydney, Australia where he experimented with con-
temporary materials in casting in collaboration with the Sydney School of
Arts. In 2001, he worked in the Acropolis Restoration Service in castings for
the restoration of Parthenon. In 2006, he was appointed artistic director at
the Fund of Archaeological Proceeds of the Ministry of Culture and Sports.

He has also collaborated with the National Archaeological Museum, the
Numismatic Museum and the Byzantine and Christian Museum in Ath-
ens as well as the Archaeological Museums in Nemea, Corinth and Rho-
des, where he has produced casts from original ancient artifacts. His work
can be seen at the National Art Gallery of Athens, the Athens School of
Fine Arts and in various galleries and private collections in Greece and
abroad. He has participated in many solo and group exhibitions. In 2001,
he received the Award for Sculpture at the Florence Biennale (Internation-
al Biennal of Contemporary Art).
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Kwvotavtivou ITanapixaAénouAou
ZaAapic 2020

T 0 2020 n EAAG8a yoptalel ta 2500 xpévia ard t Naupaxia tng ZaAa-
pivag (480 m.X.), tnv avéAmotn vikn twv EAMvwv evaviia oto 0téAo Tng
axavoug mepalkng autokpatopiag twv Axaievidwv. To dkouopa tou ovépa-
10¢ TG ZaAapivag eEakoAoubel va efval CUVWOVURO PE TIC apnPNPEVES EVVOLES
«eAeuBepiax» Kal «arapxn tou AutikoU TToAITlopoUs.

H Naupaxia tng XaAapivag, pe miepirou 50000 vexpoug, n peydAn mielovétnta
ané v meupd twv Iepowy, Ntav xal mapapével pia and TG povikotepes pa-
XEG 0NV 10Top{a Twv vaupaxiwv. Katd t ouykpiTikn Kataypagn Tou 10TopIKoU
ka1 KAaowkiot Victor Davis Hanson, oto otevé xéAmo e ZaAapivag xdbnkav
TEPIOOBTEPOL PaXNTES artd 6ooug okotwdnkav otn Naupaxia tng Naumndktou
(1571) —mept toug 30000 verpoug OBwuavous—, and toug 14000 ['dAoug kat
lomavoug meadvteg katd v nrta toug oto TpagdAykap (1805), and toug 6784
vekpoUg Twv Bpetavwv otn Naupaxia tng MoutAdvong (1916) n amd toug
2155 vexrpouc twv lanwvwy oto Mivtyouei (1942) (Hanson 2001).

To veyovég autd ogefdetal otn Slopatikdtnta Tou PEVIOTOU OEUIoTOKAN, 0
ortofog, 10 xpévia Tipwv aré m Nauvpaxia, kar apéowd petd t vikn twv EA-
Avwv omAitwv otn Méxn tou MapaBwva (490 m.X), éx1 pévo miece toug
OUPTIOALTEG TOU Y1a TNV avAYKN KATaokeung evog tepdotiou otéAou, aAAd tau-
TOXPGVWE TOUG EMELCE VA XPNEIATO80TNO0UV T eyxeipnpa autd € oAokAnpou
amé ta petareia tou Aaupiou, avti va poipdoouv tov dpyupo oav ermdduata
OTOUC TIOA{TEC.

‘Onwg efxa ypdwel kai otov katdAoyo tng €KBeong Zevs kai ABnva oto Apxat-
oloyiké Mouaceio Trvou, o eAMinvikég moAttiopdg Sev nitav —kat eEaxoAoubei va
pnv efvai- ma mayltwpévn, govohibikn évvola, avaAiolwtn oto xpévo (Tlama-
pxaAdmouAog 2019, 3). Xav rapdderypa apkel va avaloyiotel kaveic tov {810
tov [TapBevwva: Bev Ntav amAwe Kal pévo évag 8wpikeg vads tnG KAAOIKNG
ABrvag, otnv mpaypaukétna ntav n pitn katd oeipd avéyepon vaou oto
{610 onpefo tou Iepou Bpdxou.

AxoAouBwivtag to mapddelypa twv EAAvwv Tou, and tov 8o €wg tov 50 at.
n.X. petémacav ta avatoMkd mpétuna e Aofag kat tng AyUrtou oto Kato-
mvé eAANVIKG 18{wpa TG KAQOIKNAG TteptdBou, Kat pe tn pakpd mAéov eprelpia
TWV TPAKTIKWY PETANAPAYWYTNG OTN oUYXPovn KAAATEXVIKN Snjoupyia, ekdo-
X£G G VEAG EIKOVOTIOLAG TOU PEYI0TOU autoy yeyovétog, tTng Naupaxiag g
YaAapivag, pe tpdroug Kal eIKoVoypapikéS AUoeLC Tou 210u at, kéBe dAAo mapd
pn&ikéAeuBeg ka1 emavaotatikes priopef va BewpnBolv (Bourriaud 2015).
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Salamis 2020
by Konstantinos Papamichalopoulos

n 2020, Greece celebrates the anniversary of the 2500 years since the

Battle of Salamis (480 BC), the unexpected victory of the Greeks against
the fleet of the vast Persian Empire of the Achaemenids. Upon hearing
the name of Salamis, it is still thought as synonymous with the abstract
concepts of “freedom” and “the beginning of Western Civilization”.

The Battle of Salamis of about 50,000 dead, almost all of them on the
part of the Persians, was and still is one of the deadliest battles in the
history of naval warfare. In the comparative record of the military his-
torian and classicist Victor Davis Hanson, in the narrow bay of Salamis
perished more than those killed in the Battle of Lepanto (Naupactus)
(1571) —about 30,000 dead Ottomans— more than the 14,000 French
and Spanish who died during their defeat at Trafalgar (1805), more than
the 6784 British casualties in the Battle of Jutland (1916) or more than
the 2155 Japanese deaths in Midway (1942) (Hanson 2001).

This is due to the insight of the great Themistocles who, 10 years before
Salamis, and immediately after the victory of the Greek hoplites in the
Battle of Marathon (490 BC), not only persuaded his fellow citizens into
building a huge fleet, but at the same time convinced them to finance
this project entirely from the Laurion mines, instead of distributing the
silver as subsidies towards the citizenry.

AsThad written in the catalogue of the exhibition Zeus and Athena for the
Tenos Archaeological Museum, Greek culture was not —and still is not—
a consolidated monolithic concept, frozen in time (IlamamxaAdmouAog
2019, 3). As an example, it is enough to consider the Parthenon itself:
it was not simply a Doric temple of classical Athens; it was in fact the
third consecutive attempt to build a temple at that specific point on top
of the Sacred Rock.

Following the example of the Greeks who, from the 8th until the 5th
cent. BC, remoulded the eastern models of Asia and Egypt into the later
Greek idiom of the Classical period and with the long experience of, ac-
cording to Nicolas Bourriaud, practices of postproduction in contempo-
rary artistic creation, versions of a new imagery regarding this seminal
event, the Battle of Salamis, in ways and iconographic solutions of the
21st cent., should not be considered radical and by no means revolution-
ary (Bourriaud 2015).



Kevtpikd €pyo pou otnv ékBeon tou Nopopatukou Mouoelou efvar n YBpig
tov Z€pén. O Z€pEng, e TN PLopPn ag TITNVERopPNGS avBpwmvng Lopeng,
OTEKEL TAvVw ard pla tapaypévn BdAacoa oe gvav [Tupyo, oupBoAo tou Bpdvou
Tou emf tou époug AtydAew. Amd ekel YnAd Baupdlel évav Tétpivo Aéovta,
e€eikdvion autou Tou o BactAidg Bedg pavtaciwvetal oav v GPm g 10xU0g
10U, N oroia Ba avaduetal péoa amd ™ BAdAacoa, €ropn va Katamvi€el Kat
TG teAeutaieg 1kuddeg eAeubepiag Twv EAMNVIKWY SUVAPEWY, TTIOU amépevav
€KTOG TWV TEIXWV TG AenAQTNPEVNG Kal KATEOTPAUPEVNG TTOANG Twv ABNVV.

Yta aAAd 8Uo épya areikovidovtal ard tny a ot [lépoeg Kal arnd v GAAn ot
EMnveg. Ot pev ITépaec mapouaoiddovtal aav évag Auoomsng kat appilwv Bia-
00G TPLWOV POPPWYV L GYPEIG YopyoviwV Kal AAwY tepatdpoppwy Bnpiwv tg
AvatoAng, pe évtovo to Alovuotlaké otoixefo. O1 e EAAnveg mapouctdlovial
w¢ N ArtoAA@via avtiou&n oto taprAd twv [epoyy, avadudpevor péoa amd
n BdAaooa Tou €pepe T VIKN. ZU¢ UBPISIKESG pop@éS Twv EAAVWY aretkovi-
Cetal n Siaxpovia tou eAMnvikoU TIoATiopoU: N mpWTn popen efval éva apdA-
yapa onapaypdtwy EAANVIKAG KEPpAANG Tng KAQOIKNG apxaldtntag endvw o
pwpaiké Bwpaka otpatnAdtn, n deltepn efvar €va oupmieypa Bulavtivou
KoppoU Kal eveg TPOowTIou amd ta YAUTTTd Twv paxntwv g Agaiag, mou
Bplokovtal otn [urtoBnkn tou Movéxou. TéAog, n tpitn andé ta Sefid eival
Hla oUVapHoY™ TOU TIPOoWITOU piag ard Tig Képeg tou Mouoeiou AkpomoAng
OE J1a popPn eveedupévn e Tn péppeAn Twv Eulwvwy.

To tétapto €pyo eival to mavépapa piag tapaypévng 6édAacoag ty oroia 8i-
aoxilel 0xed6v oe GA0 TNG T0 PNKOC £vag ApArog TG AvatoAng otnv KeQaAn
Tou ortofou otékel BprapPeutikd pia apxaia EAANVIKN UPPIBIKN popen, pia et
Tou €€ AvatoAwv mavioxupou eloforéa Nikn tng «Néag Emoxngy. To mépro
€pyo amoteAel ja autorpoowroypagia pou, Tiou arodidel 1o OgioTorAnN, Tov
apXITEKTOVA TNG VIKNG. XIN Og1pd autn Twv €pywV Pou yla Ty €ékBeon Tou
8o&aler tTn Navpaxia tng Zaiapivag, e€eikovidovial wg oupBoAa mAgov n {w-
TIKN akpn, n peonpPpia, o arndyelo g copiag, e 10xU0G Kat Tou KAAAoUG
T0U avBpwrmvou Blou.

TéAog, oto KataAnKTiké okéAog Tng éxBeang, mmapouaidlovtal Uo Koppof Tie-
06VTWYV TIOU OTEKOUV 0 évag TAGL otov dAAoV oav VeRpiKG pvnpeia, oav ouy-
XPOVEG EKBOXEC TOU TIPOTUTIOU TNG TAPIKNG oTNANG. [Tpoteivw toug Uo autoug
wypamiotolc KoppoUg ermfong kal oav éva €ibog moptpétou dayiolp, mAnv
6PWG GVEU TIPOOWTIOU.

My main work in the exhibition at the Numismatic Museum will be
Xerxes's Hubris. Xerxes, in the form of a bird-shaped humanlike figure,
stands over a turbulent sea upon a Tower, a symbol of his throne on
Mount Aigaleo. From this Tower he admires a Stone Lion, depicting what
the god/king imagines as the representation of his power, which emerg-
es from the sea, ready to suffocate the last remaining sparks of freedom
of the Greek forces still left outside the walls of the looted and destroyed
city of Athens.

In the other two works, the Persians are depicted on one side and the
Greeks on the other. The Persians are presented as a fierce and raving
troupe of three figures with the likenesses of Gorgon and other mon-
strous beasts of the East, and the preeminence of the Dionysiac element.
The Greeks are presented as the Apollonian counterpoint to the Persian
tableau, emerging from the very sea that brought victory. The hybrid
forms of the Greeks depict the timelessness of Greek culture: the first is
an amalgam of fragments of a Greek statue’s head of Classical antiqui-
ty upon a Roman military armored bust. The second is a grouping of a
Byzantine figure with one of the marble heads in the sculptures of the
warriors of Aphaea in the Munich Glyptothek. Finally, the third from the
right is an assemblage of the face of one of the Korai of the Acropolis
Museum onto a torso that is clad in the Fermeli of the Evzones.

The fourth work is a panorama of a turbulent sea that in almost the
whole of its entirety is crossed by a Dragon of the East on whose head
an ancient Greek hybrid form triumphantly stands - a New Age Nike
striding atop the supremely powerful invader from the Orient. My fifth
work of the exhibition is a self-portrait as Themistocles, the architect of
victory. In this series of works for the exhibition dedicated to the Battle
of Salamis, the vital prosperity, the Meridien, the apogee of wisdom, of
power and of beauty in human life are all, here and now, depicted as
prominent symbols.

Finally, in the last part of the exhibition, two torsos of the fallen dead
are presented, standing side by side as burial monuments, as modern
versions of the funerary stele. It is also my proposition that these two
painted torsos are a kind of Fayum, whose heads are forever missing.

Of particular interest are the depictions of battles upon the Roman busts,
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Kwvotavtivou ITanapixaAénouAou
ZaAapic 2020

[8iaftepo evbiapépov mapouctdfouv ol amelkovioelg paxwy et twv pwudi-
KWV Bwpdxwy, kKaBws Kal ta évBeta Kpoypagnuéva Koopnyuata, 6Aa éva
€iBog elrGVWYV eVIEG EIKGVWYV TIOU (PEPVOUV GTO VOU TOV TPATIO TNG Pulaviiving
elkovoypapiag, twv comics 1 akdpn Kal twv aAeMdAANAwY Kal aAAnAemmKa-
AuTtépevwv TIapaBUpwV OTIG oUYXPOVeES eMQAveles epyaciag, ota desktops
TWV UTTOAOYI0TWYV 11aG Kal OTO KEKOPETHEVO TOTTI0-KOUKOUAL 080VWV EVIOC TOU
orofou éxoupie TiepIKAeloel TOUC eQUTOUC Pag.

O1 entd autég Snpioupyieg pou, oe S1dAoyo pe ta apxaia TEKUNEIa Kal Toug
Bnoaupotg tou Nopopatikot Mouoeiou otnv ABrva, Tipéret va 18wBotv oav
AoY1Kd emtaxéAouBa, oav CUVETTEG ATTEIKOVIOTIKEG EKBOXEC TWV APXATKWY, pw-
PAiKwV Kal Bulavuiviv IpoTuTiwy Toug, OTiwe autd artobnoaupiovial maviou
ota pouceia pag. 16iwe ota vopiopata mou avikouv ot TTAOUOIEG CUANOYEG
10U IAMov MeAdBpov Kal og authy Tn ouvUnapEn Ypapudtwy, EIKEVWY Kal oUp-
BéAwv, Ta avayvwpilel kaveic oav éva eibog comics avant la lettre, oav éva
TIpoTopré autol Tou UBPISIKOU 10p(IaTog ToU VESTEPOU ATKOU MOAMTIOHOU.
ITAnv épwe, wg épya {wypadikng, efval e€foou ouverm kat pe t Adyla pa-
Kpaiwvn eAAnvikn miapdSoon amd tnv oroia eunvelotnkav aAAd Kal Pe TG
Katd KATolov Tpomov eEWeANVIKEG ETIPPOES TOUG, OUPPWVA TIAVIOTE HE TOV
TveUja TG Mot KOUATOUPAg, TwV comics, Twv zines Kat twv Bivteoraxvibiov
NG OUYXPOVNG EMOXNG.

Q¢ této1eg, oag SiaBefaiw, Snpoupyndnkav!
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as well as the inlaid miniature ornaments, all a kind of images within
images, that bring to mind the way Byzantine iconography, comics or
even successive and overlapping tabs and windows upon the desktops of
our computers and in the saturated landscape-cocoon of screens within
which we have encased ourselves.

These seven paintings, in a dialogue with the ancient tokens and the
treasures of the Numismatic Museum in Athens must be seen as logical
consequences, as consistent depicting versions of their Archaic, Roman
and Byzantine archetypes, as they are all housed safely everywhere in
our Museums. Especially on the coins that belong to the rich collections
of the Iliou Melathron and in this coexistence of letters, images and sym-
bols, one recognizes in these coins a kind of comics avant la lettre, as a
precursor of this hybrid formation of modern popular culture.

However, as paintings, they are equally consistent with both the schol-
arly centuries-old Greek tradition from which they were inspired but
also with their non-Greek influences, always in line with the spirit of the
popular culture of comics, zines and video games of today:.

As such, [ assure you, they were created.



I
BIOI'PA®IKO X HMEIOMA

TevvnBnke otnv ABnva to 1975. Znoudace {wypa@ikn Kal XapaktiKn otnv
Avwrtam ZxoAn KaAwv Texvav. To 2014 améktnoe ard v {6ia oxoAn pe-
Tarntuxiake titho oto mpdypappa «Wnerakég Mop@ég Téxvngs. Amd to 2016
elvar umoympiog Siddxtwp oto Ildvtelo IMavernotnuio. Exdidel comics kat
zines aré to 2000. Yuvepydletal pe tnv Athens Review of Books xai jie tnv
OAMavixn De Groene Amsterdammer. Epya tou UTIGPXOUV 0€ 181WTIKEC &
dnudoieg cuAhoyéc EAAGSOG kat e§wtepikou.

O1 o pdopate atolkeG tou exBeoelg elvat: «To MeyaAo Xpuad Awpdrtio»
Tou éAape xwpa oto Aoutpd twv Aépndwv tou Mouoeiou EAANVIKAG AdiKNG
Téxvng (vuv Mouoeio Newtepou EAAnvikoU [ToAitiopou) otnv [TAdka (2015),
«TdAwg - Avanapaoctdoelg tou TexvntoU AvBpwrious oto Café tou EBvikou
Apxaiohoyikol Mouceiou (2016), «IoxU¢ pou n Aydrm tou AaoUy, Tiou ¢iAo-
EevnBnke otn Aaoypagikn mtépuya tou Mouoeiou Boppé (2017) xar «Zeug
kal ABnvd», Tiou mapoucidotnke oto ApxatoAoyiké Mouoelo t¢ Trhvou, oe
ouvepyaoia pe tnv Egopeia Apxatotntwv KukAadwv (2019).

I
BIOGRAPHICAL NOTE

Born 1975 in Athens, Greece. Studied painting and printmaking in the
Athens School of Fine Arts. In 2014 he graduated from the Digital Art
Forms postgraduate program (ASFA). Since 2016 he is a doctoral candi-
date at the Panteion University. He is publishing comics and zines since
2000. He is the cover artist of the Athens Review of Books and a freelance
illustrator at the Dutch weekly De Groene Amsterdammer. His works be-
long in public and private collections in Greece and abroad.

His more recent solo shows are: “The Great Golden Room” at the Bath
House of the Winds of the Museum of Greek Folk Art (currently part of
the Museum of Modern Greek Culture), “Talos - Depictions of the Artificial
Man” at the café of the National Archaeological Museum in Athens (2015),
“My Power Lies with the Love of the People” at the Vorres Museum (2017)
and “Zeus and Athena’, presented at the Tenos Archaeological Museum in
collaboration with the Ephorate of Antiquities of Cyclades (2019).
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H'YBp1g tou ZépEn
2020

MeAdvi auyotéunepa

Kat pUAAO xpuooU oe EUAo,
90 x 200 ex.

The Hubris of Xerxes
2020

Ink, egg-tempera

and gold leaf on panel,

90 x 200 cm
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Ov’EAANnveg

2020

MeAdawi, auyotéumnepa

Kat pUAAO xpuooU oe EUAo,
40 x 145 ex.

The Greeks

2020

Ink, egg-tempera

and gold leaf on panel,
40 x 145 cm
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O1 [Tépoeg

2020

MeAdawi, auyotéumnepa

Kat pUAAO xpuooU oe EUAo,
40 x 145 ex.

The Persians

2020

Ink, egg-tempera

and gold leaf on panel,
40 x 145 cm
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Nixntig kat Apdrog
2019

MeAdawi, auyotéumnepa

Kat pUAAO xpuooU oe EUAo,
20 x 150 ex.

Victor and Dragon
2019

Ink, egg-tempera

and gold leaf on panel,
20x 150 cm
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Avutonpoowroypagpia
WG OgP1oTOKANG

2020

MeAdvi, auyotéprepa

Kat PUAAO xpuooU oe EUAo,
110 x 60 ex.

Self-portrait

as Themistocles
2020

Ink, egg-tempera

and gold leaf on panel,
110x 60 cm
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Koppég TeBvewrog I
2019

MeAawi, auyotéumnepa

Kat pUAAO xpuooU oe EUAo,
75 x 20 ex.

Body of the Deceased I
2019

Ink, egg-tempera

and gold leaf on panel,

75 x 20 cm

Koppég TebBvewrog 11
2019

MeAdawvi, auyotépunepa

Kal pUAAO xpuooU oe EUAo,
75 x 20 ex.

Body of the Deceased II
2019

Ink, egg-tempera

and gold leaf on panel,

75 x20 cm
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